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Abstract

The traditional handicraft of making Xuan paper is one of the
national intangible cultural heritage projects. The book Anhui Intangible
Cultural Heritage Series (Traditional Techniques Volume): Xuan Paper
written by Huang Feisong is a cultural popularization text on intangible
cultural heritage related to the technique of making Xuan paper. This
translation practice excerpts the first and fifth chapters of the book,
mainly introducing the historical development and folk culture of
traditional Xuan paper making techniques. The source text belongs to
informative text, which has strong objectivity, popularity, and literary
value. The translation of this book can to some extent enhance foreign
friends’ understanding of the art of making Xuan paper and contribute to
the external dissemination of intangible cultural heritage.

The text contains a large number of Chinese classic books’ titles,
different types of Xuan Paper, classical Chinese sentences, and Xuan
paper sayings. Based on the differences between Chinese and English
languages and the contextual context, the author follows the principles of
accuracy, popularity, and acceptability when translating according to the
characteristics of the source text. The translator has chosen transliteration
and free translation to translate the titles of Chinese classics books and

transliteration with annotation and literal translation with annotation to
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process the translation of paper varieties. The methods of division,
reconstruction and omission to translate classical Chinese sentence
structures, as well as inversion, amplification, and deletion to translate
industrial sayings are applied.

Through this translation practice, the translator has gained a deeper
understanding of the traditional handicraft of making Xuan paper, greatly
improved her professional translation skills and literature verification
abilities. In addition, in this report, the translator also discussed the key
and difficult issues encountered and adopted various translation strategies
and methods for intangible cultural heritage texts, hoping to provide some

reference for the translation of similar texts.

Key Words: Anhui Intangible Cultural Heritage Series: Xuan Paper;

cultural popularization text; translation of intangible

cultural heritage; reader’s acceptability
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Chapter One Introduction

1.1 Background of the Task

Intangible cultural heritage (ICH) is an essential part of excellent Chinese
traditional culture. The Opinions on Further Strengthening the Protection of
Intangible Cultural Heritage issued by the General Office of the CPC Central
Committee and the General Office of the State Council in 2021 stated unequivocally
that we should encourage all segments of society to participate in the protection of
intangible cultural heritage. Protecting, inheriting, and promoting intangible cultural
heritage is critical for preserving the historical context, boosting cultural self-
confidence, encouraging cultural exchange and mutual learning, and transforming
China into a great modern socialist country. Translating intangible cultural heritage
serves as a bridge to promote Chinese traditional culture going abroad, enabling more
foreign friends to understand Chinese culture, which is of positive significance for
enhancing the country’s cultural soft power and national image, as well as promoting
the development of intangible cultural heritage itself.

Xuan paper produced in Xuancheng, Anhui, is delicate as a cicada’s wing and
white as snow, but it carries profound Chinese culture, enabling the precious ancient
Chinese books to be passed down to the present day. It is a unique cultural
phenomenon of China and a precious cultural heritage of the world. This report is
excerpted from The Anhui Intangible Cultural Heritage Series (Traditional
Techniques Volume): Xuan Paper. It aims to introduce the history of Xuan paper, the
great development of the Xuan paper industry after its rebirth, and various folk
customs related to Xuan paper. The book, written by Huang Feisong and published by
Anhui Science and Technology Press, is an accessible introduction to Xuan paper, an
intangible cultural heritage. The book presents the development process, production
techniques, and active inheritance of traditional techniques for Xuan paper, through

professional and vivid language and detailed illustrations of its historical origins,
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production process, artistic features, cultural values, modern inheritance,
representative figures and folk customs. Translating this book will help revitalize and
promote the intangible cultural heritage of Xuan paper, breathing new vitality into

traditional national crafts.

1.2 Brief introduction of Source Text

This report is excerpted from the first chapter “The Origin and Development of
Xuan Paper” and the fifth chapter “Folk Customs Related to Xuan Paper” of The
Anhui Intangible Cultural Heritage Series (Traditional Techniques Volume): Xuan
Paper, a total of 12,252 Chinese characters. The first chapter introduces the historical
background of Xuan paper, research on Xuan paper during the Tang Dynasty, the
mature production techniques of Xuan paper in the Song Dynasty, the prosperity of
Xuan Paper’s businessmen groups in Qing Dynasty, the influence of wars on Xuan
Paper industry, and the great development of Xuan Paper industry after the founding
of People’s Republic of China. The first chapter, following the chronological thread,
systematically draws on classic references to provide us with a fresh retrospective on
the history of the production and development of Xuan paper. The fifth chapter
introduces traditional folk customs related to Xuan paper, such as sacrifice to Cai Lun,
Spring Feast, and Closing Feast, as well as some recently developed folk activities
and idiomatic expressions related to Xuan paper. It showcases the distinctive folk

culture of Xuan paper industry that has evolved throughout its developmental journey.

1.3 Significance of the Translation

The significance of this translation project mainly manifests in the following
aspects.

First and foremost, it contributes to the spread of Xuan paper culture. Intangible
cultural heritage is an important cultural resource for telling China’s stories well. This
translation practice seeks to contribute to the translation of Anhui’s exceptional

traditional culture. It aims to help more people to understand the unique charm of
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Xuan paper, promote it globally, and introduce more people to know this traditional
craft.

Secondly, it serves a useful reference for similar translation tasks. The overall
volume of research on the translation of intangible cultural heritage within the country
is relatively small, and the translation practices for the international dissemination of
intangible cultural heritage are insufficient. With the limited capabilities at the
translator’s disposal, the translator aims to contribute to the translation and
dissemination of intangible cultural heritage. Through the translation practice, the
translator aspires to contribute to the research on promoting Xuan paper culture by
providing relevant translation materials.

Finally, it can enhance the translator’s translation ability. This translation
contains an introduction to the intangible cultural heritage skill of making Xuan paper.
It selects content for English translation that is of interest to the target audience, such
as its historical origin and development applications. This not only has practical
applications in translation, but also allows for a better understanding of relevant
translation skills and methods, thereby improving the translator’s overall translation

proficiency.

3.
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Chapter Two Preparation before Translation

2.1 Analysis of Source Text

The Xuan Paper making technique was inscribed in the Representative List of
the Intangible Cultural Heritage of Humanity by UNESCO as early as October 2009,
making it a national-level intangible cultural heritage. Moreover, translation has been
instrumental in transmitting culture, ever since countries and languages have been in
contact with each other. (Peter Newmark, 1988: 6-7). The purpose of this translation
practice is to enable the excellent intangible cultural heritage of our country, the
traditional handicraft of making Xuan Paper, to “go abroad,” spreading to the world
and contributing to the global recognition of outstanding traditional Chinese culture.
Through the analysis of the source text, the translator has identified several key
characteristics.

Firstly, the text focuses on introducing the history and customs of Xuan paper.
There are several four-character phrases that are distinctive and concise.
Simultaneously, with a substantial amount of information, its language is succinct and
its structure is compact, allowing for the transmission of the rich historical and
cultural connotations of intangible cultural heritage. It is critical in translation to
ensure that the original information is accurately conveyed while maintaining the
source text’s stylistic features.

Secondly, the text carries a significant cultural impact. As the text describes the
historical development of Xuan Paper, the author extensively cites historical sources
to ensure the text’s authenticity and reliability. As a result, the source text contains a
large number of documentations as well as many cultural exclusive terms such as
personal and place names, historical books, and allusions. Additionally, there are also
abstract descriptions of traditional customs, local conditions, and other aspects, which
include many of China’s unique cultural phenomena. It employs a plethora of culture-

specific items, resulting in a high cultural density. These culture-specific items
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encapsulate particular cultural meanings, and the translator must carefully navigate
how to accurately convey the source text’s semantic meaning while also filling
cultural gaps.

Thirdly, the text includes many terms related to the Xuan Paper industry that are
highly specialized and may be difficult for readers to understand. These terms are
Xuan Paper-specific professional vocabulary and may not have direct English
equivalents. As a result, when translating, it is necessary to carefully consider and
search for relevant parallel language resources, as well as to develop appropriate
translation strategies to accurately convey the cultural information inherent in the
original text after a thorough understanding.

In conclusion, Resiss proposed that text could be divided into informative,
expressive and operative text according to the main functions of text (7K 3€ 75, 2009:
53-60). In term of its characteristics, we can find that it is an informative text,
representing objects and facts and focusing on contents. Therefore, three principles
should be followed in this translation practice: one is to accurately express the
meaning of the original text, the other is to increase the clarity of the text, and the

third is to improve the acceptability of readers as much as possible

2.2 Parallel Texts

The term “parallel text” refers to texts in two or more languages that have similar
content or corresponding relationships. In translation studies, Nida proposed the
concept of “alignment translation.” He clarified that alignment translation refers to the
sentence-or paragraph-level correspondence between the source language and the
target language, implying similar structures and information (Eugene Nida, 1964:
156-193). Additionally, Mona Baker emphasized the value of “parallel corpora” in her
translation research. Parallel corpora, she stated, are collections of corresponding texts
from the source and target languages that can be used in translation research, machine
translation, and other fields (Mona Baker, 2019: 9-24). Therefore, we can conclude

that parallel texts generally refer to reference materials that are similar in content or

_5.
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genre norms to the source text and can be found during translation.

One is that parallel texts related to the source text include a variety of
professional translated books, specialized bilingual articles or documentaries,
bilingual entries in Wikipedia, and bilingual example sentences in dictionaries. When
studying the original text, the translator used online platforms to find relevant content
about Xuan paper and learned about its development process and background. Despite
multiple readings of the original text, information gaps persisted. As a result, during
the early stages of translation, the translator extensively searched the internet for
Xuan paper-related materials and read a variety of documents to better understand the
professional terminology associated with Xuan paper. Before translating, the
translator wanted to consult foreign translated books on Xuan paper but found almost
no such parallel texts. Fortunately, the translator discovered many documentaries and
bilingual materials related to Xuan paper, including an episode of the bilingual
documentary China Bouquet: Mega Rice Paper produced by the China Internet News
Center, the CCTV series documentary Legacy of China, the bilingual introduction of
the Xuan Paper Exhibition Area in the Anhui Provincial Museum and Xuancheng
Museum, and all bilingual reports on Xuan paper from China Daily. Through these
authoritative parallel texts, it was possible to understand the English translation of
specific vocabulary related to the techniques of making Xuan paper, which serves as a
reference for the translator’s translation.

The other is related to the language of the translation. The translator consulted
English books on handmade paper and found The Papermaker’s Companion: The
Ultimate Guide to Making and Using Handmade Paper written by Helen Hiebert.
This book serves as a detailed guide on handmade paper production and provides
reference materials for some professional terminology related to papermaking
techniques.

Parallel texts assist me in understanding the content of the source text. By
comparing and studying multiple parallel texts, the translator can structure words and

discourse, and establish norms for stylistic expression.

-6-
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2.3 Translation Tools

Translation tools are undoubtedly an integral part of contemporary translation
practices, capable of handling large amounts of data and significantly enhancing the
efficiency of translators. In the course of this translation practice, the translator also
utilized numerous translation tools for assistance, mainly categorized as follows:

On the one hand, computer-aided translation tools were applied. After thoroughly
reading the source text two or three times, the translator used online word lookup
platforms such as CNKI translation assistant, Youdao dictionary, and Lingoes
dictionary aided me in searching for vocabulary corresponding to intended meanings.

On the other hand, the translator also consulted physical translation tool books.
To address certain issues encountered during translation, the translator also consulted
some tool books, primarily including Modern Chinese Dictionary, Oxford Advanced
Learner s English-Chinese Dictionary, and Lu Gusu s English-Chinese Dictionary.

Furthermore, the translator consulted many online resources, including CNKI
(China National Knowledge Infrastructure), Baidu Baike, Wikipedia and other
academic websites and search engines. By referring to these websites, the translator
could obtain various professional knowledge related to the craft of Xuan paper as well
as bilingual parallel texts related to Xuan paper. This proved to be immensely helpful

in understanding the content of the source text and facilitating the translation process.

2.4 Glossary

Intangible cultural heritage terminology is the core concept of intangible cultural
heritage practice, and the effective output of intangible cultural heritage terminology
is related to the overall effect of translating and introducing excellent traditional
Chinese culture to the outside world (#5541, 2023: 95-99). Because the text is about
Chinese traditional handicraft of papermaking, it includes many cultural items and

images. To ensure that the words and sentences are correctly translated, a glossary
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must be created. After reading and analyzing the whole text, the translator extracted
the relevant technical terms and made a glossary because there are many classic books’
titles, organizations’ names, and paper industry terminology that must be summarized
and unified. During this process, the translator consulted a variety of relevant
documents and parallel texts, and finally sorted out the terms, and divided them into
these categories: place names, paper industrial terms, human identities, Chinese
classical books, poetry names, institution names, official titles and historical events,

which were attached to the unification of the translation.
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Chapter Three Case Study

3.1 Translation of Chinese Classic Books’ Titles

The connotation of traditional Chinese culture is extremely rich, and it exists not
only in political, economic and social life, but also in various forms of cultural
carriers, among which Chinese classics books have played a very profound role.
Chinese classic books are the typical representatives of Chinese traditional culture,
capturing the essence of ancient people’s thoughts and wisdom. And the titles of those
classic books are very important because they are the first impressions foreign readers
have of them. This source text cites numerous Chinese classic books as textual
research of Xuan paper’s history, demonstrating the rich culture of this traditional
handicraft. Thus, when translating them, we must consider their naming conventions.
To ensure that the translation is accurate and appropriate, the translator translated
them from the original authors’ and readers’ cultural backgrounds. The translator
considered factors such as the author’s creation intention, the historical context in
which those books were published, and their impacts on future generations. In
addition, the translator also examined the contents and linguistic styles of those
classic books. After that, the following translation methods were used to summarize

the essence of them as much as possible.

3.1.1 Transliteration

Transliteration is the process of translating one text into another while preserving
the phonological characteristics of the source language, which focuses on preserving
pronunciation rather than showing the actual meaning. Transliteration has two major
advantages: first, it is concise and easy to use, and second, it reflects the beauty of
Chinese language (% 1E4%, 2022: 75-81). Due to the fact that Chinese belongs to the
Sino-Tibetan language family and English belongs to the Indo-European language

family, it is not easy to find a suitable word in the target language to correspond with

9.
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the source language when translating from Chinese to English, and the use of
transliteration has its rationale. It is not only more faithful to the original text in
pronunciation. Moreover, the introduction of pinyin for some terms into the English
system also helps to promote Chinese culture to the outside world. Transliteration is
currently used in Chinese-English translation primarily to translate personal names,
place names, institutional names, brand names, and trademarks, as well as specific
cultural concepts or terms, in order to help English readers better understand and
accept Chinese culture and concepts. Therefore, transliteration was used to translate

many books’ titles in this practice.

Example 1

ST: CEME)

TT: Tong Ya

Analysis: Fang Yizhi’s Tong Ya is an academic work that focuses on the study of
exegesis, phonology, words, the names of various things. In this book, Fang Yizhi
applies the research results of dialect idioms, notes, and ancient epigraph, and cites
Western knowledge, opening up new fields of Chinese language research. It can be
said that as a part of traditional Chinese culture, the study of Ya has a long history,
rich connotations, and profound influence, and Tong Ya is also one of the
representative achievements of the study of Ya. Jiuying said in The History of Ancient
Chinese Linguistics, “To study pre-Qin vocabularies, one should read Er Ya; to study
vocabularies of the Han, Wei and Six dynasties, one should read Guang Ya; and if one
wants to study vocabularies of Tang, Song, Yuan, and Ming dynasties, one cannot
ignore Tong Ya. The most important books of Ya in China are these three.” (58 75 ¥t
2004: 171) The classification according to meaning and various interpretation
methods pioneered in Er Ya have had a great influence on the development of later
pronoun books and related books. Later generations imitated Er Ya and wrote a series
of books with Ya as the title. Therefore, when translating the title of this book, one can

refer to the existing translation of Er Ya and use transliteration. In addition, from the

-10-
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perspective of the English pronunciation system, foreign readers will not have

difficulties in pronunciation, so translating it as “Tong Ya” is very appropriate.

3.1.2 Free Translation

Since ancient times, translation has been an important means of disseminating
knowledge and information as an interlingual and cross-cultural communication.
There are various translation methods, including free translation. The main feature of
free translation is the use of paraphrasing in the processing of lexical meaning and
rhetoric (such as metaphors), in order to reproduce the meaning of the original text
more fluently and authentically. In the translation of ancient book titles, many of
them are difficult to understand, and the translator need to first understand their main
content and central ideas in order to better translate them. This requires the translator
to first translate the original text into modern spoken Chinese, and then translate the
modern spoken Chinese into the target language. During the translation, a translation

method of free translation was adopted, aiming to maximize reader acceptance.

Example 2

ST: (iAfiZixst)

TT: A Collection of Masterful Calligraphy Works

Analysis: The form of classical books is interrelated with their content, and they
are distinguished from other literary materials by relying on the characteristic of being
compiled into volumes (Z= &, 2004: 13). 4 Collection of Masterful Calligraphy
Works is a collection of calligraphy studies compiled by Zhang Yanyuan of the Tang
Dynasty. It is a key reference for studying ancient Chinese calligraphy and painting
art. The term “7% 15 does not simply mean “calligraphy,” but refers to the honorific
title given to works by ancient renowned calligraphers. It signifies one of the supreme
calligraphic works of that era, serving as an exemplar for learning calligraphy. When
translating, it is necessary to adopt a variation translation method, add relevant

information, and let the target language readers understand the main content of the

-11-
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classic through the book title. Therefore, it cannot be simply translated as “calligraphy
works”, but to highlight the exquisite quality of calligraphy works by using the
adjective “masterful”. Due to the fact that this book is entirely a collection of previous
book theories and works, apart from Zhang Yanyuan’s more than 250-word preface,
there are no discussions or commentaries at all. Therefore, it is more appropriate to

translate “Zi5x%” as “collection”.

Example 3

ST: (A1 E i S 7 15 i i )

TT: Encyclopaedia on Calligraphy and Paintings of Peiwen Study

Analysis: Encyclopaedia on Calligraphy and Paintings of Peiwen Study is a
book on calligraphy and painting in the Qing Dynasty. This book is a large-scale
category of Chinese calligraphy and painting, preserving many important materials,
and is the first reference book in China that integrates calligraphy and painting works.
Due to the fact that the word “ii#” fails to express the function of the book, a variant
translation method can be adopted during translation to enable readers to more
accurately understand the main content of the book. Therefore, it is more appropriate
to change the translation to “Encyclopaedia” during translation. In addition, the
Peiwen Study mentioned in it is the name of the Kangxi’s Study, located in the
Changchun Garden within the Old Summer Palace. During the Kangxi reign, many
books compiled by the imperial court and imperial officials were titled “fil 3(75,” so it
can be translated as “Peiwen Study.” Therefore, a variation translation method was
adopted here to translate the title of this book and adjust the content, namely

“Encyclopedia on Calligraphy and Paintings of Peiwen Study”.

Example 4
ST: CAEFER)
TT: Precious Catalogue of Imperial Collection of Paintings and Calligraphy

Analysis: Precious Catalogue of Imperial Collection of Paintings and

-12-
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Calligraphy is a large-scale collection of calligraphy and painting works compiled
between the Qianlong and Jiaqing periods of the Qing Dynasty, which detailed the
collection of calligraphy and painting works from various dynasties in the imperial
court at that time. The personnel responsible for compilation were all famous
calligraphers, painters and leading experts of calligraphy and paintings at that time.
The so-called “f7 & has historical allusions and refers to the royal library. Because
Emperor Qianlong loved ancient things and preferred elegance, he borrowed the
names of these two pavilions from the Han Dynasty for that of book compilation and
collection’s catalog. However, foreign readers may have difficulty understanding the
historical allusion, so variation translation method is also adopted here with a more
intuitive understanding of the main content of this book. Due to the fact that the term
“ %% also highlights the preciousness of this collection, it is more appropriate to
include the modifier “precious” in the translation. In general, using a variant
translation method, this book can be translated as “Precious Catalog of Imperial

Collection of Paintings and Calligraphy”.

3.2 Translation of Xuan Paper’s Names

Xuan paper, a traditional Chinese classic calligraphy and painting paper, boasts a
wide range of varieties. In this text, many varieties of Xuan paper were mentioned,
and the translator translated them separately based on the naming characteristics of
Xuan paper. Under the new situation of “translating China”, translators need to
conform to the language characteristics and writing style of the target language in
their choice of words, sentence construction, and discourse arrangement in order to be
understood and accepted by foreign audiences (2= i, 2022: 186-190). Therefore, to
improve the acceptability of foreign readers, the translator chose the translation

method of transliteration and literal translation with annotation.

3.2.1 Transliteration with Annotation
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Among these Xuan paper’s varieties, for those named after the inventors and
places of origin of Xuan paper, the translator mainly chose transliteration and
supplemented it with additional information through annotation. It refers to adding
annotations or explanations in the translation to provide information about certain
vocabulary, phrases, or cultural backgrounds in the source text. This strategy is
usually used to deal with words and expressions that cannot be directly translated or
are difficult to understand in the target language because it is inappropriate to place
explanations in the main text or inconvenient to read. The translation strategy of using
transliteration with annotation can help foreign readers better understand the

differences between different varieties of Xuan paper.

Example 5
ST: EABRER NG —. BREE. BINE. MiifBes. RILES,
s AR A B M

TT: In the realm of Xuan paper, Chenqging paper takes the top spot. Xuetao

paper, Gaoli paper, Xin’an Song-dynasty-style Sutra paper, and Songjiang paper

represent highly distinctive varieties, but those have not matched a comparable level
of quality of Chenqing paper.

Footnotes:

Chengqing paper: Chenqing paper is named after a paper processor who not only
processed raw Xuan paper, but also other raw paper, all named after this type. Among
the same type of Xuan paper, Chenqing paper stands out for its superb quality.

Xuetao paper: Xuetao paper is a famous paper from the Tang Dynasty, named
after the famous female poet Xue Tao. She was good at writing poetry and lyrics, and
felt that the paper was too large at the time. She personally guided the workers to
make small paper for the purpose of writing poetry, lyrics, and essays. This type of
small paper is widely praised for its exquisite production and superior quality, and

people call it Xuetao paper.
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Gaoli paper: Gaoli paper, also known as Korean paper, was produced in ancient
Gaoli State. It is a traditional paper made from the raw material of paper mulberry
bark and using traditional manual methods, also known as Paper mulberry paper.

Songjiang paper: Ancient paper name. It was produced in Songjiang during the
Ming and Qing dynasties. It is tensile and smooth, similar to Song paper. According
to legend, the Ming officer Tan Lun obtained the paper-making technique in the
Imperial House, and his descendants took it as their profession.

Analysis: Due to the fact that many varieties of Xuan paper are named based on
people or places, for example, Chenqing paper, Xuetao paper, and Luwang paper here
are named based on the relevant characters who made the Xuan paper, while Gaoli
paper, Songjiang paper, and Chengxintang paper are related to places. The
transliteration translation method is used to represent the written symbols of one
language with the same or similar pronunciation in another language, solving the
problem of semantic gaps in the source language words in the target language, which
cannot be directly started from vocabulary/grammar/semantic conversion in
translation (A& £%, 2014: 85). In addition, by adding footnotes for extratextual gloss,

foreign readers can also have a certain understanding of various types of paper.

3.2.2 Literal Translation with Annotation

Xuan paper, as a traditional handmade paper, has always been known as
“Variation of ink colors” and “Paper of ages”. It is worth mentioning that the raw
materials used in the production of various types of Xuan paper also vary, and the
various and exquisite textures on the paper surface are unique and ingenious. Many
varieties of Xuan paper are also named based on their production materials or texture
styles, reflecting the unique beauty of various types of Xuan paper. When translating
the names of sub types of Xuan paper varieties, the translator used literal translation
with annotation. When the equivalent of the source language can be found in the
target language, a literal translation method is adopted, and annotation is provided in

the form of footnotes, which is more conducive to the understanding and acceptance
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of foreign readers. It can not only convey the characteristics of the original text, but
also not create comprehension barriers for readers, which can be said to kill two birds

with one stone.

Example 6
ST: HANE ML, ZBFREM, 20k, SOEKM, AEZE, AR
(RaBEae, KATTIEA 8 2 =5k, FNAEZE, &% AHE
LemE AefEht® FABRHEK FHMELR -
TT: Xuan paper is extremely thin yet very durable, and extremely thick without
losing its softness. Its color is glossy with antique beauty, and its delicate texture is

suitable for fine writing and painting. Its varieties include Tribute paper, Cotton

paper (similar to Bangzhi paper, which can be opened three or four sheets at once...),

later there were also White paper, Gold-foil paper, Five-color gold foil paper, Five-

color gold flower paper, Five-color large curtain paper, and Porcelain green

paper.

Footnotes:

Tribute paper: Tribute paper is a paper used as a tribute.

Cotton paper: Cotton paper is a type of Xuan paper, with a ratio of 60% for
green sandalwood bark and 40% for rice straw. It is commonly used in calligraphy
paper.

Gold-foil paper: In the production process of Xuan paper, fine gold and silver
powder or gold and silver foil are applied to the paper surface with adhesive powder,
and this type of paper is called Gold-foil paper.

Five-color gold foil paper: The production method is similar to Gold-foil paper.
But during the production process, five colored paper is used as the raw material.
Powder is applied, and then wax is calendared to give the paper a brilliant effect.

Five-color gold flower paper: Five-color gold flower paper is a type of paper

with various decorative patterns in golden paint on five colored papers.
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Five-color large curtain paper: Five-color large curtain paper is a high-quality
paper used for writing and painting in ancient China. It is highly praised for its bright
colors and excellent texture, usually presenting a mixture of five colors, including red,
yellow, green, blue, white, etc.

Porcelain green paper: Porcelain green paper is dyed with indigo dye, and its
color is similar to the popular blue and white porcelain at that time, hence its name.

Analysis: To this day, in order to meet the different paper needs of literati, the
raw materials and patterns of Xuan paper are still diverse. When translating categories
of Xuan paper named based on raw materials or paper textures, the original meaning
should be remained as soon as possible, so that foreign readers can arouse their
interest when reading them. Therefore, when dealing with these categories of Xuan
paper, I adopted a translation method of literal translation with extratextual gloss. For
example, regarding the processing of “ i & i 4 ¥y 2& ™, “ 4 & 7 refers to a
manufacturing process where gold foil is sprinkled on the surface of the five-color
paper, which is a five-color paper sprinkled with gold foil. Therefore, I translated it as
“Five color gold foil paper”. This translation method preserves the lexical and
rhetorical meanings of the original text, while appropriately adjusting the syntactic
structure of the original text and adding footnotes to supplement relevant information,

thereby improving the readability and acceptability of the target language readers.

3.3 Translation of Classical Chinese Sentences

The sentence structure of classical Chinese is unique, and there are a large
number of real and function words, as well as the phenomenon of multiple meanings
in one word. For example, when translating it between languages, the discourse level
is ignored, and only the equivalence is achieved at the word and sentence level. This
not only fails to accurately convey the original author’s ideas, but also easily makes
the target language readers confused after reading. Therefore, when translating

classical Chinese into English, it is necessary to consider the discourse level,
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considering both the contextual context and the coherence and cohesion of the
discourse. This book cites a large number of literatures as a basis, most of which are
classical Chinese. When translating classical Chinese into English, the process of
intra-lingual translation followed by inter-lingual translation is required. It is not only
necessary to pay attention to the changes in the meanings of ancient and modern
words, but also to handle the adjustment of classical Chinese words and sentence
structures, including the adjustment of word order (%% El, 2009: 15). If there is an
error in understanding classical Chinese, it will greatly affect the translation effect,
making translation more difficult. In addition, classical Chinese often uses concise
words, emphasizes thyme and contrast, makes good use of allusions and puns, and has
a great beauty in phonetics and melody. This translation practice involves a lot of
historical literature citations, and therefore also includes a large number of classical
Chinese sentence structures. When translating such sentences, it is not only necessary
to be faithful to the original text, but also to consider the fluency and language beauty

of the writing.

3.3.1 Division

There is a significant difference in sentence structure between Chinese and
English. Chinese emphasizes semantic coherence, with a relatively loose sentence
structure and less obvious logical relationships. English, on the other hand, focuses on
the use of conjunctions to express grammatical relationships between different parts
with clear conceptual references, tightly organized sentences, and clear levels. In this
text, many classical Chinese sentences are short and concise run-on sentences,
expressing rich content, and are connected by commas. Chinese run-on sentences are
straightforward expatiation, often without a structure of subject and subordinate
between them. The sentence-paragraph connection mainly relies on the topic,
presenting a juxtaposition structure. The focal information of English compound
sentences is prominent, with strict subject-subordinate structure. Therefore, when

translating, the translator can follow the order of the original run-on sentences and
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appropriately divide them to construct an English core sentence (5[ %4 #fi, 2023: 26-
31). It is necessary to distinguish the logical relationship between each short sentence
and adopt a translation method to better conform to the expression habits of the target

language and convey the meaning of the original text more clearly.

Example 7

ST: Ok AW T, @FAWKEE, 8w, FEUA 2% OHfEEE
SR, HHET ), MHEAENR, HEg&EE, NIRER, @FHFkLEL,
Bk, AR

TT: The mountain is characterized by its steep and challenging ascent. Adjacent
to it is an expansive maple tree terrace that spans several hundred acres, encircled by a
stone-built fort (legend has it that Huan Yi of Jin Dynasty once built the fort and
stationed troops here). Adjacent to this fort is the Peach Blossom Cave, with cliffs
overhead and springs below. As early spring unfolds, the cave is adorned with
blooming peach blossoms and the spring water below it is green and rippling,
mirroring the scenic beauty of the mountain akin to Wuling.

Analysis: Classical Chinese sentence structures often exhibit a juxtaposition
structure, with almost no related words between each paragraph. Therefore, when
translating into English, the method of division should be adopted, first segmenting
the sentence and then constructing a clearly structured English compound sentence.
This sentence introduces the geomorphic features of Youma Mountain and provides a
detailed depiction of its surrounding scenery. The entire sentence contains a
considerable amount of information, but it is connected by commas. When processing
this sentence, it is necessary to clarify the logical relationship of the sentence, divide
the meaning groups, and then perform sentence breaking processing. The translation
technique of division is adopted here to ensure the fluency and accuracy of the
translation, making it more in line with the habits of the target language and
improving readability. Therefore, this sentence can be added to each of these three

parts to alleviate the reader’s reading burden. These three parts include (O Youma
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Mountain, @the scenery around Youma Mountain, and 3)the scenery of the Peach
Blossom Cave in early spring, and the sentence needs to be divided. Among them, the
scenery around Youma Mountain also includes descriptions of the geographical
locations of maple tree terrace, stone-built fort, and the Peach Blossom Cave. It is

necessary to clarify the sentence structure for further segmentation.

Example 8

ST: O¥ AE B SR, HIEAKT, @FTa /e, ENER, o+
=%,

TT: The Cao’s family is a distinguished clan here, with roots tracing back to the
Taiping era. Later, they migrated to Xiaoling, and due to their large population, they
dispersed and settled in thirteen residences.

Analysis: This sentence contains too many short sentences, all connected by
commas. It also has a chronological order on the timeline. If translated literally, it will
lead to sentences that are too lengthy and not enough to highlight the changes in time,
causing readers of the translated text to have a deviation in their understanding of the
original text. According to the grammar characteristics and expression habits of the
target language, appropriate sentence breaks can achieve more natural and powerful
expression. Therefore, the sentence can be divided two parts according to the
chronological order. That is, () Cao’s family was originally a prominent family in
Jingxian County, and )it later migrated to the Xiaoling. It divides the structure of the
original text to adapt to the expression of the target language, so that the translation is

both faithful to the original text and clear and easy to understand.

3.3.2 Restructuring

Restructuring is a commonly used translation technique in English-Chinese
translation, which involves adjusting the sentence structure of the original text to
conform to the expression habits and syntactic structure of the target language. The

differences in word order between English and Chinese are reflected in different
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thinking patterns and sentence structures. The English thinking pattern is natural
linear expansion from point to surface, expressed in a way that goes from small to
large, from near to far, from light to heavy and from weak to strong; Chinese, on the
other hand, has a pattern of reversed linear expansion: from face to point, from large
to small, from far to near, from heavy to light, and from strong to weak.(¥I-%F, 2018:
63) In the translation practice, the application of structural adjustment mainly includes
word order adjustment, sentence order adjustment, attributive position, adverbial
position, modifier, phrase as attributive or adverbial, division, and vocabulary
replacement. Through these adjustments, the sentence structure can be clearer, and the
translator can ensure that the translation maintains the original meaning while also
complying with the grammar rules and cultural habits of the target language, thereby

improving the quality of translation.

Example 9

ST: VLR B4, NZHEZ, =R, Nz 4. ROLE, KE
B, BEzhe, HEKMR.

TT: Jiangnan boasts a warm and moist climate, coupled with fertile and
spotlessly clean land. It is home to numerous people with exquisite skills, renowned
for the Three Wu and the Eight Wonders. Jiangnan’s scholars Wang Xizhi (321-379)
and Gu Kaizhi (about 348-409) are highly skilled and renowned in painting and
calligraphy for a long time.

Analysis: In the practice of Chinese-English translation, it is often necessary to
adapt the original text. Flexibility also includes using different sentence structures to
maintain the freshness of the translated text readers (4 7<, 2023: 184-187). In this
sentence, the four-character-words “ i il JG 42> describe the humid and dust-free
climate in the Jiangnan region, which contains a lot of content and cannot be
translated directly into English. Its structure needs to be adjusted and “Jc 42" here is
adjusted as an adverbial. “= %2, J\#iZ 4 is supplementary to the information

mentioned before about the diversity and exquisite craftsmanship of people, so this is
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also adjusted as an adverbial. “ 3 IH| 2 §” indicates a high level of calligraphy and
painting proficiency, so it is adjusted to predicative of the two persons mentioned
earlier, while “J 5K 1% 22> is used as a time adverbial. After such adjustments, it is

more in line with the expression habits of English sentences.

Example 10

ST: &tz JE, FAM EMER &R, SR, MR #55H,
72 E AU

TT: Jingxian’s paper is related to the national fiscal economy. The Jingxian’s
paper called ‘Jin Bang’ for tributes to the court, is about approximately 4.5 feet in
height and 5 feet in width in width. They are annually crafted by local households in
Jingxian and then dispatched by officials to oversee the collection and transportation
of these papers to the court.

Analysis: The four Chinese words “ B % Z J& ” indicate the function of
Jingxian’s Xuan paper, which is closely related to the national economy and
highlights its role and status. It can be adjusted in sentence structure and formed into a
separate sentence, and the order needs to be adjusted, that is, “ (3£4%) JE & %”. The
sentence “f8 ' & |, Z B 4ME” lacks the object “7& 4%”. When translating into
English, the translator adjusted the structure of the passive sentence to highlight the
subject, as the subject needs to be consistent with the previous sentence and describes
objective facts. In order to make the connection and expression of the entire paragraph
more fluent, the translator also adjusted the structure during translation to make up for
the missing object components and moved it forward as the subject of the sentence to

enhance readability.

3.3.3 Omission

Due to the insignificance of cultural works’ purpose and the uncertainty of their
readers, translators can have greater room for creativity when translating them. For

example, when translating puns or other language phenomena that cannot be directly
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transplanted, they can achieve the translator’s goals through work selection, content
addition and omission, and the tendency of narration (Z= 44, 2022: 21). Omission is
particularly important in the practice of Chinese-English translation, as there are
differences in language structure and expression habits between Chinese and English.
Some information may be essential in the original text, but may be redundant or
knowable in the translation. When applying the omission technique, translators may
consider the following aspects: omitting repetitive information, omitting implicit
meaning, omitting modifiers, omitting the need for grammatical structures, and
omitting information that does not affect comprehension. By using this technique,
translators can effectively avoid the verbosity of the translation while maintaining the
original intention and style. This helps to make the translation smoother and easier for

target language readers to understand.

Example 11

ST: AW KM, GMERH. B ZEL, REREIbhzdt, TRz 5t.

TT: He is talented but his ambition is to live a rural life. Suffering from the
turbulent times, he lived in seclusion to the north of the North Mountain.

Analysis: When translating “JX [ /%% means that the wise or sage has not yet
had the opportunity to showcase their talents. Cultural Obstruction is the most
common factor and processing it easily is taboo. In interlingual conversion, the
transcoding of cultural information symbols is a very important task (X1 & pk, 2005:
138-141). “JX” and “ £, as two national symbolic words, are often combined to
symbolize the most noble qualities. Among them, “Jt.” (Loong) represents strength,
nobility, and authority, while “ X > (Phoenix) represents elegance and beauty. The
combination of the two words is often used to express auspiciousness and harmony,
such as the idiom “J& A £ #£>. But this kind of image is difficult for foreign readers
to know, especially in this cultural popularization type of text, the strategy of deletion
is more appropriate. We can omit the culture-specific information, which will reserve

the intention of the source text. Therefore, it can be directly translated as “live in
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seclusion”, which can help readers better understand the original text.

3.4 Translation of Xuan Paper Sayings

This translation practice selected the historical background of the production and
development of Xuan paper, as well as some folk customs related to Xuan paper.
Therefore, Chapter 5, Section 4 also introduces many industrial sayings, which
involve a lot of cultural information and have characteristics such as colloquialism,
popularity, practicality, regional and ethnic characteristics. They are catchy and have
the beauty of antithetical parallelism. Generally speaking, the following three methods
are mainly adopted to deal with sayings. Firstly, using English idioms completely
substitute the source text. Secondly, abandon the dual form and reconstruct to convey
the original meaning. Finally, flexibly rewrite the dual imagery to avoid reading
barriers (X! l7E %, 2019: 130-188). In the translation of these industrial sayings here,
the second methods were mainly adopted by changing the syntactic structure of the

original text.

3.4.1 Inversion

The translation technique of inversion , also known as the word order adjustment
method, is particularly important in Chinese-English translation practice because there
are significant differences in sentence structures between Chinese and English. In
English, sentences usually follow a subject-verb-object structure, while in Chinese,
they are more flexible and often use different word orders such as subject-verb-object
and subject-object-predicate. Specifically, it mainly includes adjusting the position of
attributives, adverbials, and the order of each clause in compound sentences to

comply with English grammar rules and expression habits.

Example 12
ST: M TRMAR, T ORBEWRYE, iR M E R, 17%5
B gk oK

4.



L TRER SR 2A (8 3

TT: Wu’s family in Maolin wears boots and hats; Chen’s family in Yunling open
granaries and sells rice; Cao’s family in Xiaoling carries pole and pounds pestles; And
Zhang’s family in Houshan makes a sound of knocking and stamping.

Analysis: This sentence describes the professional skills and living conditions of
several families in Jingxian County in different stages of paper making technology.
When translating this sentence, it is necessary to clarify the structure of the original
sentence and analyze each component in the sentence. In the original sentence, the
subject is placed in the position of the object. It is very common in Chinese sentences
to have no subject, but in English, the element needs to be adjusted. There are four
short sentences in this sentence with similar formats, so it is necessary to adjust the
position of the subject to make it more in line with English grammar rules and

expression habits.

3.4.2 Amplification

Amplification is a method of adding necessary information or details during the
translation process to make the translation clearer and more accurate. This method is
particularly suitable for Chinese-English translation, as there are differences in
expression and cultural background between Chinese and English, and literal
translation often cannot fully convey the meaning of the original text. When applying
the amplification technique, translators may consider supplementing cultural
backgrounds, clarifying implicit meanings, expanding modifiers, adding conjunctions,
and supplementing grammatical structures. By using the amplification technique, the
translator can ensure that the translation is not only faithful to the original text literally,
but also faithful in conveying deep meanings and cultural connotations. This helps to
overcome language and cultural barriers, enabling target language readers to better

understand and appreciate the original text.

Example 13
ST: K LM T, FH IR,
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TT: Regardless of whether you are long-term or short-term laborers, take annual
leave on the twenty-fourth day of the twelfth lunar month.

Analysis: This proverb describes the time when Xuan paper workers take annual
leave. It is short and catchy sentence. When translating this sentence, first analyze the
components of the sentence. The grammar structure is lacking and needs to be
supplemented, that is, “ (EIR/RA2) K TR T, CHBE) BEH DU (RN
B T.”. When translating between Chinese and English, it is necessary to add related
words or adverbs in a timely manner to accurately convey the logical semantic
relationship of the original text. In this saying, connecting words “Regardless of
whether” should be added. Moreover, the subject “you” need to be added to make it

more in line with the reading habits of the target reader.

Example 14

ST: AEEk, PIXHEE; HHREHE, EXHEH.

TT: Rich or poor, everyone goes home for the Chinese New Year; whether it’s
eating vegetables or tofu, what matters is the whole family reunites.

Analysis: This proverb reflects traditional Chinese concepts and customs, that is,
regardless of the economic situation, going home for the Chinese New Year and
reuniting with family is the most important thing. Due to the fact that Chinese is a
paratactic language, there are often situations where the subject is missing in
sentences. English, on the other hand, is a hypotactic language that requires a clear
subject. When translating from Chinese to English, we need to choose appropriate
pronouns or nouns to act as subjects. This sentence belongs to a non-subject sentence,
and during translation, it is necessary to complete the missing parts of the sentence,
including the subject and connecting words. That is, “ (Jo8) ik (L&) Tk,

(BN GERED RIZKEE; (L) () Hx Gh2) ©UfE, (REE
) 25K .7 It is to make the sentence structure of the translation conform to

the grammar requirements of English.

-26-



L TRER SR 2A (8 3

3.4.3 Deletion

In the process of translating between Chinese and English, each system may
generate or lack various redundant information, causing difficulties in understanding
and reducing communication efficiency. Therefore, when translating, sometimes we
need to delete redundant information, and sometimes we need to add redundant
information to improve communication efficiency (FH#, 2001: 30). Deletion involves
deleting certain elements of the source language text while maintaining its original
meaning, tone, and style, without directly translating the omitted content into the
target language. This strategy is typically applied in situations where culture-specific
information, repetitive information, meaningless or irrelevant information,
redundancy is avoided, and target language habits are met, while ensuring that the

intention and transmission of information in the original text are not compromised.

Example 15

ST: HELM NS, FHKAZEERL, BN (B MARZE
AL

TT: Wealthy households adorn their walls with calligraphy and paintings, while
farming families display plows and harrows.

Analysis: This proverb showcases the lifestyle and family culture of different
types of families. Wealthy families tend to pursue spiritual and cultural life by
hanging calligraphy and painting, which symbolizes their emphasis on art and culture.
The farming family’s way of life is closely linked to the land, and the hanging plow
and rake are not only agricultural tools but also their recognition and respect for hard
work. The phrase “¥ T %t (127%) AN FKELEELHGETE” aims to express the lack of
respect among family members in those who lack education or cultivation. The wife’s
inappropriate interruptions may be considered impolite behavior. But if translated
literally, this sentence can easily cause misunderstandings, not in line with modern
concepts. Moreover, deletion does not affect understanding of source text. Therefore,

the translator believes that this sentence can be translated using the deletion method.
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Chapter Four Conclusion

4.1 Quality Control

During this translation practice, the translator also encountered many difficulties.
Due to the fact that the text involves a large number of historical references, including
many Chinese classic book titles, ancient place names, Xuan paper’s names, classical
Chinese sentences, and Xuan paper sayings. To ensure the quality of the translation,
translators mainly start from three aspects: self-proofreading, peer proofreading, and
supervisor’s proofreading.

First is self-proofreading. After completing the initial translation, the translator
carefully reviewed the format, spelling, and grammar of the translation, and read
through the entire text to correct any sentences that were unclear or had logical errors,
ensuring the fidelity and accuracy of the translation.

Next is peer proofreading. Many errors in the translation are often difficult to
discern by herself. As her peer also translated texts related to intangible cultural
heritage, they exchanged and checked with each other’s translation. During the
inspection, many loopholes were also discovered, such as errors in professional
terminology expression and missed translations. Therefore, modifications were made
based on suggestions from her peer.

The Final is supervisor’s proofreading. After I submitted the translation to my
supervisor, he carefully reviewed it. He not only provided suggestions for the
translation of my Chinese classic book titles, but also provided some parallel texts for
my reference. In addition, for the translation of sayings, he also suggested that I
conduct on-site inspections to strive for the fidelity and accuracy of the translation.
Finally, he also made modifications to the sentences in my translation that lacked
logical coherence and cultural imagery transmission, in order to improve the

readability of the translation as much as possible.
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4.2 Experience Gained from the Practice

The content of this translation practice belongs to the category of intangible
cultural heritage text. Although the narrative language is relatively plain and
unadorned, it involves many culture-specific vocabularies, which the translator has
never encountered in her previous translation practice. Therefore, during this
translation process, it also particularly requires language ability, knowledge reserve
ability, and psychological quality. Therefore, the translator gained a lot from the
practice.

Firstly, it deepened my understanding of intangible cultural heritage. Through
this translation practice, the translator not only feels more about the unique charm of
the intangible cultural heritage project of Xuan paper making techniques, but also
learns about the historical development and inheritance of this technique, as well as
the related traditional customs and cultural sayings. This not only deepened her
understanding of intangible cultural heritage, but also let her know the difficulties
faced by intangible cultural heritage in external promotion, and also gave her further
thinking on the translation of intangible cultural heritage.

Secondly, professionalism has been further improved. In this translation practice,
by deeply understanding the content and context of the original text, the translator has
enhanced my perceptual and comprehension abilities of the English language. It
improved her expression ability and enriched my vocabulary and grammar knowledge.
When translating, it is not only necessary to consider the accuracy of the translation,
but also to adopt appropriate translation strategies, adjust the translation to meet the
reading habits of the target readers, avoid ambiguity, and convey the cultural
connotations of the source text as much as possible.

Finally, the professional skills in translation have also been enhanced. In today’s
era, technology is advancing rapidly, reflected in the field of translation, which is the
collection and organization of knowledge information and the use of translation tools.

In the process of this translation, she has not only consulted paper documents, but also
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consulted a lot of knowledge needed for translation through the Internet. At the same
time, she has made good use of translation tools, which has greatly improved the
efficiency of translation. The collection of parallel corpora, the production of
terminology lists, and the translation strategies adopted in response have all been of
great help to her in handling similar texts in the future, expanding her translation

database.

4.3 Limitation of the Study

On the one hand, there is still a lack of cultural image transmission. In the
translation, the translator tried her best to showcase the literary style of the original
text. But due to the many cultural images involved, the translator has spent a lot of
time searching for relevant information. Some of the information is not complete, and
many terms are difficult to verify, especially in understanding the cultural exclusive
items, sentences, and industry slang in the original text. Therefore, some vocabularies
or sentences may lack cultural transmission.

On the other hand, the translator’s personal translation professional quality needs
to be improved. During this translation practice, it became clear that the
understanding of the differences between the Chinese and English languages was
insufficient, and that the translator’s search and verification of certain terminology
translations were inaccurate. Additionally, the translator needs to improve her
translation’s readability and acceptability while maintaining fidelity to the original
text. As a result, the translator was inevitably influenced by Chinese, and her
translation style was quite harsh. These are areas where the translator needs to
improve in the future.

In conclusion, the translation of cultural intangible cultural heritage is not only a
process of language and text conversion, but also a bridge for cross-cultural
communication and inheritance. Through precise and meticulous translation,

intangible cultural heritage from all over the world can be understood, appreciated,
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and protected by global audiences across language and geography. The translator will
also keep in mind my original intention of learning translation in the future, as well
as deeply exploring the connotation of Chinese culture, and cultivating professional
skills, expanding more knowledge, and cultivating good bilingual skills. the translator
hopes to contribute her own strength to “telling the story of China correctly, making
the voice of China heard, and presenting a true, multidimensional and panoramic view

of China”.
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Appendices
Appendix 1: Glossary
FFs H3C £33
1 (Hred) Chronicles of Xin’an
2 G2 4EE) Chronicles of Illustrious Families in Xin’an
3 CHr 22 KigeE) Chronicles of Big Families in Xin’an
4 (P4 i) Notes on Famous Paintings of the Past
Dynasties
5 CREE THEE) Copies of inked Paintings
6 (HERE T Huai Nan Zi
7 CEPESE) A Collection of Masterful Calligraphy Works
8 CILEEREE) A Collection of Poems on Colored paper
9 CIH A T 045 ) Old Tang Book: Biography of Wei Jian
10 CHrJE 45« HhFEZE D New Tang Book: Geography
11 CrEFFEY Local Chronicle of Ningguo Prefecture
12 (RS K dm) Unabridged edition of Continuation to
Comprehensive Mirror in Aid of Governance
13 (e H R IHEZE D) Imperial Commissioned Ancient Accounts
Heard in Precincts of the Throne

14 (T AR ) First Collection of Birthday Celebrations of the

Qing Imperial Household
15 CERE RARMIR T H ) Imperial Collection of Tianlu Linglang s Books
16 (€= Mitm)) Collection of the Ink Pond
17 1 5 A ST 7 ) Encyclopaedia on Calligraphy and Paintings of

Peiwen Study

18 CAEER) Precious Catalogue of Imperial Collection of

Paintings and Calligraphy
19 (ONZZ—x) Compendium of One of the Six Arts:

Calligraphy
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20 = DY Y Four Treasures to the Scholar s Study

21 e ) Tong Ya

22 &Sy Lei Shuo—A Collection of Novels from the Han
and Wei Period to the Song Dynasty

23 G e Reference Books of Yuan and Ming Dynastie

24 CAEI R R EE s W) EE ) First Collection of Imperial Poems

25 COIARREE D Poems of the Past Dynasties

26 GVNTE ) Collection of Songquan

27 CPUFEAF) Complete Library in Four Sections

28 (BEED) Local Chronicle of Jingxian County

29 K IEIERE ) Comments on Flying Wild Ducks

30 (KmE) Essays on Extra things

31 CHYER /N Notes on Principles of Things

32 CNHIL) Notes on the Capital

33 CA- A AR D Essays of the Wufeng Hall

34 (o4 Luowen Paper

35 CokBP Z2 #0251 Zhang Jizhi's Copy of Avatamsaka Sutra

36 CHFm B0 To Man Ziquan II

37 CEATES ) Genealogy of Xiyuan

38 (/NG PG ORTE ) Genealogy of Cao's family in Xiaoling

39 Cofe [ o PR ) Genealogy of Cao's family in Qiaoguo

40 CHMIETED Bibliology of Ancient China

41 CEIEETDS) An Essay on Donation to Yiyuan

42 i sandalwood tree

43 J\EZ AL the War of the Eight Princes

44 i 1] copy and draw calligraphy and paintings

45 TR PR A copies of official records

46 [E 5H N i the Inner Fair Department
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47 LN Hanlin Academy

48 % Hall of Worthies

49 Filb ] the Secret Cabinet
50 K5F Prefecture

51 IK Bt i is A Water and the Land Transport Commissioner
52 HER Wangchun Tower
53 I iaE Guangyun Lake

54 ) damask

55 He white ramie

56 223 silk fabrics

57 AR red silk carpet

58 Tt rabbit hair textiles
59 =3 bamboo mat

60 T Chinese yam

61 ikt green pigment

62 T 4% Window paper

63 Rk Bamboo paper

64 p s Chu paper

65 ¥4 Jz2 4%, Goupi paper

66 i 4% Cocoon paper

67 (UBEEAS Moss paper

68 V- g i Yellow paper

69 R 4% Rattan paper

70 EIRE Jade paper

71 FEEE A Director of the Ministry of Revenue
72 T NE A IE Minister of Protocol
73 Wz ] Regional Inspector
74 =4EE Xuanyang Sub-district
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75 HiE 2 Youdao Township

76 #R Sub-district

77 K] Registration Unit

78 7 )4E Jingchuan Town

79 TR 2 Tingxi Township

80 BF#r e Yeqiao Town

81 1A 5 Regional Inspector

82 HR &L the Chief Surveillance Office

83 R+ taels of silver

84 2 I @ be a township

85 A1 I E) Provincial Administration Commission
86 3] provincial and metropolitan examinations
87 W 55 IiF the Imperial Household Department
88 B, Suxin paper

89 W% Gold-foil paper

90 H ALK Five-color gold foil paper

91 T 5 et &5 Porcelain green paper

92 A1) Mirror paper

93 =] Gaoli paper

94 VB B4R, Chengxintang paper

95 e Xuetao paper

96 AT B ZE Songjiang paper

97 )i KRR L5 Song-dynasty-style Sutra paper
98 W4 F Five-color gold foil paper

99 S s Five-color gold flower paper
100 FA KA 48 Five-color large curtain paper
101 icEpd Running Broker

102 AFk paper warehouse
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103 HE B 4RE0E Ab Jingxian Xuan Paper Consortium
104 BEALE S E St Jingxian Supply and Marketing Cooperatives
105 T RNV RAS 2 the Industrial and Agricultural Materials
Exchange Meeting
106 Kk an the Ministry of Commerce
107 g2 TP the Ministry of Light Industry
108 KR EE Y the Taiping Rebellion
109 | Fifgrs Ry th3E R The Shanghai Commodity Exhibition
Competition
110 B — o2 the First Nanyang Industrial Exposition
111 EEDFEE N the Panama-Pacific International Exposition
112 | W R E 44 =45 Shuanglingkeng Xuan Paper Production
VE+: Cooperative of Southern 113Anhui
113 | BErgtEAT E408 84" | Meicun Xuan Paper Raw Material Production
SV Cooperative of Southern Anhui
114 | FETIWESEhSRE K the Jingtai Office of China Industrial
LT Cooperation Association
115 CHLE Anti Enemy
116 CHLBHRD Anti-Enemy Newspaper
117 52 B AR the Southern Anhui Incident
118 Bt FE v B B 4R A the Jingxian Xuan Paper Consortium in
Southern Anhui
119 NNVEERETY) the Public-private Xuan Paper Factory of
Jingxian County
120 | ZEHRE/NEELL) | Anhui Province’s Xiaoling Xuan Paper Factory
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Appendix 2: Source Text and Target Text

Source Text

Target Text

B HAKERS
P sz

Chapter One The Origin and Development of

Xuan Paper

B BT AER

LR

Section One The Historical Background of

Xuan Paper

RKEERMERAG A
SRR MAE U, AR AR D& 4R
AT ekt E, KA
iAW PN S
HAZE A, HIE S,
T, RO H g
et BrdE. AER.
HEINE R SRR, R
NI ZAS AR, PAos 40
Mo FLPHEZ TTHIRESS T
JEARIRI, AT mAT A
B, RENEREEE L
DX, A8 DL — PR AR AR AE LR 3
IR MR, 2
K. B, WK
Ho fLPFRIL—3), doE
SRR ECRR A 4R T2,
Mttt g i, 22 B ikEs,
ATE AR A,
XFARSE RPNATFN “ &

There is a beautiful folklore about the origin of
Xuan paper. It was said that after the death of Cai
Lun (circa 61-121), the “inventor” of papermaking in
the Eastern Han Dynasty (25-220), his disciple Kong
Dan noticed that Cai’s portrait gradually discolored
and moth-eaten over time. Deeply saddened by this,
he resolved to make a fine paper that could resist
aging, prevent insects damage, maintain its shape and
be pure as white as jade. His goal was to repaint his
revered master Cai Lun’s portrait as a remembrance.
After billions of tries, Kong Dan still could not
succeed. Then he packed his belongings and
embarked on a journey through mountains and rivers,
eventually reaching the mountainous region of
Jingxian County in Southern Anhui. Occasionally, he
saw a branch of a sandalwood tree lying in a stream,
and the bark had turned white after years of washing
and soaking. Inspired by this discovery, Kong Dan
decided to use it as raw material for papermaking.
So, he settled in Jingxian County. After numerous
attempts, he finally succeeded in creating a paper that

was pure as white as jade, which was later called
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“Xuan paper”.

XA R AL YA T3
By, BR. BEL
S, T AT
MANRTERMTE S . %R
FHARH AR I 45 A AR SR
AL, B T E AT L
AAEAL R, AT
JUE o AR (R T 4K R . JL

E=23
SR

This folklore expresses some excellent qualities

such as wisdom, diligence, kindness, courage,

benevolence and righteousness, endowing ancient
Chinese laborers with a perfect image. According to
the development of agricultural technology and
ancient documents, it can be seen that Xuan paper is
a local paper that emerged during the transmission of
ancient Chinese papermaking, incorporating local

elements. The reasons for this are as follows.

BEHALLIR LA

— B AN T R First, Cai Lun served in the imperial court of the
erak, BRI T i ge A, | Eastern Han Dynasty at that time. He improved the
LB 7 . RS RE . i R earlier papermaking technique and invented “Caihou

“CRRPBEAR” , RIRIFIERLT
TEARA, 2 I e B
J R AR R R il 2 o
ROUEH, HHR B R T
i, BEE, &
T E G T B . B AT
B HHIREK 2 MKW
B, Wk sedb= M)
(i) 5 g (BHD ¥F
(B) CALfEE:, TE R
kil & A S RSE 5P
SHRMFEE, 1FRL4E
BEA P AR I E AOARAE N
ek, B ek i BUR S0
AT, SEAA AT REGE AR N
USIRDNE

paper” made by bark, worn hemp and fishing nets.
This turned the capital, Luoyang, be the most
representative place of papermaking. In the late
Eastern Han Dynasty, Cao Cao united the North
under the Wei regime. Xuchang, the capital of Wei,
and Bozhou, Cao’s hometown, are adjacent to
Luoyang, so it facilitated a cultural connection
between Bohuai (Bozhou and Huaihe) in northern
Anhui and Luoxu (Luoyang and Xuchang) in the
Central Plains, forming a significant cultural
integration between Anhui and the Central Plains.
Due to the need of Cao’s hometown construction, the
papermaking technique, as the representative of
advanced productivity that time, was introduced into
northern Anhui. With the ongoing political and
cultural exchanges in Anhui, it is entirely believable
that the papermaking technique could have rapidly

spread south of the Yangtze River.
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HERIE = REIC
Flal,  ONEZHR” L
Ji L] KVEHE R IE
FNTRIHLIX, AR RS 9L 3C
W5 et A AR B R
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R edt L2 B (i
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&B) G KiRE) 5, ¥
AR 7 S K2

Secondly, during the period from Yunkang to
Guangxi in the Western Jin Dynasty (265-317), the
War of the Eight Princes' brought about the
economic and political shifts on a large scale from
the North China Plain to the South Yangtze River
regions. Thus, the representatives of elite culture and
advanced productive forces in the Central Plains also
moved to the south. Chronicles of Xin’an written by
Luo Yuan, a scholar in Xin’an in the Song Dynasty,
Chronicles of Illustrious Families in Xin’an and
Chronicles of Big Families in Xin’an written in the
Ming Dynasty all gave abroad overview of Xuan

paper’s historical background.

H=RE o ml A
Hr AL, RS AR I
PR AT R SR RIS,
RO B ST O 1) AR A
KT AR AT R, 0
EARIT ARG X & 2R
N REARE RS, 4
AR M)A S K A
RERTZHLAFEM, I
TLIR WL s X

Fe fi 52 LR PR I X4k

Third, Sima Rui, Emperor Yuan of Jin, founded
the Eastern Jin Dynasty (317-420) with Jiankang
(modern-day Nanjing) as his capital. With the
establishment of the Eastern Jin Dynasty and the
subsequent founding of the Southern Dynasties in the
south of the Yangtze River?, the political and cultural
center of the Han people shifted eastward. This shift
sparked a growing demand for locally produced
paper. Moreover, the various and abundant raw
materials available for papermaking in the southern
regions of the Yangtze River created significant
opportunities and exerted considerable influence on
the

widespread development of papermaking

techniques. During this period, regions such as

! The War of the Eight Princes occurred from 291 to 306 AD, which was a turmoil caused by the struggle for
central power within the imperial family of the Western Jin Dynasty. The main participants included eight princes,
including Sima Liang of Lord Runan, Sima Wei of Lord Chu, Sima Lun of Lord Zhao, Sima Qian of Lord Qi,
Sima Yi of Lord Changsha, Sima Ying of Lord Chengdu, Sima Yong of Lord Hejian, and Sima Yue of Lord
Donghai. Therefore, they were known as the “the War of the Eight Princes”.

2 1t refers to the story of China’s long-term division during the Southern and Northern Dynasties period. The
Southern Dynasties included four Han Chinese dynasties, namely the Song Dynasty, the Qi Dynasty, the Liang
Dynasty, and the Chen Dynasty. These dynasties were all established in Jiankang (now Nanjing) and continued to
maintain their rule over the southern region.
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Jiangsu, Zhejiang, and Anhui were poised to be the

primary beneficiaries of these advancements.
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The special historical period and constant
political events led to the accelerated spread of
agricultural science and technology. Besides,
Anhui’s unique geographical location and resources
gave great scope for the development of hand-made
paper production. The main reasons are as follows.
First, the supply of paper in the north is interrupted,
so the consumption demand for it in nearby areas
rises rapidly. Second, the supply of raw materials
was abundant in southern Anhui, and various raw
and auxiliary materials were used, which accelerated
the development of technology. Third, the
convenient waterway transportation facilitated the
rapid spread of advanced technology at that time, and
the technical integration and exchange during the
farming period promoted the development of
handmade paper. Fourth, the unique location and
geographical conditions in southern Anhui attracted
people with various cultures and advanced skills,
which promoted the development of farming
civilization and handicrafts rapidly. High-level
papers such as Xuan paper, Hui paper and Chi paper,
which became famous as tributes in Sui and Tang
Dynasties, could not be made overnight, but they
should originate and initially develop at this stage.
These are also the social

reasons important

background for the birth of Xuan paper.

H 3
BN BRI

Section Two The Research on Xuan Paper in
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The earliest document of Xuan paper is Notes
on Famous Paintings of the Past Dynasties written
by Zhang Yanyuan (815-907) in Tang Dynasty. Its
Volume I, Copies of inked Paintings, records:

13

Jiangnan boasts a warm and moist climate, coupled

with fertile and spotlessly clean land. It is home to

numerous people with exquisite skills, renowned for

the Three Wu? and the Eight Wonders®*. Jiangnan’s
scholars Wang Xizhi (321-379) and Gu Kaizhi
(about 348-409) are highly skilled and renowned in

painting and calligraphy for a long time.” Huai Nan

Zi says: “Song people are good at painting, while Wu
people are good at governance. Isn’t that so? It is
advisable for good families to buy 100 sheets of
Xuan paper, and they apply wax to paper’s surface
for writing. The ancients like to copy and draw
calligraphy and paintings, and they copy them very
closely with lively painting techniques. There are
also copies of official records, known as official
copies. When the country was at peace, this
technique was widely adopted in the Imperial
Storehouse, the Hanlin Academy, and Hall of
Worthies, as well as in the Imperial Library.” This
document also tells the specialties of people in the
specific areas. For example, the Song people were
good at painting and Wu people excelled at
management and innovation. It not only mentions
Xuan paper, but also says that the origin of Xuan

paper is Jiangnan at that time.

3 The Three Wu refers to Suzhou in Eastern Wu, Huzhou in Western Wu, and Changzhou in Central Wu.

4 There are eight people who excelled in various skills, including Huang Xiang’s cursive script, Cao Buxing’s
painting, Yan Wu’s Go, Zheng Yu’s fortune-telling, Wu Fan’s weather forecast, Zhao Da’s arithmetic, Song Shou’s
interpretation of dreams, and Liu Dun’s astronomy, collectively known as the Eight Wonders.
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Zhang Yanyuan, the author of this document,
was born in a literary family of officials. His great-
great-grandfather Zhang Jiazhen, great-grandfather
Zhang Yanshang, grandfather Zhang Hongjing and
father Zhang Wengui all loved collecting calligraphy
and painting works, and their collections were
comparable to those of the royal family. This kind of
family culture contributed to the pinnacle of Zhang
Yanyuan’s theories and appreciation in the fields of
calligraphy and painting. Because he was exposed to
fine art of calligraphy and painting, his knowledge of
high-grade written materials was far more than that
of ordinary people. His works Notes on Famous

Paintings of the Past Dynasties, A Collection of
Masterful Calligraphy Works and A Collection of

Poems on Colored paper play an important role in
the history of ancient Chinese art. In the book of
Famous Paintings of the Past Dynasties, he refined
concepts like “the same origin and expression
technique of calligraphy and painting the social
function of painting, the aesthetic style of painting,
and the lineage of artistic inheritance” and so on,
which have also become indispensable classic
concepts in the Chinese Painting and Calligraphy
Art. It is the earliest “encyclopaedia™ in the history
and theory of painting, initiating the research on

written records and playing an irreplaceable role in

tracing the history of Xuan paper.

HAE CIHE AR
o) . JHRE ZF
(743 4F) , BRARKSF K
Wili i 38 A 5 I 5 P K B %2

In addition, the Old Tang Book: Biography of
Wei Jian records that in the second year of Tianbao
of Tang Dynasty (743), Wei Jian, the Prefecture-

level Governor of Shaanxi and the Water and the
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Land Transport Commissioner, succeeded drawing
the water from Shanghai to Wangchun Tower in the
east of Chang’an City, pooling into Guangyun Lake.
He invited Emperor Xuanzong to climb the tower
and watch the beautiful review. Among hundreds of
county’s grain boats, only Xuancheng’s boats carried
paper and writing brush. The New Tang Book:
Geography records: “Reputable people in Xuancheng
tributed silver, bronze ware, damask, white ramie,
silk fabrics, red silk carpet, light-brown silk, bamboo
mat, paper, writing brush, Chinese yam, Coptis
chinensis and turquoise pigment.” According to
Local Chronicle of Ningguo Prefecture compiled
during the Jiaqing period of Qing Dynasty, in the
Tang dynasty, “Paper can be made in Xuancheng
(now Xuanzhou District, Xuancheng City), Ningguo
(now Ningguo City, Xuancheng City), Jingxian and

Taiping®, so the name of Xuan paper”. And “Xuan

. paper made by the people of Jingxian county is
extremely good”, indicating that “Xuan paper” was
famous in the world at that time and was listed as a
“tribute”.
(i zmEic) (IHH Documents such as Notes on Famous Paintings
HY  (HRERY ke | of the Past Dynasties, the Old Tang Book and the
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[ I 30 B B AR, Bk AR, M

New Tang Book provide clear clues to the origin of
Xuan paper, and also draw the conclusion that Xuan
paper is named after the place. In Tang Dynasty,
Xuan paper was famous all over the world and
became the representative of top-end paper used by

the aristocracy. Its quality surpassed window paper,

3 It referred to the area in Huangshan District, Huangshan City except Tangkou Town, whose county government is

in Xianyuan Town, Huangshan District.
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money paper, Chu paper®, Goupi paper’, Cocoon
paper®, Moss paper’, Yellow paper!?, Rattan paper!!,
Jade paper!? and other paper types in the same
period, and became a tribute. Since Zhang Yanyuan
started the study of Xuan paper in Famous Paintings
of the Past Dynasties, there have been many
documents related to the study of Xuan paper since
Song Dynasty, such as Unabridged edition of
Continuation to Comprehensive Mirror in Aid of
Governance Vol.254, Imperial Commissioned
Ancient Accounts Heard in Precincts of the Throne
Vol.150, First Collection of Birthday Celebrations of
the Qing Imperial Household Vol.56, Imperial
Collection of Tianlu Vol.2,

Collection of the Ink Pond Vol.6, Encyclopaedia on

Linglang’s Books

Calligraphy and Paintings of Peiwen Study Vol.13,

Precious Catalogue of Imperial Collection of

Painting and Calligraphy Vol.18, Compendium of

H=+_) (Eii-EHL)
(U EREY -5 -+ )
R R VI T

E+=) (UIRFi-&L
) (rRE-EN &

One of the Six Arts: Calligraphy Vol.309, Four
Treasures to the Scholar’s Study Vol.4, Tong Ya
Vol.32, Lei Shuo—A Collection of Novels from the
Han and Wei Period to the Song Dynasty Vol.7,
Reference Books of Yuan and Ming Dynasties
Vol.22, of Imperial Poetry

First Collection

¢ It is made from the bark of Chu trees (also known as Broussonetia papyrifera). The earliest currency in the world,

Jiaozi, was printed on Chu paper.

7 Goupi paper is a type of cotton paper made from Goupi bark, which has advantages such as odor elimination and

insect resistance.

8 Cocoon paper is not made from silkworm cocoons, but is a type of paper made from the bark fibers of Chu tree
(also known as Broussonetia papyrifera). The bark of the tree contains a layer of gel coating, and the fibers are
pure and white. After making paper, it becomes shiny and delicate, as white as a cocoon and as fine as silk, hence

the name Cocoon paper.

 Moss paper (also known as Celi paper) is a Vietnamese paper made from moss as raw material.

19 Yellow paper, also known as jute paper, is a type of processed dyed paper invented during the Jin Dynasty in
China, which can be used for writing on both sides.

! Shanxi has rattan paper made from rattan bark, which is uniform and smooth, as white as jade, without leaving

any ink.

12 Jade paper belongs to bamboo paper. The paper is smooth, uniform, thick, delicate, and pure white, and is a

famous paper in the Song Dynasty.
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Vol.12&Vol.13, Commentaries by the Critics of the
Past Dynasties on Poetry Vol.79, Collection of
Songquan Vol.6&Vol.17&Vol.18 etc. Each of these
studies has its own emphasis, and they are all
included in Complete Library in Four Sections

compiled in Qing Dynasty.
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There are also related records of Xuan paper in
local chronicles. The local chronicles of Jingxian
County were compiled 15 times from the early years
of Jiading in the Southern Song Dynasty (1208) to
the fifth year of Daoguang in the Qing Dynasty
(1825). Up to now, the earliest Local Chronicle of
Jingxian County was compiled by Wang Tinggan, a
native of Jingxian County who used to be Director of
the Ministry of Revenue and Minister of Protocol. It
records: “Regional Inspector transported paper every
year, all of which was made by households in
Xuanyang, Jingxian County. They dispatched
officials to claim and transport the paper.” According
to this document, one section “Fang Du” records that
“Xuanyang Sub-district!*” belongs to “Youdao
Township”. According to the comparison of ancient
and modern place names and the analysis of
administrative units “Sub-district” and “Registration
Unit” in Ming and Qing Dynasties, “Xuanyang Sub-
district” is the intersection of Jingchuan Town,
Tingxi Township and Yeqiao Town. Same records
in Local Chronicle of Jingxian County,

WwEre

recompiled in the 13th year of Shunzhi in Qing

13 According to the section of Fangdu in the same local chronicle, Xuanyang Sub-district includes areas such as
Lixun, Linxixia, Mofeng, Langli, Renli, Renshang, Zhongcun, Wucheng, Qingquan, Zhongyuan, Beibao, Shipi,
Qiancun, Chalang, Beichong, Hucun, Liyi, Zhongping, Yongdong, Liangshen, Yongxi, etc. Based on a comparative
analysis of ancient and modern place names, it covers more than 2000 villages at the intersection of three
townships (towns): Jingchuan Town, Tingxi Township, and Langqgiao Town.
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Dynasty (1656). These clues indicate the origin and
transportation mode of Xuan Paper. According to the
Local Chronicle of Ningguo Prefecture compiled in
the fifteenth year of Jiajing in the Ming Dynasty
(1536), “Every year, the cost of delivering paper is
27 taels of silver, and each time Regional Inspector
dispatched officials to transported the paper to the
Chief Surveillance Office.” At that time, Ningguo
Prefecture had jurisdiction over Jingxian County,
Jingde County'4, Taiping County, Xuanzhou County,
Ningguo County and Nanling County'>. This
information indicated that it took 27 taels of silver!®
to transport the paper to the Chief Surveillance
Office by Regional Inspector, and the approximate
amount of paper transported to the imperial court
every year can also be estimated. It is difficult to find
the copies of Local Chronicle of Jingxian County
which was compiled many times before the Jiajing
period in Ming Dynasty, and it is difficult to verify
whether there were the same records for the time
being. Other clues were found these local chronicles.
Firstly, in the Ming Dynasty, “Xuanyang Sub-
district”, where Regional Inspector collected paper,
was a local government in the Tang Dynasty. This
name may be related to Xuan Paper, which is one
clue. Secondly, such a huge single product was
collected and transported, which can reflect that
Jingxian County was an important paper-making

town in Ming and Qing Dynasties. Thirdly, none of

14 1t belonged to Nanjing, directly under the jurisdiction of Ningguo Prefecture.

15 It was located in the transitional zone between the mountainous areas of southern Anhui and the plain along the
Yangtze River. The Qingyi River, Zhang River, and more than 30 tributaries are intertwined in the county.

16 In ancient China, silver was the main currency in circulation, measured in taels, hence it was called taels of

silver.
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these documents directly mentioned the name of
paper as Xuan Paper, so whether its name was
related to the court’s evasion system is still unclear.

These three points need further research.
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In the 17th year of Qianlong period in Qing
dynasty (1752), Zheng Xiangru compiled Local
Chronicle of Jingxian County, which recorded:

“Jingxian’s paper is related to the national fiscal

economy. The Jingxian’s paper called ‘Jin Bang’ for

tributes to the court, is about approximately 4.5 feet

in height and 5 feet in width in width. They are

annually crafted by local households in Jingxian and

then dispatched by officials to oversee the collection

and transportation of these papers to the court.

During the Ming Dynasty, the Regional Inspectors
managed this process, while in the Qing Dynasty, the
Provincial Administration Commission took over the
responsibility. Each year, the Ministry of Revenue is
allocated over 30,000 taels of silver annually to
procure and transport these papers from Jingxian
County to the capital. After the WuXu year of
Kangxi Reign (1718), some certain officials of the
court are responsible for procurement. The largest
paper variety, ‘Luwang paper'”’, stands at 18 feet
tall, following the standards established during the
Ming Dynasty. The second largest type, ‘Luwang
paper'®’, measures 13.5 feet in height. There is also

paper named ‘Huaxin paper’, also known as

17 Luwang paper was named after Zhu Changzhi, Prince Lu during the Ming Dynasty. According to records, he
produced specially made high-quality Xuan paper. Due to its prestigious status and high demand for paper quality,
this type of Xuan paper quickly gained fame and was referred to as Luwang paper by people. This paper is
considered a great choice for calligraphy and painting due to its delicate, smooth, and durable properties.

18 White deer Paper is based on the depiction of deer running in various postures and shapes on a paper curtain,
which can be faintly seen after being made, hence the name White Deer paper.
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197 Paper named ‘Rib paper??’ is

‘Chengxintang paper
a new antique style inspired by the Zhao’s family.
‘Juanlian paper?"” is utilized for the accepted articles
of provincial and metropolitan examinations.
Additionally, ‘Liansi paper?>’ and ‘Gongdan paper?’
are also widely used. All these papers are
manufactured in locations such as Hubeichong,
Cikeng, Songcun, and Xiaoling.” This explains the
changes, varieties, inheritance, and origin of tribute

methods.
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In the eighteenth Qianlong year of the Qing
dynasty (1753), Qian Renlin (1689-1772) compiled
Local Chronicle of Jingxian County, which recorded:
“Beginning your journey from the central part of
Baihuajian Mountain and heading north, finally you

will arrive at Youma Mountain. The mountain is

characterized by its steep and challenging ascent.

Adjacent to it is an expansive maple tree terrace that

spans several hundred acres, encircled by a stone-

built fort (legend has it that Huan Yi of Jin Dynasty

once built the fort and stationed troops here).

Adjacent to this fort is the Peach Blossom Cave, with

cliffs overhead and springs below. As early spring

unfolds, the cave is adorned with blooming peach

blossoms and the spring water below it is green and

rippling. mirroring the scenic beauty of the mountain

19 Chengxintang paper was originally a type of Xuan paper produced in southern Anhui. It gained prominence
when Li Yu, the later emperor of the Southern Tang Dynasty, developed a fondness for it. He collected it in
Chengxin Hall and summoned paper-making craftsmen to enhance its quality, making it a treasure in the Xuan
paper industry, hence the name Chengxintang paper. This paper is mainly suitable for traditional Chinese writing
and painting with fine patterns and clear texture.

20 Rib paper is the most detailed patterns of Xuan paper’s varieties. It is favored by calligraphers and painters due
to its dense curtain patterns that are not easily permeable.

21 Ancient paper name.

22 Liansi paper, the thicker type of that is also known as Seamoon paper. According to legend, it was created by the
brothers from Fujian Province after years of research and development, and was meticulously crafted. It was
named after their ranking of third and fourth in their family.

23 Ancient paper name.
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akin to Wuling. Two streams, Gankeng and Mikeng,
emerge from this area (among which, the water from
Gan Keng is used for making paper, renowned for
producing exceptionally transparent and smooth
paper, acclaimed as the finest among Jing paper), and
they eventually converge into the Wu Stream.” The
two editions of Local Chronicle of Jingxian County
were written in the previous and following years. In
the aspect of their content, there is no conflict
between them, and they complement each other. In
particular, Qian Renlin’s Local Chronicle of Jingxian
County talked about the fine paper from Gankeng,
Mikeng, Wuxi and other places, which coincides
with the place of “Xuangyang Village” mentioned in
Local Chronicle of Jingxian County written in the
Jiajing years of Ming Dynasty again, which shows
that the origin of Xuan paper comes down in one

continuous line.
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In the 11th year of Jiaqing years in Qing
Dynasty (1806), Local Chronicles of Jingxian
County compiled by Hong Liangji also wrote:
“Youma Mountain is north of Baihuajian Mountain.
Beginning your journey from the central part of
Baihuajian Mountain and heading north, finally you
will arrive at Youma Mountain, a peak characterized
by its steep and challenging ascent. Adjacent to the
mountain is an expansive maple tree terrace that
spans several hundred acres, encircled by a stone-
built fort. Adjacent to this fort is the Peach Blossom
Cave, with cliffs overhead and springs below. As
early spring unfolds, the cave is adorned with

blooming peach blossoms. The spring water is green
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and the waves are rippling, mirroring the scenic
beauty of the mountain akin to Wuling. Two streams,
Gankeng and Mikeng, emerge from this area, and
they eventually converge into the Wu Stream. The
paper produced in Gankeng stands out as the best in
Jingxian county, exclusively crafted using the water
of Gankeng. Renowned for its clarity and durability,
this kind of paper has gained widespread acclaim.” It
mentioned the relationship between water and paper
again, which shows that the ancients have fully
realized the relationship between Xuan paper and

landscape, soil and climate in Jingxian County.
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In the Ming Dynasty, Shen Defu once said in
Comments on Flying Wild Ducks: “The paper from
Jingxian County can still be used even if it has been
glued to the walls of the study after many years,
because the mortar of paper is almost gone and it no
longer absorbs ink.” Wen Xiaheng’s Essays on Extra
“Lianqgi paper?,

Things also records: Guanyin

paper?, Zouben paper?®, and Bangzhi paper?’ of the
capital were not so good... gold-foil paper of
Wuzhong and paper of Songjiang were not durable
enough, while Liansi paper of Jingxian County was
the finest.” Fang Yizhi pointed out in his Notes on
Principles of Things during the late Ming (1573-
1644) and early Qing (1644-1722) period: “During
the Yongle period, Jiangxi produced Lianqi paper,

while Zouben paper was crafted in the mountainous

24 A type of Lianshi paper. Lianshi paper is a type of paper produced in Jiangxi, using bamboo as raw material, fine
and white. Originally referred to as Lian Si, later mistakenly referred to as Lian Shi.

25 Ancient paper name.
26 Ancient paper name.

?7 Since the Tang Dynasty, yellow has gradually become the exclusive color for the royal family, and others are not
allowed to use it without authorization. Jingbang paper, the yellow paper of the Golden List, is also meant to
showcase the royal authority, so only the palace examination can be used.
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regions. Changshan in Zhejiang and Yingshan in
Luzhou were the sources of Bangzhi paper. In the
fifth year of the Xuande period, Suxin paper?® was
introduced, including varieties like gold-foil paper,
five-color gold foil paper, and porcelain green paper.
Notably, Xuetao paper incorporated alum and mica
powder to make paper, while Mirror paper? and
Gaoli paper utilized silk cocoons. In the later Tang
Dynasty, Chengxintang paper became a rarity.
Songjiang paper and Song-dynasty-style Sutra paper
use pulp made from plants such as Jingchuan for
soaking and processing, and applies wax to the
surface of the paper for polishing treatment, making
it smooth and durable. Chenqing paper during the
Xuande period used white mulberry tree bark as its
raw material. The resulting paper is relatively thick,
allowing it to be peeled layer by layer during the
production process, forming multiple sheets.
Additionally, the paper produces a soft and resilient
sound. The paper made from mulberry bark is light
yellow in color and has good writing performance
after being treated with alum. This type of paper is
mainly produced in Xingguo and Jingxian.” It can be
seen from the above literature records that literati and

gentries generally believed that Jingxian’s paper was

of good quality at that time.
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In the Ming Dynasty, Wu Jingxu recorded in

Poems of the Past Dynasties: “Xuan paper is

extremely thin vet very durable, and extremely thick

28 It appeared during the Ming Xuande period. Thin ones are tough, thick ones are slippery. It comes in various
varieties such as Tribute paper, Cotton paper, White paper, Gold foil paper, Five-color gold foil paper, Porcelain

blue paper, etc.

2% Mirror paper is a high-quality paper with a smooth and crystal surface, which is a type of Korean paper. It was
first seen in the early Ming Dynasty and was used for mounting calligraphy and painting.

-53-




L TRER SR 2A (8 3

S, A% AR

without losing its softness. Its color is glossy with

RN AR, KN i o] 4
S N SR ), JENAEH
£, AlEE, Gilsht
M, A& hts, A0
O RATA, AW A 7
Ui B YIS B AU A B4R
WEE, A EMTTaK,
AR, EH Rk
AR I E AN T 4R TR
THATAE CNIFIL) AR

antique beauty. and its delicate texture is suitable for

fine writing and painting. Its varieties include Tribute

paper’’, Cotton paper’! (similar to Bangzhi paper,

which can be opened three or four sheets at once...),

later there were also White paper, Gold-foil paper®2,

Five-color gold foil paper®?, Five-color gold flower

paper>*, Five-color large curtain paper, and Porcelain

35 9

green paper--.

varieties of Xuan paper were already quite diverse,

This indicates that at that time, the

including high-quality tribute paper, ordinary cotton

paper, as well as special varieties such as Jia Xuan?®

and processed paper’’. Cha Shenxing in Qin
B, AMRIE (R P pap g in Qing
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Dynasty also mentioned Xuan paper in Notes of the

Capital. Zou Bingtai said in Essays of the Wufeng

Hall: “In the realm of Xuan paper, Chenging paper>®

takes the top spot. Xuetao paper’®, Gaoli paper®,

Xin’an Song-dynasty-style Sutra paper*!. and

30 Tribute paper is a paper used as a tribute.
31 Cotton paper is a type of Xuan paper, with a ratio of 60% for green sandalwood bark and 40% for rice straw. It is
commonly used in calligraphy paper.
32 In the production process of Xuan paper, fine gold and silver powder or gold and silver foil are applied to the
paper surface with adhesive powder, and this type of paper is called Gold-foil paper.
33 The production method is similar to Gold-foil paper. But during the production process, five colored paper is
used as the raw material. Powder is applied, and then wax is calendared to give the paper a brilliant effect.
34 Five-color gold flower paper is a type of paper with various decorative patterns in golden paint on five colored
papers.
35 Porcelain green paper is dyed with indigo dye, and its color is similar to the popular blue and white porcelain at
that time, hence its name.
36 Jiaxuan: also known as Double Xuan. It refers to double-layer or multi-layer Xuan paper. Double Xuan of
Jingxian County has good water absorption, good flatness, and is not prone to wrinkles.
37 Processed paper is a general term for paper made by processing raw paper.
38 Chengqing paper is named after a paper processor who not only processed raw Xuan paper, but also other raw
paper, all named after this type. Among the same type of Xuan paper, Chenqing paper stands out for its superb
quality.
3 Xuetao paper is a famous paper from the Tang Dynasty, named after the famous female poet Xue Tao. She was
good at writing poetry and lyrics, and felt that the paper was too large at the time. She personally guided the
workers to make small paper for the purpose of writing poetry, lyrics, and essays. This type of small paper is
widely praised for its exquisite production and superior quality, and people call it Xuetao paper.
40 Gaoli paper, also known as Korean paper, was produced in ancient Gaoli State. It is a traditional paper made
from the raw material of paper mulberry bark and using traditional manual methods, also known as Paper mulberry
paper.
41 A variety of Sutra paper. Sutra paper is exclusively used for copying and engraving Buddhist scriptures. Due to
its excellent manufacturing, it has been favored by emperors and literati throughout history.

-54-




L TRER SR 2A (8 3

i, R A o Al AR 5K
R A IR A

Songjiang paper*? represent highly distinctive

varieties, but those have not matched a comparable

level of quality of Chenqing paper.” By conducting a

comparative analysis, the excellence of Xuan paper
becomes more apparent, setting it apart from other

papers across the country.
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The huge literature Precious Catalogue of
Imperial Collection of Painting and Calligraphy
Vol.18 compiled during Qianlong and Jiaqing years
in Qing Dynasty contains: “An imperial poem says:
this Xuan paper painting stands merely one foot in
length, portraying the grandeur of tall mountains. As
I traced my fingers across the scroll, deciphering
Chongwen of the painting, I surprisingly discovered
it was crafted by the aged hand of Lu Tai. His
mastery in painting also blossomed further with the
passing years...” Chu Zaiwen, one scholar of Kangxi
years, also wrote some information about Xuan paper
in his book Luowen Paper when he visited Jingxian
county: “The mountains stand tall, layer upon layer,
while the waters flow gently, clear and pure. Lush
trees in the valley seemingly cover the entire sky,
their shade interweaving with the copper-colored
clouds. The sound of pounding pulp echoed through
Caoxi in Xuancheng. Carefully selected raw
materials are stacked and sun dried on the rocks,
making the entire scene look like a waterfall. When it
comes to collecting raw materials for paper
production, the deserted village becomes a bustling

market. When making Bailu paper, the size of the

42 Ancient paper name. It was produced in Songjiang during the Ming and Qing dynasties. It is tensile and smooth,
similar to Song paper. According to legend, the Ming officer Tan Lun obtained the paper-making technique in the
Imperial House, and his descendants took it as their profession.

-55-




L TRER SR 2A (8 3

ABGRE] T B, b4
LR RHE 2 M A SR ST
HAHER H, RRERGEE], &
LA 2 IR vt i 28K o 1
PESESh . JRIRAE I HR
ZLE FiRE e A
EANELR, 5IAFARILA
R GREE) Frie i
BEEAMYE. &REEHHE
B FACHTE FUA PLIT R -

paper needs to be unified to eleven feet. Presenting
Xuan paper as a precious tribute to the emperor, the
quantity and value of which are immeasurable. The
texture of this Xuan paper exceeds the level of
traditional jade paper and reaches an unprecedented
height. Xuan paper shines brightly under light, and
the paper is tough and not easily wrinkled...
Traveling westward from Fengkeng, people praise
Xuan paper produced in Xiaoling area for its light
and thin texture; Walking eastward from Madu,
people also praise the fine -craftsmanship and
exquisite production of Xuan paper produced in
Caoxi area.” Luowen Paper not only talks about the
natural environment, but also mentions the
information of raw materials. It is not difficult to see
from Chu Zaiwen’s article that Jingxian County was
a considerable scale of high-end paper production
base during Kangxi period. This article also reveals a
kind of information about producing fine paper in
“with talking about Cao’s excellent work”, which is
consistent with the information mentioned in Local
Chronicle of Jingxian County in several existing
All kinds

periods. of information reflect the

extraordinary achievements of Xuan paper research.
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Section Three The Mature Production

Techniques and Inheritance Since Song Dynasty
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In Song Dynasty, Xuan paper experienced
further development, and short-fiber straw pulp was
added in its production, which was used together
with long-fiber green sandalwood pulp to form a
mutually supporting relationship. Now in Anhui

Museum, the papers of Zhang Jizhi’s Copy of
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Avatamsaka Sutra written by Zhang Jizhi in Song
Dynasty and painter Li Gonglin’s works collected in
Beijing Palace Museum are mostly made of green
sandalwood skin and straw. It can be seen that the
core content of Xuan paper techniques has been
widely practiced in the daily production and the
techniques had matured during the Song Dynasty.
Therefore, Wang Ling, a poet of the Song Dynasty,
praised in his poem To Man Ziquan II: “If you have
money, don’t buy gold. You can buy Jiangdong
paper®, because it is as white as snow.” Jingxian
County at that time was not only called “Jiangdong”,
but also called “Jiangzuo™ and “Jiangbiao”. Vol.254
of  Unabridged edition of Continuation to
Comprehensive Mirror in Aid of Governance written
by Li Dao of the Song Dynasty records: “In the
seventh year of the Xining period, in June, the
Emperor issued an edict, ordering the production of
Xuan paper in Hangzhou, with a quantity of fifty
thousand sheets. From now on, offices must regularly
use this type of Xuan paper, and no matter the size of
other types of paper, it should not be confused with
Xuan paper.” This shows that in order to solve the
contradiction between supply and demand of Xuan
paper, the court ordered the transfer of Xuan paper
techniques to other places to increase the output, and

stipulated the scope of use of Xuan paper. This

shows that the society at that time accepted Xuan

paper.

P56 46 1+ JLFE (1893

According to Wang’s Genealogy of Xiyuan in

4 The Song Dynasty inherited the paper-making tradition of the Tang Dynasty, and produced many types of paper
with different textures. The paper was generally light, soft, thin, and tough, and all high-quality paper was made in

Jiangnan, also known as Jiangdong paper.
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Jingxian County, which was compiled in the 19th
year of Guangxu period (1893), Wang’s family
moved from Jingde to “Songmufang (present-day
Caoxi) in Shichuan” to engage in Xuan paper
production during the emperor You of the Northern
Song Dynasty (1049-1053). During the late Yuan
and early Qing period, Yan Qinggong of Wang’s
family “avoided chaos and moved to Zhonglangkeng
in Xuanyang Capital”. There was a Xuan paper
workshop named Taihezhuang in Qilikeng, Caoxi in
Ming Dynasty, and the owner of the workshop was
known as Wang Baiwan, which was the earliest
record discovered in the history of Xuan paper
development. Genealogy of Xiyuan praised Yan

Qinggong “He is talented but his ambition is to live a

rural life. Suffering from the turbulent times, he lived

in_seclusion to the north of the North Mountain.

Since then, everything has gone on well, and

Jingxian and Xuan paper became famous...” Wang

Dagqian, his descendant, created “Wang Liuji” Xuan
paper during Yongzheng period of Qing Dynasty,
which became the earliest brand in the history of
Xuan paper and was well-known in the middle and

late Qing Dynasty.
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According to the preface of Genealogy of Cao’s
family in Xiaoling, which was rebuilt in the third year
of the Republic of China (1914), “Jingxian County is
situated in the mountainous region. The big families
have been prosperous for generations here, often
dwelling in the valleys with a population numbering
in the thousands of households. Twenty miles to the

west of this mountainous area lies a place known as
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Xiaoling, where the Cao’s family resides. The Cao’s

family is a distinguished clan here, with roots tracing

back to the Taiping era. Later, they migrated to

Xiaoling, and due to their large population, they

dispersed and settled in thirteen residences.

However, because of limited arable land unsuitable
for cultivation, they primarily relied on the skill of
papermaking for their livelihood. Consequently, in
addition to engaging in recitation, many people
choose to run their businesses....” Genealogy of
Cao’s family in Qiaoguo, which was compiled in the
forty-second year of Qianlong period in Qing
Dynasty(1777), only recorded “... Zhong Gong
moved to Chungu, surrounded by lush green
mountains and winding streams. He loved the
beautiful scenery and decided to settle here.
Afterwards, the 7th generation of Zhong Gong’s
grandson Baishiyi Gong had two sons, the elder
known as Yi Gong and the younger as San Gong. In
the Song and Yuan dynasties, there were frequent
wars. In order to avoid the turmoil, San Gong fled to
Xiaoling with his two sons - Erqi Gong and Erba
Gong. Since then, the family has gradually
flourished.” It explained the time when Cao’s family
moved to Jingxian County, and the genealogy in the
Republic of China pointed out the information about

inheritance.

KW RFIRNER S
Fe Rl R PR T BN I 1
ZIILE . A (P
A) Pid#E: R E
W, HERTEZ = HbFF

These two families provide a clear record of the
countryside for the inheritance of handicrafts of
making Xuan paper. It is recorded in the Luowen
Paper by Chu Zaiwen: “The mountains stand tall,

layer upon layer, while the waters flow gently, clear
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and pure. Lush trees in the valley seemingly cover
the entire sky, their shade interweaving with the
copper-colored clouds. The sound of pounding pulp
echoed through Caoxi in Xuancheng... Traveling
westward from Fengkeng, people praise Xuan paper
produced in Xiaoling area for its light and thin
texture; Walking eastward from Madu, people also
praise the fine craftsmanship and exquisite
production of Xuan paper produced in Caoxi area.”
When describing the origin and production place of
Xuan paper’s raw materials, he appreciated the
quality of Xuan paper produced in Caoxi, which was

related to the inheritance pedigree of Xuan paper.
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Zheng Xiangru’s Local Chronicle of Jingxian
County records: “... Paper named ‘Luo Wen’ is a new
antique style imitated by the Zhao’s family. ‘Juan
Lian’ is used for provincial and metropolitan
examinations. Additionally, some paper called ‘Lian
Si’ and ‘Gong Dan’ are also commonly used. All
these products are produced in places such as
Hubeichong, Cikeng, Songcun, and Xiaoling.” There

are at least five pieces of information mentioned in it.

First, after the Wuxu year of Kangxi period (1718),

Xuan paper was purchased by the Imperial
Household Department and delivered by the
Provincial Administration Commission. Second,

Xuan paper worth 32,000 taels of silver was
distributed from Jingxian County every year.
According to the price at that time, there were at least
100 tons of Xuan paper. Third, the producing area
was also expanded to Xiaoling except Hubechong,

Cikeng and Zhucun in Xuanyang Capital. Fourth, it
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also mentions Xuan paper varieties, such as Jinbang,
Luwang, Bailu, Luowen and so on, which have been
used to the present. Fifth, it also mentions paper
made by Zhao’s family. Because it is the first time
that a clan’s paper making information appears in
local chronicles, which is more reliable than Wang’s
family and Cao’s family before. However, records
about paper of Wang’s family and that of Cao’s
family only appears in the township documents
(genealogy). About its inheritance, Ye Dehui’s
Bibliology of Ancient China in the late Qing Dynasty
recorded: “In Tang dynasty, Zhang Yanyua’s
Famous Paintings of the Past Dynasties also said
that it is advisable for good families to buy 100
sheets of the Xuan paper and they also apply wax to
paper’s surface for writing, so Zhuge’s family in
Xuancheng may be good at making paper.” These
two documents, which are more reliable than the
local clan documents, show that besides Zhao, Zhuge
and other families also make Xuan paper. Although
the follow-up documents and business information
did not reflect the high correlation between Zhao’s
family and Zhuge’s family and the inheritance of
Xuan paper making crafts, at least a certain
inheritance vein was left at that time, which provided

a certain basis and reference for the study of Xuan

paper’s inheritance pedigree.
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Section Four The Prosperity of Xuan Paper’s

Businessmen Groups in Qing Dynasty
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The reason why Xuan paper is famous all over
the world is inseparable from its unique functions. In

addition, there is another important reason why Xuan
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paper can be accepted by ancient and modern users at
home and abroad, that is, the marketing of Xuan
paper. Without the marketing of Xuan paper by
Jingxian people in past dynasties, Xuan paper might
not be so world-renowned. From the analysis of
historical data preserved up to now, Xuan paper’s
selling groups or businessmen groups have been
formed in Ming and Qing Dynasties, and such selling
groups can be called Xuan paper’s businessmen

groups.
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During the Ming and Qing Dynasties, the
cultural function of Xuan paper was developed,
which stimulated the development of industry. In
order to seek greater development, Jingxian people
may have begun to sell Xuan paper to other places in
the early and middle of Qing Dynasty with their
families and peers as ties, thus forming Xuan paper’s
businessmen groups with certain connections. The
formation of Xuan paper’s businessmen groups is
related to operating area and people. First, it needs to
be supported by certain operating areas. Second, it is
necessary to have a certain number of Xuan paper’s
businessmen as the foundation. According to the
data, Wang was the main Xuan paper’s businessmen
group before the middle Qing Dynasty, and Cao Shi
was the main group in the late Qing Dynasty and the
Republic of China. In the early Qing Dynasty, many
Xuan paper’s manufacturers set up their paper brands
in Beijing. In the 11th year of Jiaqing (1806), there
were 12 paper brands built by donation, such as

Liuji, Yongju and Yihe, recorded in An Essay on
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Donation to Yiyuan by Jingxian Guild in Beijing.
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After that, the businessmen groups were mainly
in the large and medium-sized cities along the
Yangtze River, while those stationed in Beijing were
relatively rare. This may be to facilitate
transportation. Under the social conditions at that
time, short-distance transportation was mainly by
land, relying on shoulder-carrying, hand-pushing,
donkey-carrying, horse-carrying, etc. This way could
cover everywhere, but its disadvantage was high
cost. By contrast, waterway transportation is not only
fast, but also can save cost. Through Qingyi River, it
can flow to Nanling, Wanzhi, Wuhu, Nanjing,
Shanghai and other places. After it flows to Wuhu, it
can also follow the Yangtze River and reach
Yuezhou, Wuhan and other places. After all the
goods were transported to a specific location, the
businessmen then transferred Xuan paper to the
underdeveloped areas that were not available to
waterway transportation, or directly stationed in a
specific place for sale. From the late Qing Dynasty to
the Republic of China, 28 of the more than 40 Xuan
paper workshops in Jingxian County set up paper
warehouses, wholesale houses and paper shops in
Shanghai, Suzhou, Hankou, Nanjing and Wuhu,
specializing in sales business. Shanghai is the hub of
Xuan paper sales at home and abroad; Suzhou is the
main selling place of yellow Xuan paper; and Wuhu
is the distribution center of transshipment and sales.
All paper factories and wholesale houses are mainly

wholesale and sold to the outside in batches. The
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retail businesses were run by local paper brands.
Workshops that did not set up their warehouses out
of towns entrusted others to sell on their behalf and
paid handling fees. In order to broaden the market,
each warehouse had specific staff to contact the
business (formerly known as “Running Broker”). In
addition, there are “broker” (“Running Broker”) that
did not belong to a certain warehouse) that made a
living by selling Xuan paper in batches or piecemeal
in the places where the paper warechouses were
located between wholesalers and costumers. When
Xuan paper industry flourished, each workshop had a
relatively fixed sales target (commonly known as
regular customers). Paper for export is mainly of thin
type. The sale targets were Japan, countries in the
Southeast Asian, Hong Kong and Macao, followed
by European and American countries. In China,
sandalwood Xuan paper, straw paper and yellow

Xuan paper were the main ones.
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After the Japanese invasion of China, people
were filled with untold suffering. So, cultural
activities such as calligraphy and painting, compiling
genealogy and tripitaka basically stopped. The sales
of Xuan paper dropped sharply, and paper
warehouses in various commercial ports closed down
one after another. To open up new sales channels,
various manufacturers began to process new varieties
of Xuan paper and put them on the market for
adapting to the use of fountain pen writing and
decoration. At the same time, in order to open up the
sales market, the manufacturers transported Xuan

paper to Tunxi by manpower and animal power, and
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then to Hunan, Jiangxi, Chongqing, Chengdu and

other places by cars.
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At the beginning of the founding of New China,
only a few workshops produced Xuan paper, but it
wasn’t selling well and was overstocked. In 1951,
Jingxian Xuan Paper Consortium was established to
carry out new sales business. In June 1953, Jingxian
Supply and Marketing Cooperatives and other units
held the Industrial and Agricultural Materials
Exchange Meeting. Xuan paper was welcomed by
business representatives from southern Anhui,
northern Anhui and Nanjing. They began to establish
business relations, and later Xuan paper were
gradually sold to Beijing, Tianjin, Shanghai,
Nanjing, Suzhou, Wuhan and other places, creating a

new situation of booming production and sales.

1954 4F, H 4R Ak 5L
AEE G, PHMNE
TRl bR FEF N+
WEXN R, [FRHE L
W Taze. B, RN T
M RS, HEHE
TILAZR . Bl =M.

O O

In 1954, after the implementation of public-
private partnership in Xuan paper enterprises, its
production and marketing were included in the
national plan. It was mainly sold to Rong Baozhai in
Beijing and also to the cities like Shanghai, Xi’an,
Chongqing, Wuhan, Guangzhou, Nanjing. Yellow
Xuan paper was still mainly sold in Suzhou and

Hangzhou.

1957 445, ‘& 48 H F
g — e, STt
RIBERE o FARY S5 B B A4
B OBt~ AFD I
L, AMEAESS DS
TRk x—agEE R

Since 1957, Xuan paper had been uniformly
sold by the Ministry of Commerce, and planned
supply has been implemented. The specific business
was handled by the county supply and marketing
cooperatives (later handled by the local product
company), and the export task was issued by its

export business department. This underwriting form
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ended in 1968. Since 1969, the Ministry of Light
Industry and the Ministry of Commerce of the
Central Committee had notified factories of the
annual production and sales plan, and the separation
of production and marketing and the lack of
information have been alleviated. In December,
1984, China Xuan Paper Company Group was
established in Jingxian, which took Xuan paper’s
planned management right back to the county. It
provided Xuan paper for state-owned, collective, and
approved township enterprises and authorized them
to sell Xuan paper, while those enterprises that were
not included in the plan produced and sold Xuan
paper by themselves. Xuan paper was exported to
Hong Kong and Macao, East and South Asia, Europe
Shenzhen,

and America through Guangzhou,

Shanghai and other ports.
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With the deepening of the market economic
system, Jingxian people traveled all over China for
opening up the market. They first sold their products
door-to-door in big cities, and then gradually
extended to small and medium-sized cities after they
gained a footing in big cities. In terms of business
mode, they initially rented warehouses in the city.
They got their products into famous stores, found
celebrities to promote their products, and deliver
them to their homes. Then, they rented stores in
cities. They opened physical store sales, continuing
the tradition of Xuan paper’s sales “Factories are in
Jingxian, and shops everywhere.” After entering the
21st century, the number of enterprises related to the

production of Xuan paper, painting and calligraphy
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in Jingxian has soared, and they had set up more than
300 sales outlets across the country, forming a
distribution = network across 30  provinces,
autonomous regions and municipalities. At the same
time, people inside and outside the industry of Xuan
paper, painting and calligraphy in Jingxian used the
internet to set up their own sales platforms. Under
the ever-changing logistics system, people gradually
transferred the point-to-point transaction to the
online sales without regional limitations and a
limited consumer group to a borderless cultural
exchange, forming a diversified sales model. The
new Xuan paper’s businessmen who kept pace with

times appeared again.
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Section Five The Influence of Wars on Xuan

Paper Industry
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For thousands of years, the inheritance of Xuan
paper has been connected with the fate of our nation.
The country shares common prosperity and recession
with the industry of Xuan paper. Before the Tongzhi
period of Qing Dynasty, the technique of making
Xuan paper was mainly spread in Youdao Township
(including Xuanyang and Lirener Sub-district), Ninth
Sub-district to Eleventh Sub-district, Guangai
Township and Zhenshan Township (the current
names of them should be Caicun, Langqiao, Tingxi,
Jingchuan, Dingjiagiao, Maolin and Taohuatan in
Jingxian). According to early records in the Local

Chronicle of Jingxian County, the finest quality

paper products were most likely produced in

-67-




L TRER SR 2A (8 3

TAWENERRZHAT
bb. fEEYUL 200 SFHRE
e S SR 0 =i W
WHIsEmE R, HESET
IR K R

Xuanyang Sub-district in Youdao Township, and the
majority of tribute Xuan paper presented to the
imperial court originated from there. In the nearly
200-year history of Xuan paper, there were two wars
that had a great impact on the Xuan paper industry
and directly changed the heritage of Xuan paper.
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One was the Taiping Rebellion** (1851-1864).
In order to expand its sphere of influence, the
Taiping Army fought with the army of Qing
government in Jingxian for 11 years, which not only
affected the development of social economy, but also
caused that families were ripped apart and people
lost their lives. According to Local Chronicle of
Jingxian County (1996), from the fourth year of
Xianfeng in Qing Dynasty (1854) to the third year of
Tongzhi (1864), Shi Dakai (Lord Yi), Lai Wenhong
(Lord Kuang), Li Shixian (Lord Shi), Yang Fuqing
(Lord Fu), and Liu Guanfang (Lord Xiang) of the
Taiping Heavenly Kingdom, led their armies to
Jingxian, and fought fiercely with Qing Army whose
generals were Yi Kaijun and Bao Chao. They
succeeded in taking Jingxian six times and captured
Qing armies and local civil corps in Maolin,
Zhangdu, Guanling, Tingtan, Xindu, Dingjiadu,

Pancunying, Xiaoling and other places. From
October of the tenth year of Xianfeng (1860) to
February of the second year of Tongzhi (1863), the
Taiping Army commandeered local materials to
build a palace at the east gate of the county during its

entry into Jingxian. The double disasters of long-

44 The Taiping Rebellion, an unprecedented uprising in 19th century, was initiated by Hong Xiuquan and broke out
in Jintian Village, Guangxi in 1851. The Taiping Heavenly Kingdom, which lasted for 14 years, represents the
largest large-scale anti-Qing movement in mid-19th century of China.
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term wars and forced labor caused a large number of
deaths of local residents, and no one buried and dealt
with their dead bodies, which led to the spread of
infectious diseases. In the third year of Tongzhi
(1864), with the fall of Tianjing (Nanjing), the
capital of Taiping Heavenly Kingdom, the Taiping
Army stationed in Jingxian withdrew. Although the
war subsided, there were few people in Jingxian, and
the fields were filled with a sense of grief. As a
result, most families in Jingxian were directly cut off
from their local culture. There was a situation where
the making of the Ming tribute paper of Xuanyang
was very few, and even the place name Xuanyang no
longer existed. According to Local Chronicle of
Jingxian County, the residents in Xuanyang mainly
have the surnames of Wang, Ye, Wei, Zhou and
Zhao, but in Jingxian county today, the population
proportion of these five surnames is not large, which
may be related to the war at that time. Fortunately,
after Guangxu, the technique of making Xuan paper
was mainly passed down from a large-scale
inheritance to a Cao’s family inheritance, so the
inheritance of generations had a clearer venation.
Cao’s family had inherited the technique of making
Xuan paper for more than 100 years and made great
contributions to its development. It also took the
scale and influence of Xuan paper making to a new
height. From the early years of the Republic of China
to the eve of the Anti-Japanese War, there were 44
paper workshops and 151 paper troughs in Jingxian,
with an annual output of hundreds of tons of Xuan

paper, worth more than 700,000 silver dollars. There
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are more than 2,000 paper workers, more than 3,000
raw material collecting workers, and 20,000 other
people who directly and indirectly serve the
production and sales of Xuan paper, among which
the people of Cao’s family in Jingxian were the main

members.
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At the end of Qing Dynasty and the beginning
of Republic of China, the relative stability of society
accelerated the development of Xuan paper industry
again. Under the historical background, China’s door
was compelled to open by western powers and
various international exchanges continued to deepen,
which made Xuan paper play its due role and won
awards frequently in exhibitions at home and abroad.
So, it occupied a certain cultural position. For

example:

1908 4, HULLE il
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In 1908, Xuan paper won the first place in the
Shanghai Commodity Exhibition Competition.

1910 4£, “BHE” M
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In 1910, Bailu Paper won the “Best Diploma

Award” at the First Nanyang Industrial Exposition.
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In 1910, Jingxian’s Hongji Paper won the
“Super Diploma Award” at the First Nanyang

Industrial Exposition.

1915 £, “Bkil” =

In 1915, Taoji Paper won the gold medal at the
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Panama-Pacific International Exposition.
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In 1926, Wangliuji Paper and Caoxingtai Paper
won a gold award at the World Expo held in
Philadelphia, United States.
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The second time was the War of Resistance
Against Japan. After the war broke out, the territory
was invaded. The Japanese army conducted more
than 10 invasions in Jingxian, Yunling, Zhongcun,
Tingtan, Xiaoling, Fengkeng, Meicun, Shuangkeng,
Qinxi, Luojiachong, Chitan, Matou, Shuidong (now
Taohuatan), Tongtong and other places from the 27th
to 29th years of the Republic of China (1938-1940)
and the 33rd year of the Republic of China (1944).
The people in those places affected by the war were
struggling to survive. The county was so extremely
destroyed that the local government had to be moved
to Daijiachong nearby. The social and economic
order in Jingxian was in chaos, and the production of
Xuan paper took another hit. In addition, due to the
occupation of the country and inconvenient
transportation, the goods could not be delivered to
the given locations, and the funds were hardly
returned, so the output of Xuan paper plummeted.
During this period, the New Fourth Army stationed
in Yunling, Jingxian mobilized the masses to set up
Shuanglingkeng Xuan Paper Production Cooperative
of Southern Anhui and Meicun Xuan Paper Raw
Material Production Cooperative of Southern Anhui,
which was supported by the Jingtai Office of China

Industrial Cooperation Association at that time and
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obtained international loans. Additionally, Xuan
paper was also used by the Political Department of
the New Fourth Army to print newspapers and
leaflets such as Anti Enemy and Anti-Enemy
Newspaper for turnover in exchange for short-term
peace of the industry. But this situation only lasted
for about one year because of the Southern Anhui

Incident®.
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After the Anti-Japanese War, the traffic in
Jingxian was still bad and the time for Xuan paper to
be transported abroad was long. As a result, the
factories encountered cash flow difficulties. The
goods were overstocked, and the production was
difficult to maintain. Although a small number of
Xuan paper factories insisted on production, they are
unable to work carefully, and their products could
only be sold cheaply. With the economic collapse of
the national government, inflation and rising prices,
workers could not support their families. Facilities
could not be maintained, and raw material bases were
deserted. Around 1949, the Xuan paper industry in
the county stopped production. Some Xuan paper
some fled from

workers changed their careers,

famine and some lived hard by cutting firewood.

N O EAH A

Ja R R

Section Six Great The Development of Xuan

Paper Industry after New China

4 The Southern Anhui Incident occurred in January 1941, which was a sudden attack by the Nationalist
government on the New Fourth Army during the Anti-Japanese War, causing significant losses to the Communist
Party of China. This incident led to the downfall of cooperation between the Nationalist Party of China and the
Communist Party of China. It exacerbated domestic political conflicts, and was seen as a prelude to the civil war,
having a profound impact on China’s resistance against Japan and subsequent history.
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In April 1949, People’s Government of Jingxian
was established by the Communist Party of China.
Paper workers living in other places returned to their
hometown one after another, and the life of Xuan
paper workers in all parts of the county was
relatively safe and stable. In November, three paper-
making enterprises began to resume production. Due
to the unsettled political situation at the time,
localized conflicts occurred frequently.
Communication and transportation were hindered,
exacerbated by insufficient funds in various factories,
making product sales challenging. Primarily, the
paper was used for local and nearby civilian
purposes. Only a small quantity of Xuan paper was
exported through various channels, but at low prices.
So, paper factories often experienced a situation of

producing today and ceasing operations tomorrow.

KA PRI -

1951 £ 7 H, BEA In July, 1951, through mobilization and
RGBT RE). 4148, f | organization, the People’s Government of Jingxian
B A R T established the Jingxian Xuan Paper Consortium in
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Southern  Anhui  (hereinafter referred to as
Consortium), with funding provided by insiders in
the Xuan paper industry. The government selected
four places, such as Niaoxi, Xuwan, Wangyikeng
and Yuanlongkeng (Niulong) , where the factories
and equipment were well preserved, to resume the
production of paper troughs. Based on the workers’
proposal, the “red star” was stamped on each Xuan
paper as “sealing wax”, to symbolize the industry’s
rebirth. The Consortium operated under the model of

“decentralized production, centralized marketing”. In
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June of the following year, Jingxian County
convened a trade fair for the exchange of goods in
some regions of Anhui and Nanjing city, presenting
an opportunity for Xuan paper sales. During this
phase, Xuan paper enterprises still faced financial
constraints and were unable to produce new raw
materials. Most relied on the low-grade materials left
over before the founding of New China, resulting in
Xuan paper of questionable quality. On December
28, 1953, the Consortium submitted a proposal for
public-private ~ partnership to the People’s
Government of Jingxian County. Around the same
time, Hou Kai, the manager of Beijing Rongbaozhai,
and its salesman Tian Yisheng visited Jingxian
County to understand the situation of Xuan paper
production. The Anhui Provincial Committee also
instructed the Industrial Department to participate in
the To Xuan

investigation. promote

paper
production, Hou Kai and Tian Yisheng went back
and forth to Hefei and Jingxian repeatedly. After
more than a month of joint efforts, the proposal for
the public-private partnership in Xuan paper
production received approval from the People’s
Government of Anhui Province. After more than two
months of preparation, the Public-private Xuan Paper
Factory of Jingxian was officially established,
commencing regular production, operation, and

management activities.
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In 1956, Xuan paper production centralized in
Wuxi, where high-quality water resources were
plentiful, to facilitate its management. By 1966, all

private shares were withdrawn, converting Anhui
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Province’s Jingxian Xuan Paper Factory, into a
formally established “state-owned” entity. Since
then, it has been the largest Xuan paper factory in
China, with a peak production capacity of over 100
paper troughs. After relocating all Xuan paper
production to Wuxi, Xiaoling set up a raw material
production cooperative of Xuan paper, specializing
in raw material processing. In 1962, it resumed Xuan
paper production of a paper curtain and adopted Red
Flag as the mark to show the difference. In 1979, a
Xuan paper factory was established in Yuanlin
Village, Baiyuan Township, Jingxian County. In
1981, the Xiaoling Xuan Paper Raw Material
Production Cooperative in Jingxian County was
renamed Anhui Province’s Xiaoling Xuan Paper
Factory. It operated under collective ownership,
registered under the trademark Red Flag. Its paper
troughs increased to over 20, producing 52 tons of
paper in that year and 230 tons of paper in 1988,
second only to the Jingxian County Xuan paper

factory.

1982 4, BE ANRIK
IRFAE B Al A0 7 T 25 i
BEHEAH T, 1984 FJK
A . A AT
BARESHEATAKRZ NG
HEA) AR, P E4UR
FHEARE 4 “353K” N
T bR . BEfE, DRIBUR 5
KT 2 A, THr 75
2L, . A 2 A

In 1982, the People’s Government of Jingxian
County initiated the construction of the Jingxian
County Xuan Paper Factory II on the northern
outskirts of the county, along the Qingyi River. By
the end of 1984, the factory was completed and put
into operation. Administrative staff and technical
workers at Xuan Paper Factory II were mostly
transferred from the Jingxian County Xuan Paper
Factory. The produced Xuan paper adopted the well-
known late Qing Dynasty brand “Jiqiu” as its

registered trademark. Subsequently, due to the
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government’s encouragement to establish township
enterprises, various types of Xuan paper factories
were established in towns such as Dinggiao, Suhong,
Caoxi, Huangcun, operating as township-run,
village-run, collectively-run, and individually-run
enterprises. By 1987, Jingxian County had two state-
owned Xuan paper factories, one collectively-owned

Xuan paper factory, and 27 Xuan paper factories run

AR B D & FF I SR by townships, villages, collective households, and
N/ individuals. The Xuan paper industry had become a
cornerstone industry supporting the industrial

economy of Jingxian County.
W& A K 2, With the increasing number of Xuan paper
BRI R BE Syt ke B ke | factories, the capacity for Xuan paper product
B, LR 60 22 AN B F development has correspondingly strengthened, and

200 A4, SEREUERAET
“TrEE” == &
KA B AN — AR 22 &
B FNR ARG S
OB, BRAMAR AR
FERHPEH. R B AR W3R
Lhh, BEAT 2002 4
] 5% J L A SR AL S S
B (AR ED) , 2
RI. 2006 4, T ARHIE
5wt 2| DNIEE A ES e E 2
Y SC K AR R AE 4
75 2009 4 SR EK A
HRSCHLA AN “ NFKAE
P SO PP ARERAE” o &

the variety had increased from over 60 to more than
200 types, including the research and production of
“Millennium Xuan”, “San Zhang San”, and other
large-format Xuan papers, alongside a batch of
special commemorative Xuan papers. The realm of
intellectual property protection has also rapidly
expanded. Apart from continuous awards obtained by
individual Xuan paper enterprises in various
evaluations and exhibitions, Jingxian county was
approved by the General Administration of Quality
Supervision, Inspection and Quarantine in 2002 as
the original place (now designated as a geographical
indication) and has received protection. In 2006, the
technique of making Xuan paper was listed in the
first batch of National Representative List of the
Intangible Cultural Heritage of Humanity. In 2009, it

was published by UNESCO as representative of
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Intangible Cultural Heritage of Humanity. Jingxian
was awarded the honorary title of Hometown of
Chinese Xuan Paper by the Naming Organizing
Committee of “Hometown of 100 Chinese
Specialties”, China Arts and Crafts Association and
China Four Treasures of the Study Association in

1995, 2006 and 2010.
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Chapter Five The Folk Customs Related to

Xuan Paper
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Section One Sacrifice to Cai Lun
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Customs of ancestral worship exist in various
industries. In the old Xuan paper industry, the
tradition of ancestor worship is popular, especially in
honoring Cai Lun, the ancestor of papermaking. In
Xiaoling, Jingxian, a Cai Lun Temple was built
during the Ming Dynasty, where regular worship
activities take place. The worship of Cai Lun

involves three main components.
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On the 16th day of the third lunar month each
year (believed to be Cai Lun’s birthday), the entire
Xuan paper industry suspends production. The
workshop owners lead their workers to the Cai Lun
Temple with various offerings and incense to pay
homage, seeking the blessings of the paper ancestor
for the upcoming year. After the worship ceremony,
the owners gather to discuss and select the leader for
the year. Under the leadership of this chosen leader,
they discuss and determine the purchase price and
the selling price of sandalwood bark, straw, as well
as the workers’ wages. The agreed-upon prices allow
some flexibility for the workshop owners, but the

range cannot exceed 10%. To comply with the
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agreement and avoid conflicts, a preferential “grass
scale” system is used when owners purchase straw or
raw materials from their business acquaintances.
According to this system, if the weight reaches 42kg,
it is counted as 50kg. When selling regular Xuan
paper varieties, a pricing method of cutting 94 sheets
as one unit is adopted, effectively raising the price of

Xuan paper.
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Every year on the 18th day of the ninth lunar
month (legend has it that this day is the anniversary
of Cai Lun’s death), there is a collective work
stoppage, and the workshop owners host a feast for
the workers. On the morning of that day, the owners
near the Cai Lun Temple led the workers to pay
tribute to Cai at the temple; for those who lived far
from the temple, the owners set up incense tables in
the workshop or hall for them to worship Cai Lun.
After the worship ceremony, workers can make
comments on the development of labor and the paper
workshop. Suggestions related to labor-management
and other matters are brought by the owners to a
collective discussion during the 16th day of the third
lunar month in the following year. If significant
issues are identified, they can be reported to the
leader elected for that year, who may then exercise
discretion in convening a temporary meeting to

address and resolve the matters at hand.
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When  papermaking  craftsmen  perform

apprenticeship ceremonies or encounter technical

difficulties they cannot solve, they will also pay
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tribute to Cai Lun. Both workshop owners and
various types of workers must offer sacrifices to Cai
Lun, the land God, and ancestors during annual
sacrificial rituals before the dinner of Chinese New
Year’s Eve as a sign of respect. When fishing large-
scale Xuan paper out, they pray to their ancestral

master day and night for smooth production.
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Appendix: Cai Lun Temple
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Cai Lun Temple was built in the Ming Dynasty,
and it is located to the east of Doushi Temple at the
foot of Shentan Mountain in Xuwan, Xiaoling. The
temple was made of brick and wood with a hall and
side houses, covering an area of about 300 square
meters. In the hall, the seated bronze statue of Cai
Lun is consecrated. The temple is surrounded by
emerald bamboos, with towering pine and cypress
trees standing beside the stone steps of its main gate.
It is filled with green sandalwood trees, with a
murmuring stream and white clouds on the sky.
There are dozens of peonies in the east of the temple.
They bloom in spring and their fragrant waft through
the whole valley. Cai Lun Temple was renovated in
the autumn of the 24th year of the Republic of China
(1935), with a stone monument titled Records of the
Restoration of Cai Lun Temple erected. It was
destroyed as the “Four Olds” during the Cultural
Revolution, but the stone monument still remains

there.

(EENH XL EER
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Records of the Restoration of Cai Lun Temple
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All things in disrepair should be revived, and
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items that are ruined should be repaired. Tracing
back to the Han dynasty, Lord Longting invented the
technique of papermaking, which spread all over the
world. However, our people live in Xiaoling, Jingxi,
where the production of Xuan paper, especially our
Anhui’s specialty, reigns supreme among other types
of paper. Thus, the people have gained vitality and
income through the Xuan paper industry, making
their contribution to it profound and significant. In
gratitude for our ancestors’ blessings, we erected a
temple on the deep pool and made statues for it, as a
perpetual place for devotion and remembrance.
However, to this day, the temple has fallen into such
disrepair that it fails to exhibit its grandeur.
Therefore, our elders and ancestors have decided to
rebuild the temple to fulfill our forefathers’ wishes.
Fortunately, benevolent and talented individuals
generously assisted, constructing the temple at the
eastern longitude of Doushu, using revitalized
crafting materials. Although there are no luxurious
decorations, fortunately, the temple is fortunately
surrounded by verdant landscapes, serving as a
protective shield. The morning and evening sun
create  myriad  landscapes,  rendering  the
magnificence of this temple indescribable. Now that
the new temple is completed, I humbly represent
everyone in safeguarding its sanctity. We are not
seeking fame, but we hope that future generations
can follow in our ancestors’ footsteps. We cherish
the contributions of our forebears and aim to

perpetuate their legacy forever. (List of donations

and amounts omitted.)
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By Gu Danli, January 24, Republic of China

A sl £ 3

Section Two Spring Feast
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“Spring Feast”, also known as “Opening Feast”,
is the primary ceremony that marks the reopening of
the Xuan paper factories after the Chinese New Year.
It typically takes place on the time of the first paper
fishing operation after the Spring Festival. On this
day, workshop owners will hold a feast for all the
craftsmen in their workshop and families in the
village who do not have their own Xuan paper
workshop, with one representative per household.
Before the feast, the owners will lead their craftsmen
in worshiping the paper ancestor, Cai Lun. The way
of ancestral worship varies among different paper
factories. The way of ancestral worship varies among
different paper factories. Some meticulous owners
will set an incense burner table in their halls, where
they take their craftsmen to set censers, burn joss
sticks. After the ceremony, they burn paper money
and fire firecrackers before opening the feast. Less
meticulous owners simply burn paper money
outdoors and directly ignite firecrackers to start the
feast. The primary purpose of the activity is to
celebrate the new year and to wish for brisk business,
flourishing source of wealth throughout the year with
the efforts of all craftsmen, the assistance of the
villagers, and the blessings of Cai Lun. Inviting one

representative per household to the feast means that

they also want neighbors to help and support them.
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With the transformation of Xuan paper

production enterprises into public ownership, Spring
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Feast has naturally disappeared. Since the 2Ist
century, the activities of Spring Feast have gradually
gained popularity in various factories. However, only
the craftsmen working in their factories can be
invited, and there are no longer any sacrifice
activities. Instead, only fireworks and firecrackers
are set off on the reopening day of production. State-
owned Xuan paper enterprises usually do not hold

feasts but only set off fireworks and firecrackers.
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Section Three Closing Feast
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“Closing Feast” is a ceremony in the Xuan
paper industry held by the business owners before
the Spring Festival holiday. The specific time is not
fixed, but it must be on the 24th day of the lunar
December at the latest, known as “Regardless of
whether you are long-term laborers or short-term
laborers, take an annual leave on the twenty-fourth
day of the twelfth lunar month.” On this day, the
workshop owners will invite all the craftsmen for a
feast. During the feast, owners and workers will
communicate with each other and summarize their
year’s work. The owners may also provide the
direction of next year’s work and set the
commencement date after the holiday. The workers
can be free to express themselves. The meticulous
workshop owners will pay tribute to Cai Lun before
the feast, which is similar to that of Spring Feast. The
less meticulous owners will start the feast at dinner
time. After the feast, the owners or workers may
have separate conversations, mainly about the
departure of individual workers. For example, if a

workshop owner wants to dismiss a paper worker, he
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will find that worker and say, “Next year I have to
cut back production, so I may not need so many
people.” The paper worker naturally knows what the
owner means and will voluntarily resign later.
Another type is when the paper worker does not want
to work in this workshop anymore and tells the
owner, “There is a relative in my family who wants
me to work for him next year.” If the owner wants to
keep the worker, he will say, “I don’t behave well
this year, so please tell me directly and I will make
improvements next year.” Or “It’s almost the Spring
Festival, and you can take a few pounds of meat back
with you.” If the paper worker wants to stay here for
work next year, he will tell the boss directly what the
problem is. Additionally, if he accepts the owner’s

meat frankly, it means he wants to stay here next

year.
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say, “Boss, I want to sell some firewood to your
home for the Spring Festival” or “Boss, I want to sell
some sandalwood bark to your home for the Spring
Festival.” At this time, the owner will take out two
silver dollars and wrap them in red paper to give to
them. Otherwise, if the firewood or sandalwood bark
storage room of the owner’s workshop catches fire, it
is likely caused by this person. Two silver dollars can

basically guarantee the expenses of this person’s
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family for the Spring Festival. After the festival, the
person will also symbolically carry some firewood or
sandalwood bark for the owner. But if they do not
give those, the business owner will not ask for it

either.
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Section Four Folk Sayings about Xuan Paper
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In the old days, the paper factory was called
“paper shed” and the paper worker was called “Shed
Pauper”. Some local sayings formed in production

and life are recorded as follows:
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Firstly, social sayings: “Wealthy households

adorn their walls with calligsraphy and paintings,

while farming families display plows and harrows.”

“Regardless of whether you are long-term or short-

term laborers, take annual leave on the twenty-fourth

day of the twelfth lunar month.” “Rich or poor,

everyone goes home for the Chinese New Year:

whether it is eating vegetables or tofu, what matters

1s the whole family reunites.” “Wu’s family in

Maolin wears boots and hats;: Chen’s family in

Yunling open granaries and sells rice; Cao’s family

And

in Xiaoling carries pole and pounds pestles:

Zhang’s family in Houshan makes a sound of

knocking and stamping.”
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Secondly, technical operation sayings: the
requirements for laying out and drying the raw
materials is “Three sticks not aligned, the stone
unseen.” For the technique of fishing paper, the

requirements are “For the first time, let the water
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slowly seep along the edge of the paper curtain,
while for the second time, directly wet through the
center of the paper curtain. For the first time, the
sound should be crisp, while for the second time, the
water surface should be level with the paper curtain.
The hand which handles the front end of paper
curtain should be loose, while the hand which handle
the end of the paper curtain need to be tight. People
lifting the paper curtain needs to be flexible in
operation, while people who master the paper curtain
need to maintain stability. A cylindrical space by
placing the paper curtain into the water need to be
created, and the action of lifting the paper curtain
should be smooth. Lifting the paper curtain should be
like picking up a board, and laying down the paper
certain should be like using sloped bamboo strip

basket.”
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Thirdly, industrial sayings: “The paper-cutting
men, paper-fishing men, and paper-drying children
are in poor shape.” “A good man should not be a
papermaker who cannot find a wife and feed his

mother.” “The older the raw materials, the better.

AR 7 IRER R The higher the quality of the leather, the better. The
b, BORHEERELS, L finer the workmanship, the better.” “Making Xuan
qUEkAF. 7 “ME AU S paper is like embroidering flowers, because it’s a
&, AT EE. 7 | very careful job.”

Vg &2 5 8k 5 A Ea s Fourthly, sayings about the selection of raw
i, fn. “ W =yReh, [ | materials: “Only straws from Sanxi, not barks from
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Tongling.” “If you want high-quality Xuan paper,

use barks from Guichi and straws from Hualin.”
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Fifthly, evaluation of Xuan paper by
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calligraphers and painters: “Light as cicada’s wings,
white as snow, and soundless like fine silk when
swayed.” “It feels like holding cotton in your hand

and unfolds like a piece of silk fabric.”
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Section Five New Customs of Xuan Paper
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(1) In the 1980s, there was a gradual increase in
the number of newly established Xuan paper
factories in the county. Each factory referred to large
factories. They calculated the production volume of
the previous month in the middle of each month and
paid wages monthly. Since the 1990s, state-owned
and collective enterprises have continued to pay
wages on a monthly basis, while other types of Xuan
paper factories also pay wages at the end of the year.
If workers need money, they will withdraw from the

enterprise owners.
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(2) Except for a few enterprises that have
specialized accounting personnel, all Xuan paper
factories rely on hiring bookkeepers or accounting
firms to handle their financial transactions through

buying and selling arrangements.
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(3) Since 2004, China Xuan Paper Group has
held annual meeting at the end of each year to
celebrate the successful ending of the year. In the
first few years of the meeting, the company will
invite the deputy county head in charge, some
county-level unit heads related to production and
operation, and middle-level or above management
personnel of the company. Afterwards, the scale was
larger year by year. The cultural performances were

included on the meeting and leaders from various
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units and townships directly under the county were
invited to participate. The meeting was held at the
largest hotel in the county. After the feast was
canceled in 2014, self-written and self-performed art
performances were held outdoors in the company.
Logistics management personnel and front-line
workers who were not on duty participated. They
drew for several lucky viewers on-site, and members
of the company’s leadership team presented them

with the word “#&” (Fu) written by calligraphers and

painters.
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(4) In 2010, there was a surge in the number of
Xuan paper enterprises and Chinese painting paper
enterprises in the county, resulting in a labor shortage
in the industry. Various factories lacked personnel
for paper fishing and paper drying. In order to
maximize production, each manufacturer will pay a
certain amount of “employment fee” once verbal
agreements are made with the paper workers. This
fee was not included in the piece-rate wage. Each
enterprise opened its own cafeteria and continuously
improved the food standard, providing three free
meals for the workers. Every Saturday, the owners of
the companies would invite the workers to dine in
nearby restaurants. After two years, the phenomenon
of the “employment fee” gradually ceased.
Subsequently, the enterprise cafeterias reduced from
providing three meals to one meal a day, and the
Saturday invitations were canceled. Only a few

small-scale enterprises would invite workers in

moderation during the start and end of the year.
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(5) In 2017, the Cao’s family in Xiaoling,
Jingxian county, wanted to commemorate their
ancestor Cao Dasan’s relocation to Xiaoling from the
Yuan Dynasty to the Yong Zheng period. They
extensively raised funds from society to hold a
memorial event for Cao Dasan and invited people
from all walks of life to participate in the name of

Xiaoling, Jingxian County as the “birthplace of Xuan
paper”.
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