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Abstract

This translation practice draws from Anhui Intangible Cultural Heritage Series: Xuan
Writing Brush, co-authored by Fan Jialu and She Zhengjun and published by Anhui Science
and Technology Press in 2020. The book aims to disseminate knowledge about the
traditional craftsmanship of Xuan Writing Brush, recognized as an important intangible
cultural heritage item. The selected text, taken from the first chapter, focuses on the maturity
and innovation of Xuan Writing Brush craftsmanship during the Tang and Song dynasties,
encompassing its historical development, production techniques, and living inheritance.
Classified as an expressive text, the original is rich in classical Chinese expressions and
diverse rhetorical devices, lending it a strong literary flavor.

During translation, three primary challenges emerged: cultural fidelity, classical
Chinese modernization, and rhetorical reproduction. For culturally-loaded terms, strategies
such as interpretive translation and explicitation bridged semantic gaps. Classical Chinese
expressions necessitated amplification to surface implicit meanings, sentence restructuring
to clarify syntactic relationships, and contextual disambiguation to resolve polysemy.
Rhetorical reproduction employed three methods: metaphor preservation, parallelism
retention, and hyperbole moderation.

This translation practice significantly improved the translator’s vocabulary proficiency
and cultural understanding, fostering a deeper identification with Chinese culture. Exploring
the intricate craftsmanship of Xuan Writing Brush not only deepened the translator’s
understanding of this intangible cultural heritage but also ignited a passion for its protection
and inheritance. Furthermore, this practice refined the translator’s skills, particularly cross-
cultural communication awareness, enabling the subtle capture and accurate conveyance of
the original’s cultural connotations. The translator hopes that the experience and insights
gained from this practice will serve as a valuable reference and source of inspiration for

future translations of similar texts.

Key Words: Anhui Intangible Cultural Heritage: Xuan Writing Brush; Translation of
Intangible Cultural Heritage; Traditional production skills; Classical Chinese

translation; Rhetorical equivalence
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B8 RSN

B NS S 5 5 CI I E MR, AR B SO Is 7 i A% 7K 5 [ Bt ik
REAR A4 A AT A S 07 o AR T2 R AJSOSCASORIR . AR (8 SSRBOE U=A
UEPERRTT, Gt H. i b e iR AR VR 13 SE B A% OME 55 X (R BRI SRR ™ A
b EGHZE): 5B B JHTRERR, MO T RIGE SRR, A
SR EME G T2 5 R AR A ST G . X st B R R S
PRITR BEFZ 3R, o B e 5 AR S B A LR &, RENS 9 ARG AN TT T
WAL A, MEEaR, #EaARscE FisdE & B Bomiotr.

1.1 JESCASKIR

HAE, A EZEE T, A% R T L 2R G T R S
HILH, 2PEESUTRRE, TaTHEesR, KIHEELERE. 2008 £, 5%
i 5 A FL RS IR P S2ARE . RIS TR SCALTR I, i e N R A [ [ 55 e it
HEZIN G 3 K QAR SR ™ 2 55, RABOEN BRI FRZ N E, X
[ AR S AAL RS DRI L2 . Oy TR I B SO e HE R AR, 1R 4RER
B AR S B H BRI FR Z AR L2 AL, CLBARCL I A (g Z4)
HE) —BHREFE ARSI VEE. Z- P EENEERD LR, SRR, 2R
FAAE STAEOE . IR R AR AR A EENAS D5 T, A IR A4 13X — [ 5K
PARM S SR E I H W e AR Z . Horp, 28— & “EE T4
AR L B SR HOR A 41 T BB AR R AR AR R Z DL ORI 2 2

AR EAR T IEM T CRBARIBOUEE ™ A (i 28): 5E) 2
—&, HZREREEOR T 2020 FIERX R, ERRMRMEERE. 28, &
PR TCIESCFA, PRI 10517 5, 156 FHEEA Ll Bl i SCP 225K 1T 5L
AP o AR EOVBAN AR AR I, AR 2 AN E PrAE st fi . T
SR SCEREN . BIET AL,

1.2 FEXANAE

ZPR CRBEARM P SCE = A (RS EZE)) RAINBHE—N o, 2
— A REZMA AR AR, TR T AR SR PR SR S
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T H BRI AR SRR B E R ZAE S AL O, MBUEHIE 1 E BRI R A i\
RILFF—HZAHAT RREEI B ORI H CLRBAR IR A4 (508
Z5): ER) B, EA A T E BRI BASIES ZARIE R 2 %
VOCACIEPIE T 3508 “EMNTTE—RFE” M B FEH, AWl
A E VEAIAIE 1 5 2B AE R ORI S A (0 A st — — DAL R (14 1) 28 SR RORG T2 1)
R, MO8 T ANSRER M, AR A, L, “KZ22Msting” —
w), AL T E RN SRR, K2 (AIREPRRR) FIHZRmEA
Bk, BOSHIEE BRI E LR R, N T BRI, Y
PR OB CHLE” B RRCZEACER T R RE R, AL T BB A
SRR s, JaE R T EERON AN A EEN R —— A
AW EHT o LRI Y, BEERIVEGUESIRIL L 1A A R0, Hor
JCOu A HIAE R 1 B IR, AT AR T AT N3 Z, AR kAl E 34T 1 ORHE
WEE, #Esh T EERZMAN KRR . e FAMTEFEZMEK, BEUITHE
ERCSHERT R, RO 1 AR R AN AT B B T A

1.3 SEERE X

G, ARV SO R A ST A s IR R ) R . AR RS
BOTHZ N AP ELS T LREHBREF NI, A2 IS 50
([ oA, LT 5% 3 ) 1 Q0T B 28 ARSI 7, e idbiX — M i T TR Z A Bk
AN S5 AK . RREEARZETEERX - ARB R AVESOR, Fpal il 1 H
R AR 28 R JRE IR AR P S A AR S AR OSB3 AT S . B BT
IR BRI ZX A8 7 A2 E P dk 5 EIER . JORR . 38 I 5 s S A
SCAG RS, {85 2 VR T AR TR B ZHOE 2 NP T TREANE 52, AIfikix
—RIRLZHIH A i 71, 192U AL ARUA R

Hxk, BB, @ “ 87 R TBL 2Rl ARV
B CARMIBCACIE S BIRET AR AT BEATRER, MR 2025 E 3 H, @]
WAL M R R 2R, 36— DR R 45 R AR OGSOk 397 e (1 1), 55 300 579 F (1A
2), [T 77k (B30, Bk, =i E A O T AR s S ast - # 1 O F 7t
W2 AR, AEE ST AME RN T ik Ik, A NSRS T-iX — 4, A 2Eid
REAS B S Oy AR B A DOk — i T
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BE FATHE

HH (2T F: AR, ETER WEzh, BTRL: TRZT, BT
T JRA (il BRA) . THEHE, WML EARMEEE, 1O
il BEJIANGRIRSE o DA EFh Al i 5 4 TARME B [RIRE, 7ERIDERIS L
PR AT A AR TR 2 5 ORI B AR IR AT IR O

ZETR NGBV PP R 43 PR w4 R SEBRBH B KBRS o BEHTVE R B, RERAE T
PN T B (8], I B 5 I S BRI AR SC, B TS R g v vl e
I8 2 ORI, (R0 S AR DA ST B AAR e 1 1 o A ISR A B, R PR HE
I FREARERT H ot 7y, (LB AN GRS, WIS SCIRNFINT SRS 7 1]
RRIORIEFT, T o 18] L 28 de R s BB e i P, oL 7 R T V2 DRl ) — 3 R
ZROCERI, X TE LGN B (Nida, 2004: 241-251). HiBEE & “KZERK, BRE
JeEl.” BB RGOS . PR AR TR OB . R R R
WAL, ATCJE I I AE, FE “REEUR . RERAE” 258 (MR, RS,
2016: 125,

BT, A E B ERAR AU B R I PR, R ELHR SOAEE B S 2RI AT
FH OGRS SRS 4 LR T B3 R IE R 1R .

2.1 AR RERE ST

CRBAR B WA B2E) —PE SN A T EERERLZH P LK,
FEER, JCEERE, P AMUEE KE S BRI T AREMZ 5] 3C, 11 H
Fr gl ) sk b RAFAEE 2 FME T T8 ARIEIEAEE N4, B TR 54
ANVEHE, FRE S ECRE RO, 2R VRO S T R IR A, 4T RN 2
YT AR B At ™, PHF 2R, e B . sk3EOT R, SRR =
AR ERA, 4908 15 B4 (informative )« FRIA M (expressive) FE G (operative )
(5K3€77,2009: 53). HULPEH FoE, JSCANRIETIOR.

RIGEPHIG SR R BRSCFAE S . RISFEIE ., REMEE = PR CR
GeST, 2024:33). A AR RE B ARG 0y 3 k. EIIAERIA YA D IR
(AR, JHEERE), 2021:22), 52, ERERERED, TiR2s X st 2
SRR, R SCARBATE AN AR 2 M A o] > F, #H TS RS2 )5,
227 7 PR gRl, MARNCAI G W 7 TR BEAT SEE A . VR T, RSO
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LR EA A WU A4 Sl B 4456, IXERIE R kAL, BOF B R Seif X 460,
DR AT REXE AR . AL, FERNVERS, B8 N AT ARSI AT IR, AT
IR AR DR FFSE—, ASCVERE R B S BORE SR B4, PR, ElfE e
ERAKS S, B AR B A AER AL RIS AL S S R . TR, XE
ZEHE L ZRHRA LU AR T B BRI TR MO SO SRAER 5 - fln. B
NBJES GEEEER) | “fREise, BEFEesmz 4, Hrsl, e
Flbzmte 7 f A, Bl (EBUE) B i el kB, BIHE IR
RZ0Z. 7 KRBT, “HHZ AR, WS e, 5252, WHES
A7 [ FKABTE . XM OCA SR Sy R BRI 1SRRI S JT, SR 1 AT,
SKHL TR RAA BUE L 53R R A

Rk, EREEE AR, B ERNE R S S OREF D SR HERA T, SR A E
BRI EENE. EF R ST NIRRIAEIA SR 2 AN 5T .

22 HXREBREREE

BT 0PI SCA R S R B A S g, PRE AR T A OCT SRR B )
PRSI .

B, VEEIBIE AT P EE D A B R BIEE Z iR S % R E G (%
BRI FUCAE = A B JBT “ 2 BER BT AT R S R,
G Z R AR T EAC B SRR Z AR, B, ##iEs% T
FESI: CEARM B P2 A B AR (BRI IR AT BB (%
B OGS A B 5, IXEFEJE “CEIE” AR, AE B
T TEARBHE XS],

HR, B PATXARSPATERNSE . “CPATUAR” X—ARIBR 2 A E 2
B P EAMHUAESTRCR IR . E BB RIE S Uk, “PATSCR” 248
TE AR 2 b 35 F A2 B AR B AUE B A B R [FE 5 RIR I U S
(Neubert, 1985) o iX $&SCAATAT A T- DY REXT 45 (17 8 I ¢, Wi 5 775 10,
SN [F)— K FEUE BRI ZE AR, IS S0 Lot SR O S B B
AT SR B AE A XS LS BORRL, TR B0 A F1E 5 X R —F s Rk 77 = &
A VAL TR, B DA B BRTE B AE B bR 2 ARFER b (¥ T 52 1 S A2 (Snell-
Hornby, 2001: 86). ¥ESHEN AT LAFERLEZARE . FLEKREFRIEN - &
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{ (Helen Hiebert) T2 (] The Papermaker s Companion: The Ultimate Guide to Making
and Using Handmade Paper, 1T 2000 4E Storey Publishing tHAl. PLI (ZLHE%E)
FEEA: ETHIEA The Story of the Stone F1¥)%E 35 1% A Dream of Red Mansions. %
TPATERINS%, RER T — R B MM AT MXGETRRIE NS %, Hort
GFEHT AR REERRTREE G @EAE HALICE HRI I T 2014 FE R
WAEL A (REFHE (Hello China)) 55 —+—4E: (BE); HEBEAELT 2020 4
RATWA TR (SF2) PRERR: RS YA S IR Y I & 2B R X I XUE /48
LR E H AR TF 2024 4F 5 A RATIIE RBERIGEMM: (L. —ETHE pist
SCHKY. AL, PR IEEE K CCL ERVE, /Rl “ B4 “Writing Brush”
SRR, 7EHSEOEEREE R B] T U E KA RIERHE RS il it IX A )
SPAT ARG TR, B — 0 T AR B S B BRI E R SR A B AR SO R,
AT FERAT T Bh A1, 4b, B EE S 2 A TAT ORI LR 78wl i
SCOEARFE T2 MR R, SEBSC T 5 B 18 & Sk .

2.3 BT AREH

PR RERH R RORIR MR e A AR sk ey, R TR 2 O B DRI A 19
Rl 3R . X T RARTE NLP SR 2 BB RE Sy, ATSCBLH 8 5 5 w45 20k
I AR, BAE G N TR RCR A BT . SR, B85 e DR 2 (1 s
@ PEZ R AR MT RGE AP IE ORI RBURE, (i Ll i %,
N R & SCA A B E B SR, W EE N TR 5y, HORTE M R IRFE, 2RI
MR ST B R ERULRIRWTZ . I, ARSCBCR M “ 2 TR R+ N TH 7
B HelEE TR T 6 (CNKI BIEEIT. Bing AR #E47ARIEVIRC,
FHRFERUE R (CHr DI Rm ) (A m i S DO A S8 ) ) S5 R 561 3,
A #E “SLARAGENRRICE &7, fle CONKI S AREIEFE. bk CCL ERESZ
TEHE, RN TR SRR A A SCR TR, FF AR B AR G AR AE T
170K, SERAC B RINEE S 58, & RS EoUE R .

2.4 BHELTRARERWE

FEDRTS T [E AL i) 2 T 2RI, T ICR 4 5 IR B SO IR AL 5 3 s R4
&, PR VERARTE RS DR EAERA R EAE 55 . IR, IE ARG SN S
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WK, HEB T ARG SCAE BRAERE, (HBPRESN ) B K. BEEHERFESEANT, B
AEEARERFEE R H SR GBFA. BAE. XEE, 2023: 950, JREAR
BRI R AR R E AN, AMUFEERERZEMA LN N4 HEE S8, #REE
FEAA B S B AT AL B 3 (23R, 2021: 57-64).

NI, PEEIERANTHE RS, RERGAY S 0. HAFRIE . o s
£ BB AGE . BRREET N, I IZ B RSCIR. AT AR, SH TR
AU [F) 2 S ST R, SRR e/ ARER, DUREIE g — M RvEm . BT
AT BB T IR 1] 55— 1 5 A X RS I P () ZRRAE T B, HoARdEAL e o6
H# (Saihong & Hope, 2021: 61), 1128 b AR A AR B ARVE B 3 AAZ O PR FILTE,
FORTER RS R AR R A BAE R AT IR T, SEIUE B s (Sager, 1990: 105). #
ZSEMIMARTER, AOERTE T BRSS9 [ i 28 L 2% G SO A I B 5 4% 7K
Rt TH 3.
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B=F RIS

B S AP (0 S0 0 M R A 96 B 1R SR A A . s ST R B R 03 19
AREATE G CZBAM B A (RS HE5): HE) F—mrRE,
ML AR S SN TERS =AY FE TR BE R BT o T A58 SO MRy 1) S Ak
P15 BERIISCE RIS SR MBTRER, B8 AR S KPRt 1 5 5E
BRI, W BAREOIRXT LT, AR RGN R RAE . 157
RESERE SRS BN I, B AN AR AN SR O AT A A A Sk AT, [RIIN R B
BRI SR G P SR B SR Z B A

3.1 AL SR R PR

ARG FE R RO R S AR S R 20 B I LA RE AR g8 (RIS b€
RIE KN, IR F /5 780G 1% RORAE 1 St s A ke G, e
AR ST, RS S IE S AR (B -E—,2000:232) 0 RSO K SCAL F R,
WE ARG B 2R “ 30 DNA” , HRH I AR ) A3 SCEL e, T T i = S A% O
T ST S AT R AT L TR Zh AR B TR R . B 5 RN B R
BEAE—PrHR ) RS 07, AR SO TR BARE O T EORE L P s S
Sl (R A, T E AR IR SCAE R RL A8 X —— SO k7 R BB AL <
WA 5 “Eg v ietE” R AP XA RN BRI AT, IEansk A 5RRkSE
(2023:59) Firomif, T SO SR SO A E—— R S SO A5 SR T4
JE R S B3 S Ao, £ MO PR B B 087 KRG MR
Ry SCALBE 22, A5 STk SR A8 R] (1A 8 13 B O IS SO A S AR AL Bk e P ) i, AR5 R 4
P (0 SRS SR o SR URIEH IESCAS iRl [ 7 KBRS A, fildn:  “Ia8” “ %
fel 7 AR COWEEM T S, MAN, OO FIEAEAE B IR AR” A4
TRRME” KRR S| o X SRl AE R SR BATRERE B SO PR, T EEAERA
(Rl 3L L B A ARTE 5 38 S s SR . DRIk, LR SCAS i I 211
SRR, 2B TR SR R R DA A S A B R SR R B S R PR AN T e . 1E
FRERIE, SOH AR PR 4 35 ks (1 BB SCAL P, AER P T I Bk . F AT
H 19 2 PR 00 A P AN (R RO % OB R SR 25 57, A IR B SCAR 77 38R A7 AE 1 2 AN [
MBI, XM ELR R AR, R IR IR . SR, T Sk
TR R S, REMAELZTERE, PN EEIIT ER ¢, Ak, Jraeit

9
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] A3 L A AR [ SCAG s 70, 21 B 7 B SCAGAE T 50 5 Bl R RIER O 1
[, 2016: 55-56) 1523 AE BB 2 SR A R ) T 1 B R 5 AL EE M SRS, IR A
B E 2 ok A b, D™ P SO O T 2K, SRR IS SO N
L5 A2 B B R K 18] 5157

3.1.1 EEHEE

FEARP SO = B R, SO AR A SC B R R A4, 8 DASCE R il

B HERBEREAE, MR UL IZ O .. %S F8CULRE,
ERER TR, T CRPEHERE” DL R R STIAME” I EIALEL, Rk
TR LS TR BT 1 S B e A2 o o, RN I A IRE SO AFRD, 7E B ARiE T R
PSRRI RN S, B R 1 = T B R P SLIRL R, Sl B 1 o P v e de g ) ) 15
Wrs R M 7E RGBS B v, EPIRE R T Bt BT s, DUH REET
TR, WOE A SAFINESE, B e BAR (XJEER, 2019: 185).

FEIX — 1L, ARTERHIRAE ST S B B e 0 B 20 Bt s S LHST
TR EAEASEE. B, R (2022:80) RIH, AiEAEARE AR, #
A LB R (0 SO A BRI RS, X AR AT B B A 22 00 . ORI
MAEIE RGN TR, BRERAIEHAE H bRE B AR 1 B EE Ay, S0
B R B o X — B BEVE AR B, 0 7E T RS SO AR 22 S5 11 v JBE 3
Mo R E SO SR LE H RS ik 0 RIS, R A AR 1 R Y
WEIHESE, SEPLSCAGME Bk HEAL 6 . IEWSCINAE . #th & (2024 143) Fidaih, ME
AT BB, A Re R SRR, SRR (VR 2 IR B SO i, 50 8 Jje IR
T SCAG RS N A% o

1

Bl 1:

JESC: VUG HINER00) A S kLI, K KEB S, MR #RIaEE, 2@ ml 55
B, ARmORBIEN, 5T (RUERTEI-H EE g R ), RIEK E RN AENT
HEFE R RN -

#J¥: In 800 AD (16th year of Zhenyuan era), Bai Juyi ranked fourth in the imperial

examinations held in Chang’an. After his success,_he first visited his ancestral home

before traveling to Xuancheng, where he composed Recounting Virtues and Expressing

Gratitude in Forty Rhymes to Prefect Cui of Xuanzhou, expressing his gratitude.
10
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H3%: In 800 AD (the 16th year of the Zhenyuan era), Bai Juyi placed fourth in the imperial

examinations in Chang’an. Following his success, he first fulfilled his imperial duty by

paying homage to the Tang emperor in the capital——a mandatory ritual for new

scholars——then returned to his ancestral hometown. He later traveled to Xuancheng,

where he composed Recounting Virtues and Expressing Gratitude in Forty Rhymes to
Prefect Cui of Xuanzhou, a poem expressing gratitude to Cui Yan, for recommending him

to the court.

3R TESCU ORI R B AR T, BT A IR B RSO, R 2 e B
TRME LR IA S0 5 30, DN T i DR S RE S HE R B AR LR 1] 38 1 0, 3RATTH
KRBT B R BT 58 A AR B 0] 10 SR (AN LA B, (H S i LA ik
HA R 1 77 2 Bkt G M i SC, AT S 9% S 38 B 407 1 PR g i1 BT A% A 45 I8, (R
. 22, 2017:91) . PEHAELALER “UFE” iy, B SR R AR S
ST N—BEE “BILE X" (hit L RrnEELL0, XEE “HSEE" GF
ACED . BEA)IE L OB R R BATH E AL BAT FE AT, HIRE R
B OCHZE”, DT R (K2e) 5 CBUR” s EEOCEE . RALR, =R R
N “fulfilled his imperial duty by paying homage to the Tang emperor” (E, EFERE
il J& ) F1“ returned to his ancestral hometown” (V=4 5%, £ B ASHE NI o 18 “ first...then...”
(IR TR A FEARALAZE ) (Se B JG 58D IR B HE . 2% [E B A& I 23 15 5t (0T
m+A$,a%wﬁﬁ>iwﬂmmm@mV%%ﬂ O S bt S
Wishek 5. [AII, “fulfilled his imperial duty” Fa& BEACE A “WE” HIRE, [FI
J83d a mandatory ritual for new scholars it — P AT B ULEH . XF T H AR, “paying
homage to the emperor” 2577 “royal audience” (E=EE W), BiHiE T “HEAL
7 AR, M “ancestral hometown” R B S5A AL dE ME (N ERARTED . #A)

T AR AL SR A2 TS Ak R ) () A% 33 3l “ imperial duty ”“paying homage " ancestral
hometown” = NEEMAE, EHFENRLT “LEZFE W7 NEHE. RN, Bk

CHSOWEMEEATHERE” KRR A RS HNE . 28 &L, Ak NtE

m TAERTIIZA A, BUEAT PR S o e (AR ) AR RS SR
(BRGNS St (P BESRE) 2 (RIS 117, Il 4 sk,
WA A, A VB K RS T A A BT B AR R

Bl 2

11



T TARRF L F
P LA NAKIBL A2k, WERE L. TKEafeek, B2E1RE
BERARET . S RER 55 K0, IREXSRAECLEZE . R T S,
I BEAE SR 8] A%

#3C: By tranquil ponds, scholars immerse in calligraphy, ascending peaks with books on

their backs—saliva moistens brush tips, yet brush shafts remain steadfastly gripped. Passing

through the Literary Paradise in ancient China stirs profound reflections; gazing at the

Central Secretariat in_ancient China feels like scaling the unreachable. They aspire to

triumph in the imperial examinations and unleash their talents through brush and ink.
T ECH A AR S TE GOEEZER), AR E NI H 2 265 XA BT,
TEALBR BLAR ST N, B8 S % AT SUR (ZER) AT T “S /a7 —
TR, FEE TSN “Extract of ginseng, a few dried leaves and whiskers ”,
FEMEMIEN “Afew rootlets”. GRS 2021 4 12 H 27 HAHARIE (“Foiaxk
NIKZIR” X LT, BARIECAEED JERE AT “IBky” ) nlan, EBEAR The Story
of the Stone WENRI &L . FERRIKEUL 5| R B @ THIEAR, X—WRE—ERE L
VO, FEAMESCARRIRET, T BAARE SR E R, KA R R R 1AL
PJ7 SRENS B AR SCAGRE 22, SEIAE H 1o B BRI 2 R SR TE WL L B
IAbEE b, R SUWTE, DMERCNRY . g, BIUESCE L (s, 2014:
85). VESCAH “Hull” —i, FRADCRTHIEE . EOGETFIEE, MDA
HEFEERSCHNR. FEEIRANZH R 1SN, KRN “Literary
Paradise in ancient China” . “Literary” —id], B{EHEAMERE S5 XA FEEsNE
AR AT . “Paradise” W TE G ARE H € AE SO 50 0 S0 AR B ) 52
AL “inancient China” #E— 0 B R € B SCAIN 2 1 5, (810 REE & &
T EE RSN SO 2 e FIFE, “XORE” R SCATRET Y. BF
HARRRTHEZMER, s RTEE U EN BB SAERIRE & X,
W HE ¥ N “the Central Secretariat in ancient China” . L+, “Central Secretariat”
JH DA B A RAERIAZ 0B X “inancient China” F SRR € ST yums . il X pE
IEIRRAL ], 1R B AE 47 (0[] 1 (B 2 [ B “ XA 7 72 7 A B 32 SO b (R ks A
5 R, S RS ZE Sy R K SRR BELAG (58 AR B 30 BE O R A B R 1 Rl Pl 2
M+ 8 HE R

1 3:
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ES MR YN 2 TR R VAT DS

B RPCFEENEWEE XL, AR N, Nt TE. FAERY,
FHEmE, M. BUON CER) 55Tk, WILWHAA ZZE, wul, LY
S MNMELFEF MR EAMZ 5L RERPAEB B, B IPARILL.

#1#%: Dongpo favored brushes crafted by the Zhuge Clan of Xuanzhou throughout his life,
claiming that even their lesser-quality brushes outperformed the finest from other regions.
When writing with a Zhuge Writing Brush, its supple bristles allowed his strokes to flow
with effortless precision—a technique he praised in Discourses on Brushes as unrivaled.
Upon encountering ‘“date-pit brushes” (novelty brushes with narrow, pointed tips), he
scoffed at their impracticality, dismissing them as mere curiosities. However, since Dongpo

never mastered the double-hooked wrist suspension technique, calligraphers of his time

disputed his critique.

B(#&: Dongpo favored brushes crafted by the Zhuge Clan of Xuanzhou throughout his life,
claiming that even their lesser-quality brushes outperformed the finest from other regions.
When writing with a Zhuge Writing Brush, its supple bristles allowed his strokes to flow
with effortless precision—a technique he praised in Discourses on Brushes as unrivaled.
Upon encountering “date-pit brushes” (novelty brushes with narrow, pointed tips), he
scoffed at their impracticality, dismissing them as mere curiosities. However, since Dongpo

never mastered the double-curved finger grip with raised wrist—a core callisraphic

technique requiring the wrist to hover above the paper (for fluidity) while gripping the

brush with two curved fingers (for control), embodying the Chinese aesthetic of

“harmony between discipline and freedom”—his critique was met with skepticism by

contemporary calligraphers.
ST BUESC “BRIIARICIE” KA TR TR RS, “ DR~ i ARARA5E
OBk, ABHETNE (Fyik: W . 8. % 10, IETiRE e

FARTEL F (BT 1) =5 IR o PR 1) 1R i B L 25 80 3645 211 double-hooked wrist
suspension technique” BEAS, B 58 AEA L, {H “hooked” RIFEE (FHZ D

SEF T HESR, H “hooked +suspension” B4 S HOEB AW, B Ciubam
FEAR” W2 TIRE, B TS “ R F I E BRI MR, GEE%
¥ CEMPEY THES], X7 RRE TR S e Mgk, TR S RRREAT
Fasg M, b B 5 “double-curved finger grip” CWIEZ5 #8%%), HAb
78 “ core calligraphic technique ” R 75 AR 318 o7 S (1) J5 A, B AR ZEARRZ O F14h,

B4k “E 7 1 “hover above the paper (for fluidity)” J12#ThRE; 4k BeIE S “s2H

13
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——J& AT VA E AW (TN 2527, 73 A\ “harmony between discipline and freedom”
HIHvE 3 525 B 5 B0 R “ double-curved finger grip with raised wrist—a core technique...
embodying...” FENLAFACIETE 53R ZE MM E, W PrhEdn . 2EEA. ST ERY
LI Z RIS H

3.1.2 BAHL+EWN

3 SCHR H ) BE PR SCAG SRR (i “ARZEAR AR P SR D Sa S Cn
“UETIRBE WD, WARAE W ——” MRS B
B (I “PRZE 40”7 —Meng Tian’s brush and Cai Lun’s paper) 58 T A#555 % %1,
B (U0 “3RBE” —Kylin capture) FEK AT EELH TR IRMERRE 7. TR, R
JEAE 15 SAE AR F LASE A BB I Oy ARk ok . YRR ISR YiE 17 S Rib 2 IR
15, ORUEH BRI AR, RARRE T RIS (XW5IR, 2019: 195). “BAL
+EAL 7 I P SR R A SO AR R IR TR, RALRR A A CnskEE S
PRI SRR SR SCAGIZ B CUnE AR S (¥ I SR B, 78 PR SO R DA 0 222 e [R] 42
BEHRARMT L, B SIS I R0k id o DRI T L Ay b 3 A ST A 67 34 (1 7%
LT

5l 4

VEIC: oK, FARIXAS SCHRIE A BE A 2 B I BT AE I AEAR, DO EE A A AL i AR &
EACREROR, TR IR LA e fr i (52300 “AEEARAR” BT IR 2 i b
A, P DARE AR T AR P 5 T R LA S H IR A SR AT R

#3: However, this single document alone cannot precisely determine the inception of
brush-making in Xuanzhou, as Han Yu lived in an era when Xuan Writing Brushes were

highly valued, and he may have been influenced by Zhou Xingsi’s phrase “The brush

innovated by Meng Tian and the paper improved by Cai Lun” in the Thousand

Character Classic. Therefore, it is uncertain whether Han Yu’s essay was written solely

based on these influences.

AT “AREARAR” b E A b o TS RN R E R AR R e S, A
&7 EIGENE. SO RAE R, AREERENG SRR L. HHEN
“Meng Tian’s brush and Cai Lun’s paper”, HFriBeg WEEFESE . 2 N B8 H
L5 JE A8 « BRSO A I, AN [F) T SRS AT 01, 06 8 s B S5 4 28 R Sk (4L

14
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AR ) b “/SBR A7 —iA], E % “You're like the famous general: ‘One conquest breeds
appetite for another.” 7, #% “Hanker formore”, —FHRMFE A RIEEET . H
BEVRARIG S ML, RSO RE . ZI Rk, BREEAIE TR I, HX%T
TERNRE “13PREE &) AR B 71 . IRAFZHE ST IR 7% X “AR 2B 4t”
BT 7 BAL+ERY, 38 “f5%” ¥ “The brush innovated by Meng Tian” “484%” %
9 “the paper improved by Cai Lun” , #7381 1 “innovated” #1 “improved” X@
AN SRBEIA o DX FE AR R, 21K MG R BRSO AU RIX— 05 B,
{932 3 BE A% SR A 042 X P AN A AE SCAR AT S0 2 T 0 A, A R B IR AE S
iR A .

Bl 5
B e — B “(EK) 2/, RATIT7, RIEILTEE (B “4ET
EiN. e R

BEC: In the last paragraph, “The Spring and Autumn Annals was halted by Confucius”,

referring to the allusion that Confucius halted his work on The Spring and Autumn

Annals after the capture of a Kvylin, expressing his deep lament over the troubled era.

Footnote:

Kylin: a mythical Chinese beast symbolizing benevolence and good fortune
SHT: 4 CGRK - WA HIUE) IDER “F, WITEREE” IS RS =ATIERR,

FEVEIA R P EEAT B A 3R 1 — WS . AR LT CGRRK) I, B RIS AR
WX —FE )G, A BB LR HLASS, R tHER AL RAE, TR T, A
“HBETR” , MIFIET CED) MEE, XER “HETIRBE” . WEAELE “ (F
Y 2B WATALF7 X R St 5 Bk i s rh I “ 4
ETHREE” BOCAGIRE: BEEORE “BE” BOFEE RAE SELIHIRIS (S R mtiE D),
Nititidfly “EETF R KRNl P BB SRS R Bi%
“IRMBE” 9 “capture of a kylin” & FEOCMBRE, HEE “kylin” BRE R, H
RSN RIE S ABUE RAE RS, B, PHREREUEBHIE, 57525 HBEEXN
[FiEfE, SCECAL B A IS IN e . Hok, “H4ZE” EIRRE A B A=
“WAT AT BE RS AERINE, 5 BB “The Spring and Autumn Annals was
ceased by Confucius” , I ANIBRZIINALTHI 4N, H “ceased” Toikttid
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“or” FIfEEE (CERIMEZ L. B, HEIEFIINES “Confucius halted his
work 7, RMEFEHRIEDS, SCMEMRFEMMA——N “HEL&E” Fa “ N L3k
1”7, BN “expressing deep lament over troubled era” , K5 2E4T A5 LA
e ——BERF A HCRE M, XEMT (FK) “fiE K7 mEd (U825
B AL IR . Fi, D0 Sk B a4k i “after the capture” FRIR [IZE2R,
HE RB—— IR ——FE RIH R, B B AR RO B . AR
KH “HfFF4EK (Confucius) +ZHE C(halted his work) +3ALRAE (kylin) +IE5 N %
(lament) ” [WPUEEEH, 540 CEEIRED 54 GhREFD MES-F,
SR T A o i S S E IR A RAETERE T I = 4R, 8L
WU SOV

3.2 3CECHIEE

SCE S AR EARBUE BT, HMR TRIRSE ) R ST PR DL R e P
SRR TT 3, BOREF AR A EAER AL AR 3, IE BRI AL B2 A3
FEALFRSCE R A, WEE R R e 2 ATk, DUYISEAT R e . LR 2B S0y
1, PSS R s FH SCE 1 AC B I R M L2 RSN, IRk
B SCMAL AT A 8 WAL . MEARSHERI T, A AR L e SO iR 48 5 0 S
JET IR R AR 45 [ bR, S E B SR R . SR, 3O A A AR R
ZEP: WICEM, 27 B R SCR &S IREE AR SR, RrRE]
A G IR ZE S B3 VLR, A3 SCNIE IR EIRT 15 12 5 1 B R A Pt

BEXS IR NS, PR 2 ek AL IE I R B RS E R, M Te
KU SRR RN 2 Hr RN BEATIE 7 %, R SRk s & A UL
DI 5 W RSB T & 30K s A SR BT IAIE 2 SO, R uERIT R 30, RoE il
FEARF 5E 1 B AOHER 2 30, (RSO A lOCR R IXETAE IO S ORI+ 2
PR AB T A AR A N R IR SCE A AR, BRSSO F A /5 S8 R G5

e

F b, BRAABEE A CIEE, 2R 2 AR, B ARIEAL
AP BRI FERR R Y . IEWEEFE (2024:165) Fath, HARSLEE R HLACEIE TGI8 R FH IH
o ARG, MBI, BIRSEITE, BT SCE RN ENE S, TR S
BUCTE B e B 1 5 He . X AMUEE S AL, TR NJE S LR
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321 MEFRESINAER

WEAT RGN, HEB AL . MBS, SOOI, 54, )
TE HARE I SO o TR, REARYE H B MNE . Ak, 15 X B REEOC A
TR, PURZ T B MBS SR e S TS 5 &, RIS M E B R A b R IR SR
IR B A& (5 B (RELT, 2014:86). BHEMIRC S A MBI F, 4]
TR PSR SUBURES, DUHSR A R B ER OB R W “RET =7 38
P “treasured broom in a grand hall” , FHJFRKNRREMEIMAR, # % “Qiao Xuan Bao
Zhou” FUNTGRE X E T o X FHALBRER N SCF A) TSR SRR, I A NGB, ik
“CEF RS LB B4 “Wang Xizhi and Wang Xianzhi” , TifE “CEIEEE”
I EA TG SRS . RZAECE AT SRS Ao “E 5 BRMAE N
W ST RSO, BRI AR 0 S R

Bl 6

B 4 (AR id#: “DEEEENAR, SBL, FYBEZEBE. HERES
£ M, s, S BREER, EAEETN EHET.7
#E: According to the Records of Unusual Things, Li Conggian, Prince Yichun of the

Southern Tang (Five Dynasties period), was an avid calligraphy enthusiast who
mastered the standard script techniques of Wang Xizhi and Wang Xianzhi, two
renowned calligraphers of the Jin Dynasty. He highly valued the brushes crafted by
Zhuge Clan of Xuancheng, paying as much as ten gold pieces for a single one. Renowned
for their vigorous and exquisite quality, these brushes were dubbed “Qiao Xuan Bao Zhou”
(named to imply its preciousness, like a treasured broom in a grand hall, symbolizing

high-quality and rarity) or simply “Bao Zhou” (“Precious Brush”) by scholars.

rdrs HFUESCR CONRT BIPTSERRE T ET SUTS ek . lET
T BIEEmTEE SRR, DA “ A 2hid” MRS, S H bR E AL
DI S FaW 2 SO S BRI | [y SR DR S AR AR I3, DRI 1R g Tl I A P
A MBS B R SR, AT AL R ey SeAT A bR . B
IR BT APV WP RAER IR, D8R S ARAUZ SRR
W, PEEAEIOKH PN “ Southern Tang (Five Dynasties)” o R A)ALFE N “Li
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Conggqian, Prince Yichun of the Southern Tang (Five Dynasties period), K BHHfZ= M i3 1
S AL AR, SR EAE B . R O BRI, o E RS R R
K, “B=E7 (B, Bk 215 ERFRENE N, FARIE XURE S MR .
SRITXS TAS TR B ks ey, “B = FfE” A2 — M hgsts, B, %
F I PE “Wang Xizhi and Wang Xianzhi, two renowned calligraphers of the Jin Dynasty” ,
KA AR FTAE AR, & R 2 U RLAE DR R K 2% o, A6 123 15 DAL
FAVE RGN, 554 “H8v2” AbPESN “the standard script techniques” , B 7E 56 #4%
HREPEIEA R BFWE NI (PR Z 77D, SEIUA Rt i b E 504k
HIR R 2R, W6 B 0 U RAIR AT oK 0 E & SR RS, a0 “ R
Fom” M T, BEERH B REHRE T REEBDCE Bifkig . RS A
INERE, SF RS . I, FE#E ¥ “named to imply its preciousness, like
a treasured broom in a grand hall, symbolizing high-quality and rarity” , ¥ ARiEE JGFH
SCALREN . BAE R SURN R H T 41503, BEOV DR BRSO SO R o, Sk e
PR FL NI, SIS B R

5l 7
Por: W ESOm, JEBIGE L, ZiHA, FERE. AT IERLE.
#E3L: Lu Wenzhi, a native of Siming (today Ningbo city) by Taoyuan Creek, frequently

traversed western Zhejiang. Renowned for his mastery in brush-crafting, he was compared
in character to Jia Kui (30-101 CE, styled Changtou), the Eastern Han classical scholar

and calendar reformer celebrated for his erudition and moral rectitude.

AT PSR RSB, AGECE SO E S SE R SR, £
MCEICR AL (A CDYRE D, DS EORTE (i WA ) Rocfe il (i “ K
7 BIRSPESCA L, B TR G B S I Gl A 580 R Ty
PEARTE « AN TEPT SEAMDTS SFAF ARG, TR SOk 5 B AR PR RS, SEILCE AR e
RIBGEE AL WBERIE, “PUB]” X A% R8RS E B S ST bk v
Ws, FURIE PR AR S R ae e B R I, 1 Wi WFEEmE X EE AN
“Zhejiang’s right”, HAURE R AQILEE T A2 45 F) 45 AN GE b B AU B R TR 33 3
IR SCH RN KBNS . AE A S SCHERE, “ Bk RIBTIE, (v E A,
A 5 RIS AR DU 2R dh (851 22 05 T A SCAL T 5t AN A S Z ARG 5
FARANTE, ARAMESI A B SO i 5 BEAI SR EE R B o DA, 7R “ DYDY,
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FRERIALT s e ol R B, PR35 5 1E “(today Ningbo city)”, 4 diii# 5
DARBIIR B R “Wids” RN R, PR AR A B R
“western Zhejiang” LAt 2 I FR 7 A7, 35 SR R v Af B S S ERAE R TR R
T CBKSL” AR, BHE P “the Eastern Han classical scholar and calendar
reformer celebrated for his erudition and moral rectitude ”, #M7e i SCH M H Arif s #
AT TN HIE S, B i B LR . )5, B S T (S B AN, e
FIEAZ ) LA PIIR

% 8
B Kz, s E. Bk, BEER, HEP L, sede ik,

#3C: His numerous descendants, scattered across the Central Plains (Heartland of China)

and frontier regions (non-Han borderlands), all claim Guancheng as their origin,
symbolizing their inheritance of their forebears’ skills. Yet, only those in Zhongshan

have carried forward their forebears’ brush-making legacy.
v R BUR/ ' NG T DU = L e B EEY s SR ESINIS %7 i f S U
R RBRPEEEICR, a HE” B LTI BRI SO SR, BHR IR R A
S RE CRACHL PR B R B R (FR s SUAAR AR AR LB B IE Hh (2
WAJ NS L) SRS, TH AR SO ERE SR, SRBCE AR e RIL S
SACERE R JLELLG), BELEESH T XK (2019: 194) $& H ARE& M3 $hn
58 AN . BARRI, MESHERAN T K R EL FK” 1 “the Central
Plains (Heartland of China) and frontier regions (non-Han borderlands)”, #4%h “(Heartland
of China)” I “(non-Han borderlands)” AL A ARHBER 5 BRI Al X “ B B & IR 18
% “symbolizing their inheritance of their forebears’ skills”, LA “symbolizing” #&7~ 1k
e Bangy, BDHERAT N S SCAE S S A F] o SCE SC LA EBESR . AR ER B
YA RFAIE . LEDLSE A, 193 TN IR SO B E AT 0 REAT AL A 3, 18
HERE . EMANAERE TR, RS EERI G RIE . Bk, B
B “Yet” WAL “CEEWEIRE 7 5 MEATHILAKEZ” PIxX i, RN
W, fEIXH, WA TEE CBEEW 5 METILE, gegdksail”, BERE T
Al JE 2RI LG 2R, SO I 43 i X ot b, AT ORFE T 28 ST s PR A B 1
“yet” TEIX AU R R LT, K T —Fham A AT HEM M B0k . B {8145 “only those

in Zhongshan have truly carried forward their forebears’ brush-making legacy” iX—%]¥
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SEARZR R T X PR AL S RO, SRS HET AR 0
RAEH] “but” B¢ “however” S, HIMRMBEERREI KR, HAgAERR LT T
SR, FEETE R TR L T RIU, BOA T RESCE SRS . eAh, “but”
1 “however” 3B F TR /N EHE M VB &, MAEXE, HAHFAFEERIFIX
FRXSILK R

3.22 EEHIGEAR

VB RE S R R A 5 050 P 2 10 RO ST A >3 A5R R4 30 AR Ry A GERLBE, 2010: 34
PUEAR P AR A2, Sl y RG22 DURE &8RRI, SIETR G
(EAREM . ERGRD . EDOFSEH, FRAlR S CRER, 1P RBEAEEM. 15
Rat b, WRER R SOERES, DORERS GEIREE 2010:7), DUKEETE X
WAL A) T, FHARTE, M BEWEHE I, DOEEST S BRSO . oiE BT
&, WA I IR, BENHhR BB SIEEITE . WME B ML, 155
BREIRTHE SO S M. SCHE AT SCHE, o B RSN, SaE R
5 iR e . madiE RS A E, B AR S R R I k. flin
BEXHAUK AU B VR AR B A O SR B AR, IR IRIA SO, SEOLA) 1R 24
H

A
o

%l 9

VESC: #FHZ30h, TREROTJang: #2536, W maes . sAreh, B,
BRIV, ERETER. FEEEYFE, A5 A8, NEES TR, =
PR CLZE SR, ORI T, BAEZL? !

®3C: Ifitis used for writing war declarations, it can demoralize the enemy even before the

battle begins. If it is used to draft imperial edicts, it can make the edicts stand out and be
peerless. By examining the reasons and probing the causes, we can see that although it is
crucial to utilize things to their fullest potential, it is also essential to make apt use of names
and draw apt analogies. Had it been simply cast aside along with other things, never to be
discovered by humans, the rooster spurs would remain hidden in the morning rooster, and
the rabbit fur would be wasted in the rabbit. How, then, could we have derived their names

and applied them here?!
AT VESCUAXSERERINIEM BT RE. %) 52 IuTist (BWOCZNI. 2B 23
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NG, PR RV LMEET MR 5 AT WEHES 7 X8
W, SCARBER. BER . IEPEZMEREEC R, EFIE LAEEfLE, bt
Z W AR RS, RSO KA e SUTLE « B Il I TEE AL 15 PP EE A U R
WS RHEAT AT . BRSRIN: R RSO B . B R
fbA “If it is used for writing war declarations... If it is used to draft imperial edicts...” [£]
SEAT A S5, B BB A S SO IR R BB IEA RIS = A RE T LG, IR R
WM TSRO — A 55, IR S L e AR LK
TR B X R HRAMET 5, R I 2EAE TR U — IR RRES  HUok 5
BIFRE R “ZRLL, FEHM %A “By examining the reasons...” {177 2R EHT B
gitly, 454 “although” 5I'FMiLPNA), Mg “HTBRESR” MWERER, 2
HEER TR R, 15 A E 7850 RIE S () Kk, 75 15 4 RR Canag e
PRI MM S50, SRR RIE R AL B2, HT75 44 Bk LU R AR AS ] sk 11k
LB B EA) “REEBEYTE. A “Had itbeen...” [fEEALIE 812545
14, i I B AR AR IS E I, IE S IR AT S SO I, SR B
PR LT AWANRIE, #ha HIRSPERE. RZIR T IR T, A i i s
ARG R, AEIHEIET . REAK LT BEMTUKARIRIEZEC R, i
NEERE A BERIE, BEORRE TR SCH0TE U3 BE, BRI T B sC T BT 5
WA, DA S E SORIR Z I I PS5

% 10

B S HZIK, MRS, K2k, shOmKal, \emikE, MILE, &k
B, RTHFA, mEEMHHEET?

#E3: Today’s quarry is a humble creature in homespun brown garments—no horns, no
sharp teeth, yet with a split-mouth and elongated jowls. Possessing eight vital apertures and
sitting in meditative repose, its fur shall be harvested to fashion imperial annals. If the entire
realm comes to write with its fur, could this signify Qin’s destined conquest of the warring

states—as decreed by the heavens?
s MR R EAEZELAER) & MG, [ER A TR IR, TS RZhE
KB IZ “ BRI RIS G—, &R s e MBUa gL, AT A,
FEELL “Today’s quarry is” BAYPUEGUK )RV 4. EA) “SHZ3R” ENEY)
[RLEFR, FEDOE I E R SO S AR S Cof. s, \555), 3%
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B LA N IOE B E G, LL “quarry” O #iw 2B, BEW 2 9B iETAE
K, NHEE “WHEEMoME” FAEE K. R, FEERIETER) “WHBeER” 1
W, PR RBERIESN, B “%” ¥4 “harvested to fashion imperial annals”, 18
i Fyial A g U ARG R o X FRALHE 5 AR S5 fai st " VR N B B BRI Y i & 1,
I “imperial annals ™ [P BRI L4, B HAR AN SCIH G — M RAERF 5 o £ XA 5%
WALEE b, PEE OIS IR IZRRM AT A RO, B “BRE 7 RN “meditative repose”,
REHFBALHNRE R R, HIENEREENE FEE; “27 R “fur”, miAEK
TERTEMEHEEARNE, 5 “harvested” JE AR IR AR I R GEVERS . XML EERE Y

ST “faifse 2 587 S HIIRE, X BEEd “fashion imperial annals” T
HOUHBE R RAE & o JRSCRAR R IRKA), &R A)E SCE T, BN R L
TR IR Z MR AE R B R &, P20 R JR 359000 ) 38 ek 2% o DRIk iR
F=H 5 D R, B “ KA, SO0 -5 4 “in homespun brown
garments—no horns, no sharp teeth, yet with a split-mouth”, #3715 SLIIE R £,
2) HEEMEAN, ¥ “HEILE” ¥4 “its fur shall be harvested to”, DABEBN1E AR
Hitx&; 3) B8, @it “If.. could this signify... by the heavens?” ¥ g &1+
), B T BHENTE SRR R R B JE SEILPESCAE BETE T A AR SR A E A I
KA Z R, BEREORER “ R T HFEF” IS E %, X8l “destined conquest
of the warring states” [ 7 SE A IRPERIAR, FEREALH I I AF = E .

il 11

T B2 Eof8E, BxofGRE. MEZH, wREME; EEZH, FHif
FTRE. GATE, ERHE. R0¢8m, WRHEY.

PE3C: Among the sturdy feet, the rooster’s feet stand out for their strength, and among the
vigorous fur, the rabbit’s fur is remarkable. Specifically, among the rooster’s feet, the
energetic ones possess sharp spurs, and among the rabbit’s fur, the outstanding ones is
Winter Fur. When these are combined to create a brush, it precisely captures the essence.
Just as the rooster spurs exhibit their unique features, the brush made in this way fully
reveals its subtlety.

Footnote:

KZ: BEARZETRANANZS, HRZE, BRLZIER

AT SCEESCA R A IKEETE LA R/ HE, TEW RERERAR IR, R T AR KA .
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HHEEE, SSRERWA, ERE GIEREWIRE, BERAMEEE. H
b, B R T AR, S B A UK ) R M R A R 9B A R ) U
V2t o T Y ] PR T A Lo 5, AT I AR R E SUZ IR, R IR
HO B IR O, B A IS M —— I T —— %R (IR B AR SR IR AE
PICHE. H, CRZMESENE, BXHoARE” UIFIE AR AR
RO XS 2 7 Y IR E , PR I L% “ Among the sturdy feet, the rooster’s
feet stand out...” (454, it “ Among.......” FIARMEIE AT E , WHHER & 7 ELETE .
X S 7 S A B TCHb JBE8UTT H 7 PRI SRR BOW o I 7 R BN 5 5 B ) L PR
SERFRMNIE R SR BIERIE, FE I “ B E 7 NEZ . HIk,
AR “BEZ R, WRERE; EEZHN, HlEKE @D .. .7
WA T I T . B L E A “ Specifically, among the rooster’s feet...and
among the rabbit’s fur...” M54, 8L “Specifically ” %438 WAL #E L &R, L
“among...and among...” [} PAT G5 F AL G AH T SRR o X FIRAEAE XS 2 FIBE” b “
B K” IR REVEN, AN CB——07 MREIN. &5, FEREE
&, “HRNTE, EARE. QURE, MR @il BRrERE R RIEEM EHE
B SRR, PR HL KN “ When these are combined... Just as the rooster spurs...”
(Mg, i “When...” B EDRIE NGBS “HEM——HHIME” MBIERES, DL “Just
as...” KM R “BUSIEIR” 5 “RMEZ WL MF R, PFEXFEH
BB SCE BB E SCIREA N B 2 S ) B8, RIS b ——4
K7 WFREEE, LEARE R T .

3.2.3 AL SGAM

FESEVESCH W A B AR, VEE L2 A 2 2 R E R . 30 XU
ARSI B, AR B TR IS I SR 26 5 5 i SR R, DS s HL B —
W% . BRETRS], dT AR ZEEEAIE S, BRGE K B bISCE TR
DU R UL 2% a1, W8P RO, — 2 R % (B, 2019: 72). & —
AN RIGHTEH O 7 LR R #2 e il — e S s Ak e, vy B T AN
W s 53 e, 0 A B ESR, JENIME S EA
GUEE RIS AR 71 W AEAE B R o A (E BRI AN BRI 2 ST, #)A vT
RE- T BRI B RS =
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Bl 12:

W REWMENEG 7K, MEEEW, SE W17, HIRBES.

#¥3C: Emperor Qin, however, ordered Tian to grant Ying a bathing ritual and enfeoff him
in Guancheng (“Brush-Tube City”), naming him “Guanchengzi”. Ying gradually gained
favor and was entrusted with various duties.

s EX S0, 7 ORI SRR G . W DOEEEANE LA
b, <7 A2, EEDUERE LKA E “hE C2T (GED”
“ZF CEEID” &, EARES T, 7 A BN SRR RME LFHRE
DL A& o 78 “TEE S X —E8 T, AR ZEMA T HIEE S ANE L
BEDIIEREAT 408 HUSCOIRAER S “ 2 BRI AR, KRG ik S E X BB
St T E WG HIRIAT N, JESCRIEE MR B, XA 3 2 EEE,
RN LRI B, B E AN TS “Brush-Tube City 7, BEHR “EW T &
g CEE=EW) . WAL G, “# 7 X B SERES) I “B 7 M5 40 <8
B IVER, A5G DUE TR INANE LRIE S, <7 fEibkbR ‘2T e
T, CEIEE EREENE R B T, IE R TR AR I
XA T ER . BREX B, Kl BN “AE7, BN “enfeoff the
numerous in Guancheng”, XFERJIECAETE X EBAREAMRE, ToEmmhE o3
MR IR, HIESCATRIEMZR G 2 5 B B AUX — I Wi F 8 58 ™ H AT R
“IB7 RN “ZF7, BN “enfeoff it in Guancheng, right?”, X FhEH AV AR
TUESCIIBRIRTE S, A B 2 AT A RIR BT A B ) B A, 1 HL 0t
TR, IR BRSO A B BT R AT DL R s S o0 (s . WA B
fRHE ERSCESE, B @ WERRERAEY 2T, HAERIIETIEMWIHRIAY “enfeoff
him in Guancheng”, 74" BE {3 B SCHER I 15 A% 1A H R ST TR 10 2246 &4 31 B AX —
Prst s, BORESCHETE SCAE 4 b 553 E — .

%l 13

W HENTHEM, Jrm-HEasg. S, ki,

#E3C: Brushes made from reeds and cattails are inferior, yielding soft, ineffective strokes.
Those are trivial, while Jiju Writing Brushes are truly extraordinary.

Gyt MEARRNC 2 SO M B2 A, CBOCASTIIR I SGBEAE -0 “OR” a1l
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SCHREAESE R DL BT EAR . 7E T DGE T, WEME U R WIS, IR
2 A, EAEARIESR NEEARR . i “PRgFEE” B, “R” £ox “A
[[7, SRR E SR RS, “BR7 /R ARV AEET iR, B E AR
1E “PEN S H BN, s s, S, humkt” X —iE%E, )
BARRR T HMAERBEE. “HRERSEFIE” , XK ERHE T
H, B S, PS5 MBI TRE . AR 2 im0 i 2 ) 8, vk IR
MR SR, “PrlmfEAR” , FERE, NEREmbAR, 5Hmss=7)
JE, PR, ZXRIZhZ K. ik nlfn, < EBign” Fm <7 FR8 LR
P TR, HILFER AU A BERCRZE . M “Ubseskoit” i “ut”
5 U7 RSN L, g5E RS0 “HI AR AR, B mAERE T, AT B
“UL” FRXSERZE . XOPRAESERAL /NG, FUHERSRIEE, MR RIS IR T e SR
GrERe. BEN, EREMNSEIEIHMENL, BER, BENE., EgEN. B
AT, ETORY . EANE BERAS, SO TR R a5,
B TR CRET K P BIAN, BRSEERIL” BN “Those are trivial,
while Jiju Writing Brushes truly different” , HERiBEVEIERf, (HMNECFERMAEE, ™
B EIRSC . AR AUNERIE T R, EIJCVE AL XS PR AETE S R )
BE, A RAESE R B B o A RSB EE, B IR BN CRERLRERT
FHEN “extraordinary” , A REKEHEALIEUESCE S, IRPESCEE IR YR Z BIRG IR
MREILEA, o AT BELE E R 2 IR R R DGR

5l 14

WL FON, mICTER, BRI RULRSE, AR,

#E3C: Ying had a good memory and was quick-witted. From the era of knot-tying records
to the affairs of the Qin Dynasty, he compiled and recorded everything.

BP: Ying possessed a prodigious memory and preternatural wit. From the rope-knotting

era (ancient Chinese record-keeping) to Qin Dynasty affairs, he meticulously compiled and

recorded all knowledge.

ST X CRUNN, SRICTER” —f), EFELRET M7 2 X 18 U7
7 B R S ST, A EEAE . B DT 5 A BT
A, TR NP Jot R0 2 I —— R SR 112 0, Ja 3 2 da ) 4R BT 3h R
M. W1 “quick-witted” (HLED, HEAFHER “8” WIRE, AREERE “F”
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(¥ “RAE” NIR. BEJSHIE CEAUE) MMIEIES: BHUER “MZ 57 (A “nt
2R BB ), HAE S NGBRE N . B B (BTIR T, “fH 7 A SUN “ %
07, gl “HEE” (i (EIT - WER) “STREBIn LR, SAEEREN %
EUIRTR” Bffdr ONEGERAREIZR ), AR EE BB LR, &%
PEALIE “preternatural wit” (i EARMIHLEBO, —NIRERIATEILSE (“preternatural ”
MG “PHIHZ G, B “wit” 248 CHYEREEIEED seRefbih “(Fm”
E AT . [N, B9%h “rope-knotting era (ancient Chinese record-keeping)” 34k
TR, M MG RE Ty — I A A 7 KR AR, A BRI R,
TR AR IR —— MR I RAE, 77 REREAE SO ALK 1wk 26 R Bt o AT )
“prodigious memory and preternatural wit” ffIe§ 1%, RERLSET “fH” {1 “BE” A X,
ST HEE AR, S TR SRR I 5 SCE R Mg —

3.3 EREA HOR

BT A 0T b A R SR AR A T SCAS R B A R TR AS T SOAR B A (RS A g
E S, 2020: 143) . BREASAENRVEB T SCAR R R R, RS F 5 BiE 3 b
SRR, R IOR R B TR E M & . 538 7 Tt 4R 3,
e B AN AL I YR SR AR N, BT, RS BB i 4
WS B Ar . SR, FESEPRBI B R D, JUHR A OB R OB R, H TSP
BEEET SN I S UL B R FAEERER, WG N AL L
U, B R REUL, RIS BB B RS T AR B AME o Bl in 5 &
TERG T SRR I SCA B R T S SO B AEE , AE SR, ] 7E R B R TR SCHURR
SETHE I FIRS, BIRFEIGERIE B 2T, SO — KRk, RiFiZH %
FRE R IR IR SO AR NS SCIR B RMERERE ), BE2 1R QT RR 1R (431,
BRI B A A AR B (5 B, 2022: 38) . BB BRI 5, KR IE KR 7>
P CAEROREHE, ER BRI B AR S5 2 —, BN B KU (1 04T, SRAs b
X JEAE A i SRR, A AIZAN w8 B SR U RURR 16 /R, A AT ekl R 1% o e XUA
RIVEI LA FIRFAR R AL (%R, 2019: 230D

Pl fERES T, ERBGUERR R REX — e, X T e B BRI SOR
ARAME S Ve SO IR ZE G B, 2 A VIR 3 S I i 5 A P S B T T
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33.1 REMGER

bl g £ 5 T B i P A P IBRAR L AR, KT RS TR AR B 2 Ak
LA SRR S0 SV —Mois FHRE RE (TG . XUFIERS, 2023: 157). HIT-Eeia “ R
RIS R, TRRAER R EAL, FERSEYRAIL, TR BRI,
5% MG IR AL, TSRS (548, 2001: 155) , BIUE,  Lemife i ARDGEAN
BUARDUE 80 A R AL £ R ERITESE N, AR B S H 3F Cl
FRLALHE S 5, OV SO 5 B I AR RS . AT 5 A A AL, RIS
A LU AR BEE R AT S D)RE: BEVF N S5 BRIl R AL, W “R=ZE7 1
HETIZ Mgy, SAF I SCAT SAE IR EN B & o KR0Sk B A1 5 RS
AR K T R BN T —— BRI LU I R R R S8, WRE L ks
MRS, XHREOEH SR, iR FER I s s

Bl 15

B RNBIRE L, HIFE R T, REZNE, BITAE. HHmERERZ ke,
HEMZTRZ O

#E3C: The brush, conceived by sages’ wisdom and crafted by master hands, is born of
bristles sharpened into tips and bamboo hollowed into shafts. Look at its tip, it’s as sharp
as the helmet of General Bai Qi. Peek at its tube, it’s as hollow as the mind of Laozi.
Footnotes:

Bai Qi: Bai Qi, a famous general in the Warring States period of China, renowned for his
outstanding military strategies and fierce combat style. His helmet, with its sharp shape,
serves as an apt metaphor for the sharp tip of the Jiju Writing Brush

Laozi: Laozi, the venerated founder of Taoism in ancient China. His philosophical concept
emphasized the state of inner emptiness and profound wisdom, which is analogized to the
hollow structure of the tube of Jiju Writing Brush, symbolizing receptivity and the capacity
to hold ink

g3 d s PEOCIE I B A B R SR DR R B I S, R RS R A ) 2k
S H (B SkERRBETE, LEEMZX TR (Z 1) WLl aEL,
DN R ERSETSTIDE S 7/P SR o8 A 2 e il LS N AU A WD RGBS
iDesbUbEY AF Y PSR WL SNISRINCIE S NTIYIIPFOS R EEANINEE Y Rt il Sun ot
N T SEBLLER ORISRtk i, A R T EEASCNTERE 7. s, RIR LIS
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SRR ONPIR), AT EFEM CTRIRGEH B “DIREEIR T M —— ik S0 K
R G FE MR OFFI 7, RN SRR I I, EE
“FBHuGAHZHZ KB, N “Look at its tip, it’s as sharp as the helmet of General
Bai Qi”, ELIZOREH 1 VR SCHI ELm 4, A oeiE 30 e g EDUIILE BIYR SCH Lo &
[F ), JEE A INEYE Bai Qi, a famous general in the Warring States period of China,
renowned for his outstanding military strategies and fierce combat style. His helmet, with
its sharp shape, serves as an apt metaphor for the sharp tip of the Jiju Writing Brush K41
SRR T G B LR SO L I ORHE, T ) e i i 2 B AR X A Ll v 7
Ja IS IRAT B A PTG . B, R “BHEMZX TR 0E”, BN “Peckatits
tube, it’s as hollow as the mind of Laozi”, R LEMI&EA AT RIS, SINREIVE Laozi, the
venerated founder of Taoism in ancient China. His philosophical concept emphasized the
state of inner emptiness and profound wisdom, which is analogized to the hollow structure
of the Jiju Writing Brush’s tube, symbolizing receptivity and the capacity to hold ink, JRA
PR T B B A DA L AR oG T 0 s RS 2B 2 Z IR KSR LI A, AU 1L
H A EE BRI, SE R B A g S IS R AR R o Z i BUR U R AL 2
i — Ui, B R e B R IR SCRy e B, R R AN E R LS
JERE, LR T B MAIXTAE; 7 —J5m, W dsin e rEre, sReh RS s 5

S A AE 3 B B ARG V), BRI RSB AT o Ao (AR FH ] 5 LR T AN S I R
BRE TRARER, EX T A RGE I A SR B KU, “ General Bai Qi”
AN “Laozi” XML A RIS AT, e DUER fift FL 55 30 BB A i 2 8] I R

T AE BT ST 3 B XS PR 2B T SN P AR BOR B 72, Joidoks eI 4R I S0
O NI SCAKE R o WL AT BB AR NG, REREAT RO 5 Bl 2 1 15 3 15 A8 S
MORERS , PR ER AR SC RS 0 () EL ML AT = 5 R SCAE AR, B DR A5 5 IR HE R A% 35 A S0 A
AT R -

-

%l 16
W ZRERAL, REEEZ TR HEet, RABEZEE.
#3C: When placed in a silken pouch, it lies like a hidden awl, concealed quietly. When

used to write on a round fan, it moves as gracefully effortless as a rooster pirouetting

before a mirror.
ST VESCEEAE AL, RS EEZETE A E I 5t N FIMERIR S ZE SN K =45, “ 25
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FERRAL, FGHHEZ TR B ITE, B TRk BN LS R LU AR T 2 b i)
HEF, “HEACER” (R RN Bl R L XS PR AR TE 2B AN TR R B TR A IR R
w, EEBEHNERIESED), UihbEn st i kM. “Hmech, FSE2EE”
TUAEE BB S R R RRAS, 2o LR 6 36 e 153 SR 3 A A ASE R, £ 1L
M PR IX — A BN S EORSEIR A E I, KPS N B E . REh LK E A
G RPRES S E D R K, B R RIR G I ARG o R, B X A
AT T ORBEALBE . ERXT “ZEFERRAL, FEE LIS, AP “When placed in a silken
pouch, it lies like a hidden awl, concealed quietly”. “when” 5| S fJIHERIRIE M A), i8R
TGRS AN AR BB, i e IR B B TR S I R . “it
lies like a hidden awl” 5T 344 G S X FF 28 5 UHE < (R IR LUIGTIEE 2R, (08 T SR i 1 7
fif AR, . A “concealed”, RTE BRI IL “ BBl FRl” 15 3L, “quietly”
& ERHZEHIPIRES, ENGD) A2 TR e P R R A, PR T
SCHESIE S HERTE . X T RS, FISERIEE ", BEF LY “When used to
write on a round fan, it moves as gracefully effortless as a pheasant pirouetting before a
mirror”. “when” 51 S MA)E G HIER B LB S MR ES R, NGB ET
5 IR . 1 PP iR G % R 1% A free and unrestrained ”, 1H J5 1R 5E AL gracefully
effortless”, [F “effortless” BEALIL H AR SIS , “gracefully” W 5E i PLE B HF
J5U, MR S R B L L RS SR I IR E AR L U EL I BhAS R, SRR
A E RS s RHTER. 54b, BEEEINZ JFEPEH “pirouetting” Bt
“dancing”, FAE “pirouetting” B EHEEIA, BEORER “ G RGMSr” 14 S8
P& Syippun S eSS

3.3.2 BB

XHEAE N DOR B & A% ORFIE, B REA A2 B iE 5 5 SO O [ 5% 1
PEE R, BRERAE R A RS SRR, ROORER” B RRHE, R
RWE WL S S S RARER:, 18I B85 T8 AR A S DR A 38 1k e ik
SRS R BB S S SEILIRESE AN RIE 1K AR IR ARNU R i 5,
1 8 I QUG VE R e, X SE A0 (E 5 BB AR AL e A TR RIS A, BE4E &
JESCH PR Z 3, SR ESCHE B ARiE 5 o SELAZ Br D RE -5 SO B A XA 35
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il 17

W AR, R

#3C: Every stroke is like bent iron, and every dot is like a hanging dew.

a3pr: bR E ARSI R R B, DL m R 22 (WIS B A 28 7 5D
5 “FEEER7 EHENEN AEES) FEEAE, W& “BFERE” mE i, 3
Al G IE oK A B BIE AR (RIS 53CNReM (B 228, 23 EANE “ 550
S —” MEARAR . PEZARY, BES SR OER, 2UE TSRS
B EERL . WOCE I BER, NEZARIZLER—RE SR GAT, A
o) E A I MR O R DL R X WA L E A UK E R
K LEhg g W R 7, DB H LS T2 70 “ RS WA “EfR”
B, £ R ILR AR Z 3R, Salnis A B Ea ek, REn Rah. X
i fEEe, AMUEL I EXLTE, PO, SO R E O, BAENE EAR BT,
sefl T EEB SRR 2B, 1L E XN BN IR T EONIRZIR AR . Y T AE
PRSP ZIEOCR IR, (RN, PR AR AR AR AT T E R . Sk, R
“Every stroke is...” X “Everydotis...”, SREZIPECHIXHEEN, M cEa)l -2
LS ISR, & SR B X P AT SR IR o 3G I BT, afedm] Uy T, “stroke” £E9ESC
EELH, R Lk B AR, R SCE 7, kPR CR R HER
I “dot” —idl, 5“7 #a, BERESCHITE LB %1k, “bentiron”, “bent” JRHE
g 2 2 R I B i P R LA ) S R, S R Eh A S0 AR
“hanging dew” 1, “hanging” iz t F& /K SRR KPR, “ dew” I EL4% 17 B #2 2k,
e cdEE” BEMR . RE FRES, 1hShEeE R EOUK A S R SR

i 18

B BaEz, RPN 4, HEEE, a2 gl 2t

#¥1#%: When stopping writing, it’s like the moment of a rooster perching with its feet tucked
in at night. When writing vigorously, it seems as if it’s in the moment of a rooster stretching
its claws to fight.

B#%: Brush sheathed, it tucks golden spurs into twilight’s silken cradle; Nib unleashed, it
brandishes scarlet claws at dawn’s brocade portal.

ST WESCEE AR RE R, KRN KEE SRR, 50l S5X8 0
RN GRS 2PIRES AR b, D9 3RATTE 3t o s A SR A [] 0 SRR B 1 T JR ) 3
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e IR, BEE S IR SO RN 454, SR “ When stopping/writing” #1474
I “IFE——IBE” MBEXTLL, LL “rooster perching/fighting” B 1 5 & Hiif
[T 251 R LT o SR B B T SR I BB 5 2 R A stopping writing 7,

“PETSBEREL” BN “writing vigorously”, J#IT “moment of” [ HE & SIS A R .

(ERIPRAAAE =7 R IR : BYEJZTH, “ stopping/writing” HIZHEIE (N) HF:A)E
i G Wi SUET, RN “WEEE” K LZM5 (/8. &), “atnight”
B AT GEBNE: 2210, “like/seems” A BT LA B8 &K 5L
BIESE . 0t U B 5 105 2 FA, B 1E ORI TR R 2 SCADIE AL (1 b TR SRS

B, BIEREESR, LU “twilight/dawn” 3B JE08 1R & SI1E, IERBHRSCN “H %
. BEmeaIE” Mg, IR, AT ER5: “golden spurs” XWX HH 2L ) 414
REZIBE B CIE BB SCYIRFE D, “silken cradle ” BRI FEACLL R 22 (5 5 (S FRZEIR)

BT fEE L, BFEEOCH)El, KA “Brush sheathed/Nib unleashed ” ]
LR ER AL, BT “PU AR AT RN IRGSIERS, BT
JEIT I 25 K. Bk #% b, “tucks” (Wedl) 5 “brandishes” (FE5E) AN J1%
EnA 0, BERER B/ e, X TEMANAEm . MR
BRI (silken/brocade) MIMFREAICE K 2B (R HRHE (BE) 1
B OCE——2h R AR RASOR S = EiE L, EEEE, Bl “it” G0
TS, HERFIEWR; SLET, B X7 B “ISEERE” T 20
(FESH>ZBRY LTS W20, @il “cradle/portal” 7% [AEE A (1A
HoFHO, ERESC W4 -H 7 RS, SRR SO T E SN T
fit, FEEIFFIR” MRS RAL . BRI 35S = H B UL Es R,

EFFS B SCYIREIR TH A B S B S AR, 880 MU AR “ B0 7, TRk
WX LERBRERRPORE. TEE5XAREM”. iEWGLRE (o
“sheathed/unleashed” FPIRASENIA . “golden/scarlet” H AR & . “twilight/dawn” ]
I 3R SRS T “AbsCER R R AR —— AR LA, MR aiFRi
SRR, TEDESCRAT P RS A TR RAM AR T K%

333 HHEHRRE

FIRAE N — MR B RS TS, HAR R IE R DLNIE 5 RIB N 5 S i B 58
G TP IS R FE SCA T SRR, DRI SR ZEAR TR E A
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WIS G, DT B0 52 AR PR BB AR 6 5 o SEIDEAR o vl T oty ML) o 3 £ 7 1) 5 TRAB
W, AU SRR I BB, HROE G ZAR KO T B BRT S,
X LA Fk BOE T L SHE R, (FE 1 B SR, RO R S IR 2 A i
RN WS & S F D T FARRL T IT, 12 T A5 EE X B0 1 SR JR 90 7 K 4
FE: —RUMRE KA H AR LR (R BB 5 1S R & m Fh 5 20,
TR GGAE TR L R R S (AT B AR RE, 2020:96-102). 150 A RIE TR
RN Ji SCH SR T IR R, SIS S A A B Hh 1R 488 52 ) R

1l 19
WL AR, WA, 552t WHEgmL.
BEIC: Ifitis used for writing war declarations, it can demoralize the enemy even before the

battle begins. If it is used to draft imperial edicts, it can make the edicts stand out and be

peerless.

AT WSCE SR T, BELUE TS 1R IS R A G E 2 (1 58 K T R S5 R E
“HERGTT SRS 7 IS R B AR SERRAS AR T B AR S T AT AR s IR, T 2
I kMR 7 TE R XS PR 2E T B S OO BT BRI K AR 7, Do 2 iRk
BN RAER . LK% “HE s ” RS, B ER MG T 5
X B, Bk AR BT Re K AR FLEE S, SIS N T RIS ZARR I
HEMEMH . BRI SUE I BRI, R E SO A B, A
T S AR D TE R B SR B H BE T IR T AT IS 4 Th B A BE, 2020: 98D
PR BB SCRNE 5 FRA I N 22 57, TEARTR “35 Bl 2 A8 0, IR 6ng” i,

¥ TR HAKIE A “writing war declarations” (FE A5, XFERRE 5 Filki#
RSN BE S, Ao, AMERESCTE RS EMEARG ), MU RIS
SREE ISR, BN CHERGNENY” ALFE “ demoralize the enemy even before
the battle begins”, & H “ demoralize” — il U B J2 [HI A B E 28 155 0 10 U RER,

Kt “defeatthe enemy” IXF L TE . AWM ERE. T “HHZEE, WESMm
b —A), PEEBHATEA “Ifit is used to draft imperial edicts, it can make the edicts
stand out and be peerless.”, AL PE “it can make the edicts” fHif) 745 H 28,
T M7 )y “be peerless” X P RFLEM, FFEE N TED)RE L HIESON
4%, “stand out” (BEBMIH) 1 “be peerless” (To5EEL) MASIF s B JE LA FH 2 22

JE 'S 2K B BT I S 5, & RIS SRR, SR S S RIE S
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SRELE A R UM &= B B B AL IR G E BT A AE AR AR, 45 PR SO 5 SRR 2
MO T RES BRAG AT EL 1335 7 3.

1 20

PRI RS H R, Hrilm Bz, 1 EBign, thseikit. & e mAs sl 4
P, B ERE . KR, MIFEMBATMEARE, EREALMHE (FKD.
#3C: Brushes made from reeds and cattails are inferior, yielding soft, ineffective strokes.

Those are trivial, while Jiju Writing Brushes are truly extraordinary. Grasping it, one wields
golden talons—embodying strength and precision; writing with it, one carves silver sword-
hooks—metaphorically sharp and elegant. Thus, this magnificent brush could empower
Dong Hu to become a renowned historian and enable Confucius to compile the
canonical Spring and Autumn Annals.

H(3%: Brushes made from reeds and cattails are inferior, yielding soft, ineffective strokes.

Those are trivial, while Jiju Writing Brushes are truly extraordinary. Grasping it, one wields
golden talons—embodying strength and precision; writing with it, one carves silver sword-
hooks—metaphorically sharp and elegant. Thus, this magnificent brush could empower
Dong Hu, the ancient historian, to record timeless truths and enable Confucius to

compile the canonical Spring and Autumn Annals.
ST BLAJHIALER, PR B AR SO R R EA 515 F D REIUAL SE IS A 4% H A
PAEER], PWOEFELEEBER B AR 5EE BRI X, RUEE
BRI, ERME “BARR” 5 ME (B MEKER, #EEERE
SCHHIAZOOME - FEALER “FENERTT LUE Y R 58, BT LUNE (GRIKD)” —fJn,
BEE W% “empower Dong Hu to become a renowned historian” L& “enable
Confucius to compile the canonical Spring and Autumn Annals.” Wik, ¥ “#” “47”
XICAEREAL N “TREE” RIREMIC R, Wid “empower” Ml “enable” REHEZENEN
THHEThRENE, s NI FLEZR 7, 859830 i3 AR, [AJIN 5 3% “ canonical ”
SR CER) MRS HNE, SRRNIEE S 0 E 2 MO S B . (2, R R
W 7 AN EINH “ RS S Ll (A% 5L (L3 2 R,
HIPE “become arenowned historian” F&& “EIE S 17, Y “ N5LiE, JFELNY
Wi 28 ] o ORI, R 1 = FH R Ho—, B B4k B4 the ancient historian”,
T E NS IAUR, PPN (ZeA) sl =, ZhfER R4k K5 “become”
BUN “record timeless truths”, FRZRALFEIN “ HEEARR” P47 8 (ids “BE#
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A7, BoHF IS SR =, BAREM: ME “Jiju % OB —talons. sword-
hooks (F&Mi) —record. compile (FH1E) —timeless. canonical (/ME)” I G4 4%,
EEL S AR AR R A (A E NSRBI AR ) . BEARSII “ A%
FOCEAEY CRALY HIED) —INHNERD (M A 3828 8qh (RIEBR”
() =7 — ko SSORE IR AR FEAVY REAZ IEWI PR s S 228, SEE SR R I T E 5 S
R E S ——EAAMGE TR, ERGEAeHE e, BEEE (2N HE%
KR (133D H3AEBA, 4k, BRI AT B 25 “magnificent” BLEHEYEM
EFLME, 5 “timeless” “canonical” JERUI PR, g2k “HE N T B AN K E L
(R SCA AT (S AL

Bl 21

B HAMERE P, wiRM, ABOS 2 dE, SIS, Mibd, s,
AR R =T, BEURZ B .. BERZERER, RZEENE.
B3 : Disdaining the frivolity of chicken feathers and the frailty of cockscombs, this spur—

sword-like, halberd-sharp—embodies both binding resilience and combative might. To
strengthen my brush’s edge, I borrow your cutting power. It ignites a frenzy of writing

passion in beholders and infuses writers with unyielding force.
ST PSR CBAER” 5 CEIMET MAERR, BHEFKTE, A3 HAREG )
HoF L X BRAEXT N R RGEM ). “BIER” LB TRINZARTIE, K HBRGIEEL
NPl TR B e BRI 8 200 45 5 AR e T PR IR RE RS WO 5 W b ™ (B H RS
AWK B EIGIX e R ) “EJMEY FIREES Tk, A ERIAAN
PEBHZ N TEN R ARRK IR, RIS EEREM I EEAER ST
PR I H AR LR A o A REiE B PR S I R4 TS o Fo0 B ik
B REME RG5O = BEAR A D SR 2 o FERHIE R E AR I, R
B H AT “It ignites a frenzy of writing passion in beholders”. fEIAJHIALFEF, 3%
R RS “ignites 1R, MAEYEREE— D oA G BE B WOR 1S IS M RR FURE
R SCIES IBR A A AR B S0 b, T R M IR SC RS 5K BUR  “a frenzy of
writing passion in beholders” IR B ETFE, BMFHEFRNRESRIR, 430
I NATHE WRIXGFEZE ST, AL IRAL 1S BB il 2L KR AU, Tk
BT FIIE VR BOIRES , ARIE HF S Ik AT E 8 R KRG ), BAESEILE X

JETHIXEE . T “FHEEIME”, BEN “infuses writers with unyielding force”s
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PEACFE PR R B 1%, “with unyielding force” PAE 32 H HARRIF AR B H 4 HZER
NEBGRZI 8B R RPIRES, 3&E B B MR 5 Tk Bk . X Fh ik 7y 2URe
O R ILAR, R Z A2 BN R 28 B 28 & i s KRG 7), 7 SO MR IR LA I
DRSSz E i b, SRS SEBLN A, B 8 S TR TR BRI R o A R
1.
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BT BE5RE
BRSO — NS S A IERE, A AT HE S . BERAT B R I SE 2 A3
T, AR BUAR S B S SO R ORI R . (R 5E il CR BRI S
WP (G Z45): H5E) W TER, WHEMNEEHER . SSEIBGR &7
ANREANYELJEIT RGNS o L 2 A R AR B R B G L4t 5
TV BE SIS TG, LA IR P R v A8 B e L, 5 A A s R SE AR T
I TER, RN IR AR KA DT 17, HESh B S S MR N A2 K

4.1 FERERT

FESERAIRG G, B R “ B BRIZE—MEIAL” A9XUZ B R 2Ok R 73 3C
fig. HIRFRNB, HEE @S ARTE X AL AR L, B RS B HER 1%,
BEXSCHE SR 2 3G, BRI 2 SGRINTESTS X, 4hie CRrtZ8 Do i i) ik
BRI, W ORAE SRR . LU, B AR Word 1) A B T LR TF AR -
HHHS SIEREERTIRE Al B SR A bR R F A A el A0 A A R, I8
o EIF B DhREt B IE. A TR, B R C S =l R RIA R
FrEpricid Kt a), T REEE R e KA). SRR RS TNE R B S RIA
B, RMSRA)FHGEDIVE, i A EIER, MR AR I
“If...then...” S5 ARG AR s =0 A B B T2, JCHAT R SO E A
X, TRIEE AL

MEFETBL EEGIAMNERES S, SFETTERM “CXUIHT” IR 5 B,
A 2 SO DA SR D b e, A YL E bR SO R 1, SR b ih 5 In) il
HNEE A A BRE B LA, 5 A% SO A A 3R IE e B 5 B A B SCA S35, K
WSO AG B RIEE N SETE B AT BRI o B0 L AR I SO R, ST ) R
AL s Seimad Chrth 20 DI d1) 46 3 SO kil 167k, 45 & P AT SCASK B i,
[N IR N A1 5 B R AL F AR TE ST I, £ ARG fe v o X T S bt
HITE 5 e, R “ =Z4EfEUAE”: PR APE . B omif e, ILRCTRER . fEIAMIER
BB, SEt PR IRSRIAR 7. AR B ARTE SR IO T 58, OB IE IS AT SO
XFETfIE, 5 RO R R, LAANE R K BREE P NS5 . Sl i
LE L ) I AR

23 R R AR, WOCFER PR LRSI, R IR o B AR
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FEADGR B IRAMR, SRS SOl PR IR B A 518 5 RIA R ZARIN L, XN EER
KRB FESCEAR R T 5.

4.2 LREHER

HET CZBEAEMBUE ™ AN ((RGH285): 52) MBS LLERN, &Y)
BN OGS, BRI S i #A . SCHE A LA TIARTEE 2, B
AN HEEE R TR HERE, 5 KILE CRIRILE, JCH AR %
MR RGNS XN, eI R R RS T AT
I, BB AN A PR 3 th RS0 N T O 1 RESETR N RS B AR B 2B AL,
BH BT ISR, i EEME RN LD, SRR E R TS MR R 5
I EEIE L. LIEATOBEEFE. RBEER, KPR, BE
TERAERRAN S Z, IEFEERZE ] “pZ2BRININR, X #ShE%,
UL S A AE A5 I I8 e 56 10 o M AV I [ o K, AERHIRAR G NI, L REEE
HER AL H A ST i . BB IES UL T S T T, 8 B R 555 A R T S i 34
MEEMESEEMRIY), A KERSCE BN HE B R E IR S AR
0T, BHERLEEZHEE, BE O 2, B2 RSB EZRENIF,
W R ZIM PR 1 B AR TP S T B A . IX B B SO SR, ik
R 2R B SRR o BRI TR R A AR, A R e A st A SR
RE M

BEH IR A AT R B B2 A BRI B 2B SO, IS B IR R T ik
i, #RR KBS %0 Hbr. 8RR, B WRCRIR, 20000558 H AR A
IR RSO T 55, F75RAE 1 S REMSUER 55 Y5 ST 2 AR A Bl T2 A58 o X VR
BESCE, WINIR 1 PR 0 BB U B . BB 0 SRR, B RS AR i VR R
FERPMRR 0 ZARGFAE, BB A TIRAR TR X AR RS B2 B3R5 SO 1 ARy
Wk S5IR B, TR T B R SR AR S R R I DU

4.3 AR EYGH

=2{A%FE (Lambert, 2023: 111) f8H, BHELBEAAEAEDEIAMBEN . BIES5E
FRELZEME, HEEENE. ST SR EPHRA T B . EWHEL. ZIM
(2023:32-33) 5Rif, EMEREPEEIRSTHIRS, 17N T RSZEEIE 17, mAE BT
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RIUE MRE SRR ST S A BRI WI1E K (2025:129) i,
PR R SEPR e BT AR Al WA NS, TR 2 T I 3 2R S BT, T X 2
PRARIN (S PR EE, IR B EARTEN EEARTL

BEE SRR S e, TXSE B VR W R T A IS PR B o AR AR PR S A 9 3]
I, RUVE R 2 P SR, AT LS A A% 3 B 00 o SO SCAC AR, X A
FAEPHSC IR B S B AR TE P vEI 40 B 2% B —— RS0 4 d T R S BU(E B
TUAR, AR IE AR IE B AR R . AERKHER) S0 A AL b, AR LU
TR ARG 2 IUE 2B D IR fERAEE AR I N AERRR, S i3 7 )
B iR SC A5 AL R IE R R 2 18] IR A B, B % e HH 0 H AR B VB N 5 =
WHRERA L 1 EERCRACT R, AR TSR Ed R 2 ki,
o YRR AR B S B R A T T ) AR SRR

BT BRSO, RRFEE R MG EE S SO Y RE SR TR ERE . — 7T, TR
WEFECA TS SRR, ARG 5 BORLE B R DR STk S R R R R AERA L S
U7, RGN FRER SR EE T Y, @ MEARE E SR ECIZE, 5T
=i S AL BERE W FI I, e R AR B, B ORAE A E I 1) A v DT R 5 R A 55
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e, BpthE: X ‘thick translation” BJFRIAR—EIR ARSI GEH T 1EEE
R R, CREREE), 2024 45 1A, 2 138-144 L.

MRZERR 20 E: (ORISR, B RAMERE HARAE, 2020,

BRZEp: CDOREHERRAR), Bifg: BIAMEHCE A, 2003,

FRADIG  BAAE A “ O B SEBR AR AR B S S —— CBRAR D) /0077, (b B,
2025 FF55 14, 56 125-130 7T,

BAEA S 20U M. “ a7 B BEA0 BUEARHE v s L, O [ERRED, 2023 458 2 M,
%5 26-34+188-189 T,

AR EEE: “ BUGTEE E S B RRIE——LL CHE PRI EEED A7, (F
EBIEY, 2020 428 5, 55 136-144 1.

BEEEAR R : CRBEARM A= W1 HAE), 2 BRI HRRE, 2019,

ATy, R RE: b [E T SRR R S SRS RERH R SRR AT T, (AMETE SO AL,
2020 “E%E 3 M1, %6 95-104 Ui,

WL, BRANE . XINEEE: R E R ARE SR I R TS S A A L (IME
WHIT), 2023 4F5 5HH, 25 95-99+111 L.

R, FEERE): (RHBIED), dbnt: MBSO UL, 2021 425 22 1T,

¥, XIFESR . “ HOIe A T~ EZImEE GRiE) MIHmMsiiEet s, CLNagm R

SER), 2023 S 3 B, EE 156-160 T+166 TH .
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FEPF: R B AR SR 5 R R RO SO BE BERT 7, (R ERRIE Y, 2024 4R35 5 1,
%5 164-168 T

ZIERE. R “GEH T BE NP ERBH M ERE R QLiEg) K
HSCFEBEARE 7, EERIEE), 2022 4F5 1 #, 28 75-81 Ui,

R AR SCACEASE ARV SO CR A7 B A AMIMESEIL”, (= R ImyE R 2
) 2021 455 5 1, 25 57-64 T1.

BA—: CHRBETBIREIRIRE), Al Bk, 20000

KPR CHidn OB EIL ), dbat: FREHREE, 2019.

PR CEUATEEHE SRR R 7, (OMEBALBUE) 2022 558 3 M, 5 33-38
T+107 T,

RIESF: “SCHERIRE 8 URDT KRR R 7, AR ), 2024 4258 7 1,
%533 T,

PR FRMSAN: AR TARIBAZE”, (PEFE), 2016 45 6 JH, 28 125-128 Ui,

FobtE: CHARDUGEERES), AKE: WALEE B, 2001 4.

REST: “RHVRRR LR IOMESRIE—— DL CREHVRSRES, CRHIRVES M CRIEERIT N
B1”, CREEIEY, 2014 4E5 3 3, %5 82-88 1.

SREAS . RALSG: “UHLF B RV S SR, (AR ), 2023
S22 31, 5 59-61 TL.

BRI AR AR KRR SRR 7, CHEERE), 2009 5 5 M, 5
53 Bl

. o ESCGE R R S o A R, CRIEEIRE), 2016 R 2 3, A
53-56 U1

40



ES MR YN 2 TR R VAT DS

fif s — AR LLAHER

FFs B H13C
CEE Sl LG
(A RFNHF5 48K
A Gift of Twenty Writing "

1 _ HETER: #E

Brushes to Scholar Yu Zhigu
)

, A Playful Ode to Xuan Writing (EaTEEMER
Brushes Gifted by Shengyu )
Acknowledgement for Xuan o i

3 " (WL EINE)
Writing Brushes
Antiphon to Wen Yuke: Ode to . .

P (574 W L%

4 Bamboo and the Moonlit

RHIEZD
Courtyard
Bei Hu Lu: Records of Lingnan .

5 b=
Customs
Beat the Heat: Anecdotes from - X

6 QO 2 SR 1 )
Summer Retreats
Calligraphic Records of the R

7 (%)

Song Dynasty
Collected Words on Learning . .

8 _ (FEF)
from the Ancients

9  |Dong Ying Zhu Guang CHRBERL)

10  |Discourses on Brushes (i)

Dongpo Zhilin: Essays and

11  |Chronicles from Su Shi’s CARBLEMD
Notebooks

12 Echoing Yongshu'’s Test of the R KB &
Zhuge Writing Brush EEXRT
Encyclopedia of the Four X .

13 (3 p5 MY )

Treasures of the Study
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14 |Eulogy to Xuan Writing Brush Cwk'E I ZED
Yuanhe Records of Prefectures B

15 : CTHAFEED
and Counties

16  (Guicang CIA 5D

. Postscript to Recent Poems (s slmadrsp
Composed in Drunkenness B
In Praise of Brush-maker LU X

18 _ (ME2E T 530D
Wenzhi

19  Piangnan Unofficial History CINLIEY)

20 |Lianshan CGELLD
Recounting Virtues and

’1 Expressing Gratitude in Forty CRUAE-F15 Y+
Rhymes to Prefect Cui of R ECE AR
Xuanzhou

22 |Ode to the Jiju Writing Brush (X R ZE M)

23 [Treatise on Calligraphy (1)

24 [The Biography of Mao Ying (BRL)
Postscript to Su Shi’s Essay on i X

25 (BRZR IR D
Brushes
Supplementary Collection of o

26 (RPig a5 4E)
Poetry Talks

27  History of the Song Dynasty (AR

28 New Tang History: CHr s « Hh B
Geographic Treatise B9

29  [The Song of the Pipa (EEEAT)

30 [The Spring and Autumn Annals (€39

31 [Thousand Character Classic (T=30)
Supplement to the Tang X

32 () B s AR )
Dynasty’s National History

33 |Records of Unusual Things (I 7310
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YangYi’s Chats on Diverse

34 Topics (MR

35  [Zhouyi (The Book of Changes) R G

36  |Zihao Writing Brush (E=%E)
ik d:n g N N Y& A ST M

37 |BaiQi Fk

38 |Yuthe Great K&

39  Kylin I R

40  |Laozi ZT

41  [Twelve Zodiac Deities -

42 iayou Era S bl

43 [Xining Era G T

44  Zhiping Era 16-F

s (7 4AE

45  [Ming Shi
L ¥i9)
46  (Chang’e LEREHY
FiETR MR

47  Chengxintang Paper

VB0 AR

48  [Cihao (Flower Tip)

K= (EFD

49  [E’xi paper HEMRAAS

50 [Golden Gosling Wine 1 LI

51  Jiju Writing Brush X PE 2

52 |Li Tinggui Ink N R
53  |Qiao Xuan Bao Zhou A ET =
54  |Sanzhuo Writing Brush B HZE

55 |Shuxu Writing Brush TS

Tianping  Treasure  Writing
56 KTVEVE

Brush
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57 [Qinghao (Autumn Fur) Bz (K2

58  White Tip HR

59  [Xuan Writing Brush T

60 [Zihao (Winter Fur) K2 (X2)

61  |[Four Treasures of the Study VY E

W/ Eogrigiiu

62  |Dongpo Hermit RIS+

63  [Master Wanling % e A

64  [Shangu Daoren IIESSEYN

65  |[Xiangshan Hermit Al fE

66  [Zuiweng I 55

HARBIE. BB BT

67  [Brush Barrel Engraving System B T4

68  (Censor (i

69 Eastern | and Western T
Chancelleries

70  |Left and Right Censors’ Courts V¥ Sh=

71  |Palace Recorder EE CED

72 (Governor WS4

73 |Imperial Academy 1H-F5 B

74 |Imperial Calligraphy Attendant AR

75  |Imperial Examination System hzs i

76 The-: Literary Paradise in ancient i
China

77 The- Cen'fral Secretariat in B,
ancient China

78  [Shoso-in I

79  [Zhangtai Palace EEH

80 |Weiyang Palace RIE
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o1 Zhong S-hu Ling (Director of the it 4
Secretariat)
TZ5HER

82  [Brewing Compressed Tea EAZibS
83  |Burning Official Incense R
84  [Enjoying Official Brewed Wine CRPSIL]
85 [Selecting the Tips (AR

86  Wielding Zhuge Writing Brush i 2
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B = YRS R BE SO IR AR

Source Text

Target Text

B

BT MR L

BT E 8L BB
PR AL B AR, AR

Tk

S SR, L HERT, BRI
K EmE TR, AIEER
W, BRI EERCA
ek Mo FEARPIACE F E S0l
THIAIE Y, EEARX N
W2 BN 2 A EVE, AE
i HAG AN TS 1L 5 8 3

(A

Section Il
The Glorious Thousand-Year History of
Xuan Writing Brush
Xuan Writing Brush, the first Chinese
brush named after its production location in
history, rose to prominence in the Tang Dynasty
(618-907 CE), indicating an origin far earlier
than the Tang period. Historical evidence shows
that it began to gain recognition as early as the
Northern and Southern Dynasties (420-589 CE).
During the Tang and Song Dynasties (618-1279
CE), a golden age of Chinese culture, the Xuan
Writing Brush earned widespread praise and
scholarly attention, establishing its unshakable

dominance in the industry.

I. The Unique Splendor of Xuanzhou’s
Tribute Brush

LEZZ Mg

A SRR, R RE
FEZRZMEMHEEE. ik
AR B H o) 2 M 7B R I T
AT, W] REAE 2 DU S B

1. The Price of Zihao® Is as Precious as
Gold

Historical records indicate that Wang Xizhi,
the great calligrapher of the Eastern Jin Dynasty
(317-420 CE), used Xuan Writing Brushes. This
suggests the brush-making industry in Xuanzhou

emerged no later than the Jin Dynasty (266420

@ Zi Hao: It is taken from three-year-old rabbits in winter, also known as “Winter Fur”.

_46_




LR TRRR AL A8

o B TS HE
NI B A [ Y T

FEAATED,

CE), possibly as early as the Qin (221-206 BCE)
and Han (202 BCE-220 CE) periods or earlier.
By the Tang Dynasty, Xuan Writing Brushes
rose to national prominence as imperial tribute

brushes.

B DL A A 44 1
A, A Dy BEARAE A [ o A
WO SO R AR ) EE T
3]s 0 Ay S A A A2 AR
AT IE S A ox T 25 4 s IR R 10 %
RARSG, BTG A A
Hhic ko Bk, DI I T 4477 1
W2 BT &, mi)s &
KEHIRERR UG RN
W5 S A ia R EAL,
AR TR, Frils T
AREAE A3 SR B 1) 2 R SCHR A
% 1K,

Xuan Writing Brushes rose to fame in the
Tang Dynasty for three reasons:

1.The Tang Dynasty was a golden age of
socioeconomic and cultural development in
ancient China.

2.Systematic record-keeping of regional
tributes began in the Tang Dynasty (previously
scattered in pre-Tang official histories).

3.Local chronicles, the primary source for
recording regional specialties, proliferated after
the Song Dynasty (960-1279 CE). These Song-
local

dynasty chronicles traced

typically
traditions back to the Tang Dynasty, making pre-
Tang records of Xuanzhou’s brush-making
largely untraceable. As a result, Tang-dynasty
and later sources provide the bulk of surviving

literature on Xuanzhou’s brush industry.

FEART Tk g+ ik
it 5l 28 P A AT TR 2% 1) B2 P 2%
e, HERZFELR. fl 5.
BE PR R, A E e
ik, AT R I IR SR 5
Ro B, BN BRI

The Tang Dynasty witnessed remarkable

growth in handicraft industries. With the

prevalence of Buddhism and the rise of the
Imperial Examination System, brush-making
techniques—along with papermaking, ink-

making, and inkstone-carving—flourished
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“HE” , KRR LI R
ES P SE R A A=y id NI DA
I R AR XA RIS,
AMELVE R BEE PR
AR, AR IE oy U AR B 4 [ %
WL . #5 2, FHRHIEE
IrERAE A E R, e K2 HOTT
HE A SEAE 2 . 3R
ATTEAE Ui =4 I B 2 4 [ e A 44
Rl 2E s, oy FE 2 5 E
R/ NIV E e (P Y PR )
AE R LA STk A 3 21 AR S
HEMILE. HR, ZPUAIL
®, Jedoe—SE AL,
—E R RN KN MR, %
£l NI NCI PP EE R

synergistically, forming a prosperous ecosystem
for the stationery industry. Xuanzhou’s brushes,
known as Xuan Writing Brushes, gained
nationwide fame for their superior quality and
became annual imperial tributes. Given pre-
modern logistics far less developed than in later
eras, it was unimaginable to centralize brush
production in one location for nationwide
distribution. In early times, brush artisans were
dispersed across the country, with most regions
producing and brushes

selling locally.

Retrospectively, Xuanzhou is identified as
China’s premier brush-making center and the
first renowned production hub in Chinese brush
history because of surviving literary records by
ancient scholars. These records—especially
those by eminent scholars—exist because Xuan
Writing Brushes were celebrated for their

craftsmanship and widely coveted.

X LR B 2 AR A
(TR, 768—824) 51t
() — R AR A S (B BUE) , H
PR A8 F A

A pivotal reference is the Tang Dynasty
scholar Han Yu (courtesy name Tuizhi, 768—
824), who wrote the iconic essay The Biography
of Mao Ying, a satirical fable personifying the

writing brush as a loyal servant to the emperor.

Mao Ying hailed from Zhongshan (modern-
day Dingzhou, Hebei Province). His ancestor,

Ming Shi, assisted Yu the Great® in governing

@ Yu the Great: A heroic figure in ancient Chinese legends, he was the third ruler of the Xia Dynasty.
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BAE, P, HW
M, EERETT L, FRAVED,
Ry, ey . 22E:
“ET MBI E, AR5,
ki 7 i RAR . B\
PN, AL 24 BRI S oL, 45l
AR, REREICAEY), TIaEmk. Jarifs
RAH, HJEREEAME R AR
HEEIR, mimgE, 585 0E:
YRYFRE, A, RS BR
B RRA)EIMAZ, BEOE:
RS A

the eastern lands and nurturing all living things.
For his meritorious service, he was enfeoffed in
Mao ( corresponding to the zodiac sign “J[”’) and
later deified as one of the Twelve Zodiac
Deities © . Ming Shi prophesied: “My
descendants, being of divine lineage, shall not be
born like ordinary creatures—they shall emerge
from the mouth.” This came to pass. Nou, the
eighth descendant of Ming Shi, lived in
Zhongshan during the Shang Dynasty (c. 1600—
1046 BCE). He mastered Taoist immortality arts,
capable of concealing light and manipulating
objects. He eloped with Chang’e (Moon
Goddess) and rode a chanchu (moon toad) to the
moon, after which his descendants withdrew
from secular life and refused official posts.
Among them was Jun (the Eastern Dweller), a
crafty and fleet-footed figure from the eastern
suburbs. He outcompeted Han Lu (a legendary
hunting dog) in a contest of prowess. Humiliated,
Han Lu conspired with Song Que (a renowned
hunting dog) to assassinate Jun and reduce his

entire family to minced flesh

TR RN, SR S R AR

During the reign of Emperor Qin Shi Huang
(259-210 BCE), General Meng Tian led a

southern campaign against the State of Chu.

® Twelve Zodiac Deities: Twelve Zodiac Deities correspond to the Twelve Earthly Branches and are considered as

deities that govern good and bad fortune.
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While encamped in Zhongshan (modern

Dingzhou, Hebei), he organized a grand hunt to
intimidate Chu. Summoning his military
officials, he divined using the Lian Shan®. The
divination revealed auspicious signs for
heavenly mandate and human governance. The
diviner proclaimed with reverence: “Today’s

quarry is a humble creature in homespun

RAEEF? 7 B, HERZ
B RS, BRI, BE T E
85 G4, IR RE
FEZ T G B B b e g m Ak
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brown garments—no horns, no sharp teeth,

yet with a split-mouth and elongated jowls.

Possessing eight vital apertures and sitting in

meditative repose, its fur shall be harvested to

fashion imperial annals. If the entire realm

(1% g 2 ik, T E I, 5

comes to write with its fur, could this signify

CEWTT , HWCREEE.

Qin’s destined conquest of the warring

states—as decreed by the heavens?” The hunt

ensued: they surrounded the Mao clan, plucked
their finest fur, and returned with Ying. Captives
were presented at Zhangtai Palace®, where the
Mao clan was gathered and bound. Emperor Qin,

however, ordered Tian to grant Ying a bathing

ritual and enfeoff him in Guancheng (“Brush-

Tube City”), naming him “Guanchengzi”. Ying

gradually gained favor and was entrusted with

various duties.

@ Lian Shan: One of the Three Yi Classics—ancient Chinese divinatory texts focusing on geomantic patterns, seasonal

cycles, and philosophical transformations. The trilogy includes: Lianshan, Guicang and Zhouyi.

® Zhangtai Palace: the Qin imperial palace later expanded into the Han Dynasty’s Weiyang Palace.
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Ying possessed a prodigious memory and

preternatural wit. From the rope-knotting era

(ancient Chinese record-keeping) to Qin Dynasty

affairs, he meticulously compiled and recorded

all __knowledge. He mastered Yin-Yang
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cosmology, divination, physiognomy, medical

prescriptions, clan genealogies, Shan Jing

(Mountain  Classic) geography, Di Zhi
(Territorial Records), lexicography, painting, the
Nine Schools and Hundred Schools of Thought,
celestial and humanistic texts, as well as
Buddhist sutras, Taoist teachings, and foreign
doctrines. He also excelled in contemporary
governance, managing official registers and

market financial records at the emperor’s behest.
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Revered by Emperor Qin Shi Huang (259—
210 BCE), Crown Prince Fusu, Prince Huhai,
Prime Minister Li Si, Zhongchefu Ling Zhao
Gao (Director of the Imperial Carriage Office),
and down to the common people—without
exception—Ying adapted to all: upright or
cunning, skillful or clumsy. He remained loyal
even when sidelined. Though disinclined toward
warriors,

he obliged their requests when

summoned.

T4, 5w, kx
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For many years, Mao Ying served as Zhong
Shu Ling (Director of the Secretariat). His

intimacy with the emperor grew to such a degree
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that His Majesty affectionately dubbed him
‘Zhong Shu Jun’—a title merging bureaucratic
authority with the brush’s intimate role at court.
When the emperor meticulously weighed affairs,
only Mao Ying and the candle bearer were
permitted to attend, retiring only when the
emperor rested. Ying’s lifelong companions
were Chen Xuan (Ink Stick) of Jiang County,
Tao Hong (Inkstone) of Hongnong, and Mr. Chu
(Paper) of Kuaiji—the Four Treasures of the
Study personified. They advocated for one
another and attended court together. When the
emperor summoned Ying,

the trio joined

unbidden, yet His Majesty never objected.

JaBEER, ERAT A, Hh
2, W, EWIKTE, X
ZE AR L, EEEE. ‘4
BEZIMAE, MEEMH. B2
T, BSARHIL? "X H: “ R
FrigRoFES. " HAEH, 7
&, &TEW. RFaEs, gt

. Bk, EEEW, HETI

%, AEARSGHV.

On another audience, as the emperor
prepared to assign new duties, Ying ritually
cleansed himself and removed his official cap in
deference. Noticing Ying’s balding head and
unsatisfied with his calligraphic works, the
emperor jested: “Zhong Shu Jun has aged and
lost his bristles—no longer fit for service. Did |
not name you ‘Zhong Shu Jun’? Now you fail to
‘conform to the brush’!” Ying replied: “Your
servant has served with utmost dedication.”
Thereafter, the emperor ceased summoning him.
Ying retired to his fiefdom, Guancheng, and died

there. His numerous descendants, scattered

across the Central Plains (Heartland of
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China) and frontier regions (non-Han

borderlands), all claim Guancheng as their

origin, symbolizing their inheritance of their

forebears’ skills. Yet, only those in Zhongshan

have carried forward their forebears’ brush-

making legacy.
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The Grand Historian commented: “The
Mao clan split into two lineages. One, of the Ji
surname, descended from a son of King Wen of
Zhou (11th c. BCE), enfeoffed in Mao alongside
Lu, Wei, and Dan. During the Warring States
period (475-221 BCE), notable figures included
Mao Gong and Mao Sui. Among these, only the
origin of the Zhongshan Mao clan remains
unclear, yet its descendants flourished. The
Spring and Autumn Annals was halted by
Confucius—not due to flaws in the work, but
because the capture of a Kylin in Lu (481 BCE)
symbolized the irreversible collapse of the ritual
order (L5 )—the very ideal the annals sought to
uphold. When General Meng ‘plucked the
bristles of Zhongshan’ (a metaphor for brush-
making), Emperor Qin enfeoffed Ying in
Guancheng, elevating his clan to fame. The Ji-
lineage Mao, however, faded into obscurity.
Ying, once a captive, became Qin’s brush: his
characters inscribed the conquests, yet he was

unrewarded. Cast aside in old age, his fate
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exposes Qin’s paradox: relying on the brush to
unify scripts (457 30), yet discarding the brush’s
spirit. Truly, the Qin were ungrateful to the very

tool of their empire!”
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In the aforementioned text, the first
paragraph outlines Ying’s background; The
second recounts Tian’s hunt for Zhongshan hares
and the creation of brushes from their fur; The
third highlights the brush’s ubiquitous role in
Qin’s cultural unification; And the fourth
develops the theme through allegory, with its
closing

section allegorizing the emperor’s

ingratitude and callousness. In_the last

paragraph, “The Spring and Autumn Annals was

halted by Confucius”, referring to the allusion

that Confucius halted his work on The Spring

and Autumn Annals after the capture of a

Kvlin, expressing his deep lament over the

troubled era. This implies Han Yu challenges

the conventional myth of brush invention

The precise location of “Zhongshan” in the
text has been debated, with one theory
identifying it as Xuanzhou (modern Xuancheng,
Anhui). Lou Yue (a scholar of the Song
Dynasty), wrote in his essay In Praise of Brush-

maker LU Wenzhi: “Lu Wenzhi, a native of

Siming (today Ningbo city) by Taoyuan

Creek, frequently  traversed  western
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Zhejiang. Renowned for his mastery in brush-

crafting, he was compared in character to Jia

Kui (30-101 CE, styled Changtou), the

Eastern Han classical scholar and calendar

B3R, JEMRER b, LA,

reformer celebrated for his erudition and

TEERRAE . ZE A M P B St

moral rectitude. In recent years, brush-makers
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have struggled to source rabbit bristles, so Lu
ventured deep into the Huai-Chu region (modern
Anhui-Hubei border) to obtain them. Han Yu’s
The Biography of

Mao Ying repeatedly

references Zhongshan, initially suggesting
Dingwu (modern Dingzhou, Hebei). Yet the
fable’s detail of Meng Tian’s southern campaign
against Chu—stationing at Zhongshan and
staging a grand hunt to intimidate Chu—
disproves this. In Song-era Lishui County (now
Lishui District, Nanjing), there was a Zhongshan
15 1i (=7.5 km) from the county seat. The Yuanhe
Records of Prefectures and Counties states:
“Zhongshan produces rabbit fur of such quality
that brushes made here are unparalleled.” Lishui,
which belonged to Xuanzhou in Tang Dynasty,
by the Song Dynasty fell under Jiankang
(modern Nanjing). Xuan Writing Brushes—
likely owed their fame to this Zhongshan bristle.
Lu Wenzhi should seek it here.”

Lou Yue concludes: Essentially, while Han

Yu’s Biography of Maoying is a fable, many
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details within it can be regarded as historical

truths.
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If Han Yu, in referencing Meng Tian’s use
of Xuancheng rabbit bristles, implied a Qin
Dynasty origin for Xuanzhou brush-making, this
could theoretically trace the craft’s history to the
3rd c. BCE. Yet this single fable cannot confirm
the exact origins, as Han wrote during the Tang
Xuan Writing Brush Golden Age (8th-9th c.),
when these brushes were imperial tribute.
Influenced by Zhou Xingsi’s (470-521,

Southern Liang) pairing “The brush innovated

by Meng Tian and the paper improved by Cai

Lun” in the Thousand Character Classic, Han
may have synthesized legend and contemporary
fame. Earlier evidence of Zhongshan bristles
exists, Cai Yong (133-192, Eastern Han) wrote
in Discourses on Brushes in the Eastern Han
Dynasty, which states: “For excellent
calligraphy, one must relax both mind and body;
if done in haste, even the finest brush made of

Zhongshan rabbit fur will not suffice.”
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The Biography of Mao Ying not only extols
the brush’s pivotal role in human civilization but
also masterfully personifies its camaraderie with
the Four Treasures of the Study—»brush, ink

stick, paper, and inkstone. The most quoted
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passage— “Ying’s lifelong companions were
Chen Xuan (Ink Stick) of Jiang County, Tao
Hong (Inkstone) of Hongnong, and Mr. Chu
this

(Paper) of  Kuaiji”—epitomizes

anthropomorphic interplay.
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Writing brushes crafted in Xuanzhou during
the Tang Dynasty were state-designated tribute
as recorded

items, in New Tang History:

Geographic Treatise: “Xuanzhou (modern
Xuancheng), a first-class prefecture, contributed
silver, copperware, patterned white ramie silk
with tassels, red woolen carpets, rabbit-fur
garments dyed brown, bamboo mats, paper, and
brushes.” Li Zhao corroborates in Supplement to
the Tang Dynasty’s National History:
“Xuanzhou excels in rabbit-fur garments,”
attesting to the region’s abundant rabbit pelts. Li
Zhao’s The Supplementary History of Tang
Dynasty further notes that “Xuanzhou is
renowned for producing rabbit-fur clothing,”
highlighting the abundance of rabbit fur in the

region during that era.
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Although  Xuanzhou’s  brush-making
tradition predated the Tang Dynasty, the Tang
Dynasty marked its zenith. Numerous Tang
scholars penned poems and essays praising Xuan
Writing Brushes and their skilled makers, which
offered a snapshot of the industry’s prosperity at

that time.
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Geng Wei, a Tang poet, composed Eulogy
to Xuan Writing Brush, an early anthem to Xuan
Writing Brushes.

It reads:

Chilled bamboo, hollowed to receive ink’s
flow,

Layered with bristles, delicate and true.

Its shadow straight, rooted in unyielding
stance,

Heart steadfast, edge unafraid to advance.

Upon paper, it rages like tempest’s
embrace,

Swaying mid-air, leaving dewdrop trace.

For painting’s arts, for script’s noble quest,

What path remains, save through this
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brush’s crest?
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The poem conveys that the brush’s tube,
crafted from chilled bamboo, embodies humility
and depth. Its tip, formed by multiple layers of
fine bristles, creates an exquisite writing
instrument. When inked, it maintains an upright
stance, with its strong spirit evident in its form
and its sharpness unafraid to emerge. The strokes
it leaves on paper rage like tempests, while
characters undulate like dewdrops clinging to the

page. Without this humble brush, how could

painting and writing flourish in such excellence?
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In the Tang Dynasty, brush makers
continued using Zihao as their primary material
while refining their craftsmanship significantly.
The great poet Bai Juyi (772-846) composed the
ballad Zihao Writing Brush to extol Xuan

Writing Brushes:
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“The Zihao Writing Brush, sharp as a cone
and keen as a blade,

Rabbits on Jiangnan’s rocks, nourished by
bamboo and spring, grow Winter Fur.

Xuancheng artisans painstakingly select
one hair from ten thousand,

Crafting tools whose weight belies their
profound worth.

Engraved with the craftsman’s name, it

serves as the annual tribute—
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O ruler, O minister, wield it with reverence.

Do not squander its might; for what purpose
IS it meant?

To bestow Censors upon the Eastern and
Western Chancelleries,

And grant Court Recorders to the Left and
Right Censors’ Courts.

They enter the golden palace, standing tall

on jade steps,

Recording treachery’s exposure and
sovereign’s words upright.
Censors and Recorders, know the toil

behind its creation:

Each year, Xuancheng sends brushes worth
their weight in gold.

Let them not be wasted on trivial

reprimands or idle records.”
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From this ballad, Bai Juyi’s deep
understanding of Zihao’s rarity is evident. Lines
like “Rabbits on Jiangnan’s rocks, nourished by
bamboo and spring, grow Winter Fur.” and
“Xuancheng artisans painstakingly select one
hair from ten thousand” betray firsthand
knowledge of the plucking and crafting process.
As detailed in Chapter 2, Section 2:
Craftsmanship of Zihao Writing Brushes, even a
superior three-year-old rabbit yields enough fur

for only one brush suitable for tiny script. Hence,
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Bai Juyi implored “wield it with reverence.”
The phrase “Engraved with the craftsman’s
name” denotes Engraved Craftsman Name
System—an ancient Chinese craftsmanship
accountability mechanism dating to the Spring
and Autumn Period—wherein artisans inscribed
their names on brush barrels for quality

traceability.
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In the Tang Dynasty, rabbit fur from
Xuanzhou was also a tribute item. According to
Duan Gonglu’s Bei Hu Lu: Records of Lingnan
Customs, Xuancheng annually contributed
approximately 252g of Qinghao®, 1269 of Zihao,
and 252g of Cihao®—all celebrated for their
strength and resilience. In addition to Zihao,
Qinghao and Cihao—both sourced from rabbit
skins—were also highly valued. Qinghao, the
autumn fur, was lighter in color and less stiff than
Zihao. Harvested from three-year-old rabbits in
autumn, Qinghao was more flexible due to its
higher oil content. Cihao, also called “flower
tip,” denoted the fur on the rabbit’s back—a type
slightly shorter than Zihao. Additionally, there
was “white tip,” the fur from the rabbit’s lateral
abdomen during winter.

To fulfill the tribute quota, an estimated

® Qinghao: It is taken from three-year-old rabbits in autumn, also known as “Autumn Fur”.

@ Cihao: It also known as “flower tip,” is the fur growing on the rabbit’s back.
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6,000 superior rabbit skins were required,
undergoing numerous processes, including the
final “Selecting the Tips” (referring to the
meticulous process of individually selecting
bristles). This explains why Zihao was as

precious as gold.

2. N “RBERT B “HE”

2. From Jiju Writing Brush to Sanzhuo
Writing Brush
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The Xuan Writing Brushes of the Tang
Dynasty were crafted with exquisite materials
and precision. Brushmakers in Xuanzhou dared
to innovate, constantly introducing new models.
Among these, the “Jiju Writing Brush™® stood
out, as vividly portrayed in Bai Juyi’s Ode to the

Jiju Writing Brush:

“RZRBOHEXNE, B2

Among the sturdy feet, the rooster’s feet

stand out for their strength, and among the

vigorous fur, the rabbit’s fur is remarkable.

Specifically, among the rooster’s feet, the

SHERE. REZH, BREF

energetic ones possess sharp spurs, and

B, EBZA, FHEKE. GA

among the rabbit’s fur, the outstanding ones

T, ERRE. RUEHE, I

is Winter Fur. When these are combined to

Hab,

create a brush, it precisely captures the

essence. Just as the rooster spurs exhibit their

unigue features, the brush made in this way

fully reveals its subtlety.

Jiju Writing Brush: A Tang Dynasty short-tipped brush named for its rooster spur-shaped nib, crafted with rabbit hair

for sharp, precise strokes.
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Its rounded and straight form traces back to
R 1 B, URiE AT 520 A1 | Meng Tian’s ingenuity, while its sharpness and
B, AR TR efficacy are ultimately displayed in Wang

Xizhi’s mastery.

The brush, conceived by sages’ wisdom

BNAIRE L, #HIZER T. 3K | and crafted by master _hands, is _born of
ENE, BT M ERZ | bristles sharpened into tips and bamboo
B8, BHEMZTTKRZ O | hollowed into shafts. Look at its tip, it’s as

=, sharp as the helmet of General Bai Qi®. Peek

atits tube, it’s as hollow as the mind of L ao0zi®.

o X The brush’s prowess arises from Zhongshan
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rabbits’ sinewy swiftness and Runan roosters’

valiant crow

No single hair suffices—the hare’s three

burrows gather numerous bristles.
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Beyond four virtues (civility, benevolence,
courage, integrity), five virtues (adding martial
prowess) forge its cutting edge.

Blending dual excellences—hare’s bristle
(for drafting) and rooster’s spur (for
penetration)—the brush unites form and function
in timeless harmony.

Thus, no hare’s bristles, no drafting

© Bai Qi: Bai Qi, a famous general in the Warring States period of China, renowned for his outstanding military
strategies and fierce combat style. His helmet, with its sharp shape, serves as an apt metaphor for the sharp tip of the Jiju
writing brush

Laozi: Laozi, the venerated founder of Taoism in ancient China. His philosophical concept emphasized the state of
inner emptiness and profound wisdom, which is analogized to the hollow structure of the tube of Jiju writing brush,

symbolizing receptivity and the capacity to hold ink
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elegance; No rooster’s spur, no “ink-

penetrating” mastery.
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Gripped in the hand, where sweat clings
close,

it moves as fingers command, to the rhythm
of prose.

Dipped in pine-soot ink, over goose-feather
paper,

Every stroke is like bent iron, and every

dot is like a hanging dew.

HHZ 3T, TR eh ;

If it is used for writing war declarations,

it can demoralize the enemy even before the

battle begins. If it is used to draft imperial

edicts, it can make the edicts stand out and be

peerless. By examining the reasons and

probing the causes, we can see that although

HHZ FEX, WEG TP . 5T

it is crucial to utilize things to their fullest

PL, B, BREYUAK, 78

potential, it is also essential to make apt use of

FEAR 44 T 3 1 » [ (6 AELEIFE, A

names and draw apt analogies. Had it been

5 N8, NS TR, ZhR

simply cast aside along with other things,

DA, NEZRWA T, BAE

never to be discovered by humans, the rooster

252 |

spurs would remain hidden in the morning

rooster, and the rabbit fur would be wasted in

the rabbit. How, then, could we have derived

their names and applied them here?!
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When the scarlet shaft catches the light, it
mimics a rooster’s indigo spurs, newly raised; As

the chicken-claw nib meets crimson Xuan Paper,
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it mirrors a rooster’s brocaded breast, just

displayed. Brush sheathed, it tucks golden

spurs into twilight’s silken cradle; Nib

unleashed, it brandishes scarlet claws at

dawn’s brocade portal.
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2. HHARN, HETHE.

With name and substance aligned, its
movements mirror the rooster’s vigor, its
stillness the hare’s repose—thus, its utility

knows no bounds, its beauty finds no peer.

R 58 o b, i
BT P BT, MSEBRIT. £
LA 2 AR e, P52 AR
R .

Brushes made from reeds and cattails are

inferior, vielding soft, ineffective strokes. Those

are trivial, while Jiju Writing Brushes are truly

extraordinary. Grasping it, one wields golden

talons—embodying strength and precision;
writing with it, one carves silver sword-hooks—

metaphorically sharp and elegant.

KRR, WEMFFAUBANR
£, EREAUME (FKD .

Thus, this magnificent brush could

empower Dong Hu, the ancient historian, to

record timeless truths and enable Confucius

to compile the canonical Spring and Autumn

Annals.

HABIS 2 M, mHEHE,

Disdaining the frivolity of chicken

feathers and the frailty of cockscombs, this

ARG ¥, BHK. M

spur—sword-like, halberd-sharp—embodies

t, WSNER, ATRAE. RO,

both binding resilience and combative might.

ZET, WMBURZER.

To strengthen my brush’s edge, I borrow your

cutting power.

BERNZEBRER, R2H

It ignites a frenzy of writing passion in
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beholders and infuses writers with unyielding

force. Uniting all creation, it forges human
culture—cursive and running scripts leave bird-

like traces in its wake.

SRR, S LR ; 1]
BEY, FARGELEE.

When placed in a silken pouch, it lies like

a hidden awl, concealed quietly. When used to

write on a round fan, it moves as gracefully

effortless as a rooster pirouetting before a

mirror.

fi A =5, R . &
ZMEE, BERE. RS
I, RO AKERE SRS T T
Z b, BB TEN LN, 7

By tranquil ponds, scholars immerse in
calligraphy, ascending peaks with books on their
backs—saliva moistens brush tips, yet brush
shafts remain steadfastly gripped. Passing
through the Literary Paradise in ancient China
stirs profound reflections; gazing at the Central
Secretariat in ancient China feels like scaling the
unreachable. They aspire to triumph in the

imperial examinations and unleash their talents

through brush and ink.

K2 e K E S R E
TECHR. T B AR R
I A Rkt e AR e
PRI RDUTE FRAS -

This Fu—a classical Chinese prosimetric
form blending poetry, prose, and rhythmic
chant—constitutes a pivotal document in the
history of Xuan Writing Brushes. To bridge
ancient and modern readership, the author
commissioned scholar Mr. Zhang Xiaojin to

craft a contemporary Chinese translation:

Among the sturdy feet, the rooster’s feet

stand out for their strength, and among the
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vigorous fur, the rabbit’s fur is remarkable.
Specifically, among the rooster’s feet, the
energetic ones possess sharp spurs, and among
the rabbit’s fur, the outstanding ones is Winter
fur. When these are combined to create a brush,
it precisely captures the essence. Just as the
rooster spurs exhibit their unique features, the
brush made in this way fully reveals its subtlety.
Its rounded and straight form traces back to
Meng Tian’s ingenuity, while its sharpness and
efficacy are ultimately displayed in Wang
Xizhi’s mastery. The brush, conceived by sages’
wisdom and crafted by master hands, is born of
bristles sharpened into tips and bamboo
hollowed into shafts. Look at its tip, it’s as sharp
as the helmet of General Bai Qi. Peek at its tube,
it’s as hollow as the mind of Laozi. The brush’s
prowess arises from Zhongshan rabbits’ sinewy
swiftness and Runan roosters’ valiant crow. NO
single hair suffices—the hare’s three burrows
gather numerous bristles. Beyond four virtues
(civility, benevolence, courage, integrity), five
virtues (adding martial prowess) forge its cutting
edge. Blending dual excellences—hare’s bristle
(for drafting) and rooster’s spur (for
penetration)—the brush unites form and function
in timeless harmony. Thus, no hare’s bristles, no

drafting elegance; No rooster’s spur, no “ink-
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penetrating” mastery.
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Gripped in the hand, where sweat clings
close, it moves as fingers command, to the
rhythm of prose. Dipped in pine-soot ink, over
goose-feather paper, every stroke is like bent
iron, and every dot is like a hanging dew. If it is
used for writing war declarations, it can
demoralize the enemy even before the battle
begins. If it is used to draft imperial edicts, it can
make the edicts stand out and be peerless. By
examining the reasons and probing the causes,
we can see that although it is crucial to utilize
things to their fullest potential, it is also essential
to make apt use of names and draw apt analogies.
Had it been simply cast aside along with other
things, never to be discovered by humans, the
rooster spurs would remain hidden in the
morning rooster, and the rabbit fur would be
wasted in the rabbit. How, then, could we have
derived their names and applied them here?!
When the scarlet shaft catches the light, it
mimics a rooster’s indigo spurs, newly raised; As
the chicken-claw nib meets crimson Xuan Paper,
it mirrors a rooster’s brocaded breast, just
displayed. Brush sheathed, it tucks golden spurs
into twilight’s silken cradle; Nib unleashed, it
brandishes scarlet claws at dawn’s brocade

portal. With name and substance aligned, its
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movements mirror the rooster’s vigor, its
stillness the hare’s repose—thus, its utility
knows no bounds, its beauty finds no peer.
Brushes made from reeds and cattails are
inferior, yielding soft, ineffective strokes. Those
are trivial, while Jiju Writing Brushes are truly
extraordinary. Grasping it, one wields golden
talons—embodying strength and precision;
writing with it, one carves silver sword-hooks—

metaphorically sharp and elegant.
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Thus, this magnificent brush could
empower Dong Hu, the ancient historian, to
record timeless truths and enable Confucius to
compile the canonical Spring and Autumn
Annals. Disdaining the frivolity of chicken
feathers and the frailty of cockscombs, this
spur—sword-like, halberd-sharp—embodies
both binding resilience and combative might. To
strengthen my brush’s edge, 1 borrow your
cutting power. It ignites a frenzy of writing
passion in beholders and infuses writers with
unyielding force. Uniting all creation, it forges
human culture—cursive and running scripts
leave bird-like traces in its wake. When placed in
a silken pouch, it lies like a hidden awl,
concealed quietly. When used to write on a round
fan, it moves as gracefully effortless as a rooster

pirouetting before a mirror. By tranquil ponds,

_69_




LR TRRR AL A8

J\i

B 5 KR, IR e
e LG 2L . R IEAE VL2 N 4
HE, Wy BB T8 KA

Ik

scholars immerse in calligraphy, ascending

peaks with books on their backs—saliva

moistens brush tips, yet brush shafts remain

steadfastly gripped. Passing through the

Literary Paradise in ancient China stirs

profound reflections; gazing at the Central

Secretariat in ancient China feels like scaling

the unreachable. They aspire to triumph in the
imperial examinations and unleash their talents

through brush and ink.
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Bai Juyi (courtesy name Letian, styled
Xiangshan Hermit), with ancestral roots in
Taiyuan (relocated to Xiagui by his great-
grandfather), was born in Xinzheng, Henan. A
leading realist poet of the Tang Dynasty and one
of its “Three Great Poets” (alongside Li Bai and
Du Fu), he authored the universally acclaimed
The Song of the Pipa. Bai’s connection to
Xuancheng began with his uncle, Bai Jikang,
Magistrate of Lishui County (Xuanzhou).
Through Bai Jikang’s introduction, Bai met Cui
Yan, Military Commissioner of Xuan-She

Circuit, who recognized his talent and

recommended him for imperial service. This led
Bai to reside in Xuancheng, where he studied for
the civil service examinations and was
eventually sponsored by local officials to sit for

the imperial examinations. In 800 AD (the 16th

_70_




LR TRRR AL A8

W4, K2l m, Wt aE,
St e 2 RS, 4Rk B E I, 5
N CRUEAE DY) B E S
K RIEX EHOWE M AEATHERS
MMz . XBE P Re A
Jii oy L — SO B 1 it B A
2, IFZUONE BRI IR
Kz—.

year of the Zhenyuan era), Bai Juyi placed fourth

in the imperial examinations in Chang’an.

Following his success, he first fulfilled his

imperial duty by paying homage to the Tang

emperor in the capital——a mandatory ritual

for new scholars——then returned to his

ancestral hometown. He later traveled to

Xuancheng, where he composed Recounting
Virtues and Expressing Gratitude in Forty
Rhymes to Prefect Cui of Xuanzhou, a poem
expressing gratitude to Cui Yan, for
recommending him to the court. This experience
likely deepened Bai’s affinity for Xuancheng
and its Xuan Writing Brushes, inspiring him to
compose multiple odes and poems extolling the

craft.
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What exactly is a Jiju Writing Brush? The
Ode to the Jiju Writing Brush offers only poetic
imagery; fortunately, Tang Dynasty artifacts
preserved in Japan provide tangible evidence.
During the Tang Dynasty, China’s political and
cultural ascendancy facilitated the export of its
civilization to neighboring regions, including
Korea and Japan. Japanese envoys brought back
not only Chinese calligraphy but also high-

quality brushes and advanced brush-crafting
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techniques. The Shoso-in®@in Nara houses a
diverse collection of Tang Dynasty brushes,
including examples with spotted bamboo shafts,
ivory-inlaid bamboo shafts, and solid ivory
shafts. A notable piece is the “Tianping Treasure
Writing Brush,” recorded in Dong Ying Zhu
Guang®@. Inscribed with an ink inscription:
“Used by the Retired Emperor during the Eye-
Opening Ceremony, 28th day of the 8th month,
1st year of Bunji (1185 AD)—a brush from the
Tianping era,” it dates to Japan’s Tianping period
(729-749), coinciding with China’s mid-Tang
Dynasty (742-758)—a golden age of Sino-
Japanese cultural exchange. The thriving Tang
Dynasty, with its diverse calligraphy and
painting techniques, imposed new standards on
brush  performance and

utility,  spurring

continuous  innovation in  brush-making

techniques.
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In the early 1980s, Japanese merchants
visited China with Shoso-in-inspired Tang-
dynasty brush replicas, seeking to commission
Jiju Writing Brushes. They specified only the
rooster traditional

spur shape—not

(1) Shos6-in:  Shoso-in is an ancient treasury located in Nara, Japan, housing a vast collection of precious artifacts
closely tied to the Tang Dynasty culture of China.

(2 Dong Ying Zhu Guang: A Treasury of Shoso-in Artifacts — Bridging History, Aesthetics, and Tea Ceremony
Philosophy.
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construction—due to the impracticality of
artisanal methods for mass production. Today,
workshops like Jingxian Xuan Writing Brush
Factory have attempted recreations, though
structural disparities preclude their classification

as authentic Jiju Writing Brushes.
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Recent research has deepened our

understanding of  Jiju  Writing  Brush
craftsmanship. The core process involves using
Zihao (black-tipped rabbit hair) as the central
bundle, wrapping it in spiral layers of hemp or
mulberry paper (1-3 layers), adding outer hair

tufts, and skillfully binding the components.
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Figure 1-17 displays She Zhengjun’s

reproduction of a Jiju Writing Brush nib. The

paper wrapping, applied in one to three

reinforcing layers, functions similarly to modern
supporting hairs. The outer tufts retain ink
effectively, making this brush ideal for
transcribing Buddhist scriptures but unsuitable
for calligraphy  with large characters.
Meanwhile, Figure 1-18 presents his Tang

dynasty Jiju Writing Brush recreation.
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During the Tang Dynasty, the “Sanzhuo
Writing Brush®”emerged as a revolutionary tool
for large-character calligraphy. As documented

\ | in Calligraphic Records of the Song Dynasty by
FEI, AT LS
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Dong Geng of the Song Dynasty, Emperor
Taizong was deeply interested in calligraphy. He
summoned Wang Zhuo, a master of cursive and
official scripts from Shu (modern Sichuan), to
the Imperial Academy. There, Wang Zhuo
demonstrated his skills by writing characters in
descending order: eight, six, four, two, and
finally one. Each stroke radiated remarkable
strength, earning imperial praise and securing his
appointment as an Imperial Calligraphy
Attendant. Wang Zhuo also complemented the
incomplete sections of Zhiyong’s Thousand
Character Classic, which were later highly
treasured. Additionally, YangYi’s Chats on

Diverse Topics records that Sanzhuo Writing

(13) Sanzhuo Writing Brush: An innovative Song Dynasty coreless brush (960—1279) by Zhuge Gao, featuring a long

loose-tip design for unprecedented ink capacity and fluid strokes, enabling continuous writing without re-inking.
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Brushes sold for 100 coins per brush,

underscoring their rarity and value.
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Distinguished by its large size, the Sanzhuo
Writing Brush could write from eight characters
down to a single one per sheet, exclusively using
Zihao. This is evidenced in Duan Chengshi’s
(alias Kegu, circa 803-863) A Gift of Twenty
Writing Brushes to Scholar Yu Zhigu, where he
praises the brush’s ability to leverage Zihao’s
strengths. The Ming Dynasty scholar Lou Jian,
in Volume 20 of Collected Words on Learning
from the Ancients, describes a custom-made,
date-pit-shaped brush crafted entirely from
Zihao. Capable of both delicate and bold strokes,
this brush exemplified versatility and durability,
suggesting Wang Zhuo’s brush shared similar
traits. Tang Dynasty paper, smaller than modern
standards, commonly measured around A4 size
for eight-line poems. Even so, the largest Zihao
Writing Brushes could create solitary, imposing

characters on such sheets.
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The capacity of the Sanzhuo Writing Brush
to write large characters stems from its unique
feature

manufacturing process—a design

abolishing nib restrictions and allowing the
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entire brush head to write freely, distinguishing
it from traditional Jiju Writing Brushes. Today,
the Sanzhuo Writing Brush has emerged as the

dominant tool in calligraphy.
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[l: Distinguished Masters and Enduring

Innovation
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The historical preeminence of the Xuan
Writing Brush owes not only to the superior local
materials in Xuanzhou but also to the skillful
craftsmanship handed down across generations.
Records of the  Xuan Writing Brush first
appeared in Tang Dynasty texts, and during the
Song Dynasty, documents detailing renowned

Xuan Writing Brush craftsmen proliferated.
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The Five Dynasties (907—960) inherited the
Tang Dynasty’s artistic ethos, with the Southern
Tang court (937-975) exemplifying the pursuit
of stationery perfection—home to iconic items
like Chengxintang Paper and Li Tinggui Ink.
Among Tang Dynasty brush-making clans, the
Zhuge Clan of Xuanzhou achieved enduring

fame. According to the Records of Unusual

Things, Li Conggian, Prince Yichun of the

Southern Tang (Five Dynasties period), was

an avid calligraphy enthusiast who mastered

F)ieH: “WEEFEENWR E

the standard script technigues of Wang Xizhi
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and Wang Xianzhi, two renowned
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calligraphers of the Jin Dynasty. He highly
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valued the brushes crafted by Zhuge Clan of

N ER 7 RMER LR
) BR: BB E AL MR TR
RIEEILT, R R EEE,
“oh IR A, AOCRE, ERES
AR Z A7 o XA ETHER
ik, THEWEHE, 8BS
T&. HEWEEESHRTT
B, W B, LTI,
KA B B0 = AR AR
IS 75 35X

Xuancheng, paying as much as ten gold pieces

for a single one. Renowned for their vigorous

and exquisite quality, these brushes were

dubbed “Qiao Xuan Bao Zhou” (named to

imply its preciousness, like a treasured broom

in a grand hall, symbolizing high-quality and

rarity) or simply “Bao Zhou”(“Precious

Brush”) by scholars. As noted in Jiangnan

Unofficial History by Song scholar Long Gun,
Prince Li Conggian, the ninth son of Emperor
Yuanzong of the Southern Tang and the younger
brother of last Emperor Li Yu, was celebrated for
his poetic talent before reaching adulthood. His
calligraphy, executed exclusively with Zhuge
Writing Brushes, was praised as “powerful yet
elegant, unrivaled in its time.” This highlights
how Tang Dynasty Zhuge Writing Brushes

retained their dominance into the Five Dynasties.
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The Song Dynasty’s adoption of high-
legged furniture reshaped writing postures,
shifting from cross-legged sitting on couches
with suspended elbows to desk-bound writing on
high chairs with elevated wrists. This transition
posed new requirements for brushes. Building on
earlier traditions, the brushes of the Song
innovated, distinct

Dynasty showcasing

characteristics in shape, materials, and
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craftsmanship.
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During the Song Dynasty, Xuanzhou
remained a vital brush-making hub, continuing
to offer brushes as imperial tribute. According to
History of the Song Dynasty, Ningguo Prefecture
(formerly Xuanzhou Xuancheng Prefecture)
included ramie cloth, coptis, and brushes in its
tributes. Xuanzhou’s brush-making influence
also spread to neighboring regions: History of the
Song Dynasty records Jiangning Prefecture
(comprising Shangyuan, Jiangning, Jurong,
Lishui, and Liyang counties) as another brush-

producing area.
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Families dedicated to brush-making
fostered intense competition. To maintain or
enhance their reputations, they continuously

innovated, driving industry prosperity.
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The Zhuge Clan’s brush-making retained its
exalted status in the Song Dynasty. As recorded
in Ye Mengde’s Beat the Heat: Anecdotes from
Summer Retreats, “She Prefecture is famed for
the Four Treasures of the Study—»brush,
inkstick, paper, and inkstone—yet only three are
locally produced, as its brushes originate from
Xuanzhou. Since the Tang Dynasty, the Zhuge
Clan has been the sole custodian of this craft.
Prior to the Jiayou (1056-1063) and Zhiping
(1064-1067) eras, owning a Zhuge Writing
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Brush was akin to possessing a treasure, with one
often valued at several others’ worth.” Already
renowned in the Tang Dynasty, Zhuge Writing
Brushes reached their apex in the Song Dynasty,
particularly before these eras. Master craftsman
Zhuge Gao’s brushes were highly coveted by
literati, often gifted as precious keepsakes.

Owning a Zhuge Writing Brush became a great

honor for nobles and scholars alike.
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REEF R R, R (T
Xar, R R JeAE, 1002—
1060) € X F#9 K BUR 5 1 2 R
) H#g:

The literati of that time, such as Mei
Yaochen, Ouyang Xiu, Su Dongpo, and Huang
Tingjian, highly esteemed Zhuge Writing

Brushes. Mei Yaochen, known as Master
Wanling (courtesy name Shengyu, 1002—1060)
expressed his admiration in his poem Echoing

Yongshu's Test of the Zhuge Writing Brush:

“/A\

TRTA, HOInHZE.

Endowed with talents that span the realm,
You wield your heart as if it were a brush in

hand.

AR EAT, L Ek.

Each stroke, precise and free, flows without
flaw,
Leaving not a single stroke that falls short

of perfection.

BT, KMFERE .

As | gaze upon the words you’ve crafted so
well,
Their sizes dance, their spacing artfully

arranged.
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Master Zhuge Gao, the brush-maker
supreme,
ELW &, AT
Renowned  throughout the  realm,
unmatched in his craft.
Year after year, | visit, always humbled by
PUEERR, RMEARL. | your skill,
Feeling unworthy to rank among the elite.
How could | aspire to grind ink and
ZReH LN, AAAET AR, | compose,
To emulate the ancients’ tales in earnest?
My lazy spirit mirrors Ji Kang’s, savoring
Wi AR RE, INALEHTEL. | idle hours,
Fingertips dancing over fleas in idle reverie.
Yet, | present this brush with utmost care,
FELARFIR 2, AMEY) 32 i Lest its beauty and worth remain
unappreciated.
And indeed, you cherish it with a gentle
smile,
RRANEZ, FEFEEHHE.
Inscribing wonders where craft and spirit
entwine.
Not just for today’s age, but for all time to
SRS, BMERH .

come.

WEs IR E T, MAKNZ. 7

This ode, a brush-testing gem, a treasure to

be cherished.

BRFHAE (7KL, 5 S,
1007—1072) 15 1| #g 58 B W4 1% 1
R G, A (G

Upon receiving the exquisite Zhuge Writing
Brush from Mei Yaochen, Ouyang Xiu (courtesy
name Yongshu, sobriquet Zuiweng, 1007-1072),

thrilled with excitement, penned the poem A
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EMERA)

Playful Odeto Xuan Writing Brushes Gifted by

Shengyu:

Shengyu, a scholar from Xuancheng, versed

in poetry’s light,

“EATEIN, Wields zihao brushes, a craftsman's true
REfi =, delight.
=PI Zhuge Gao, a scion of the brush - making
MY SFA K trade,
Upholds the family craft, undiluted,
unafraid.
Tightly coiled, long bristles form the
o brush’s spine—
Rk, o
3 N Three-layered binding: core, mantle, sheath
=R o
in design.
BAiE N T,

HEANE .

Soft yet resilient, they bend to every hand—
A hundred brushes, each a masterpiece

grand.

In the capital, artisans shout their fame—

“Peerless brushes! Our craft brings endless

HIM#EET, _
" acclaim!”
iR RO o _
Yet clustered like lice on silk by the
REMEZR,
s Minister’s Hall,
bE A A 4% ml o _ _
Their boasts are hollow—all gilt, no soul at
all.
BERZ R, Some tips collapse—soft as autumn’s
BAE AN ] T fleeting dew,
HEERE R, Others crack—stiff as winter’s frozen yew.
HRE IS, Their lacquered cases dazzle in the sun—
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But hollow within, a sorry charade they’ve

spun.

Gold coins spent, yet days erase their
worth—

A costly folly, a transient birth.

Oh, give me Xuancheng’s purple-haired
might!

Coveted for centuries—enduring, pure,

bright.

BEAAR G W R R
ARk, =RIBRNE. PAEEA
T, BEAZE T, RSN 2
S E REEMULE, AR
£ HERZ R, BUEARE”
HApr @735, AuEEsAmm .

In this poem, Ouyang Xiu celebrates the
artistry of Zhuge Writing Brushes through three
key  virtues:  meticulous  craftsmanship,
versatility, and consistency. He juxtaposes these
brushes with the capital’s inferior brushes, while
highlighting their fundamental flaws: fragility,
inflexibility, and lack of durability. In contrast to
the flashy yet hollow brushes produced in the
imperial workshops, Zhuge Gao’s creations
embody the Song dynasty ideal of “form
following function,” blending aesthetic appeal

with technical precision.

HE(F T, SHR¥EEL,
1037—1101) X i#% &5 %6 1% A M

Su Shi (courtesy name Zizhan, alias
Dongpo Hermit, 1037-1101) held a profound
admiration for Zhuge Writing Brushes.
Historical records recount that while using one at
his friend Sun Shujing’s home, he exclaimed in
wonder, “How refined and elegant it is!” When

Tang Yanyou gifted him two bundles of ten-hued
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B 4 P s SCRRIC B, TRRE RN
PR AL W 5 %, B ILE 2
“TyRGEREHT o SRR E
BRFTIEE P AE R 2%E, R 10
o, AWM. R “AHE
PHIE S RE, AR TAR PH
[AIANEAEE, AG5087 - rEiE
B BRI, ZERIR. REE.
Wi &EE” IR “desms” ,
AL B B AE L A .

Zhuge Writing Brushes, Su Shi marveled at their
extraordinary quality. He extolled, “The Zhuge
Writing Brushes from Xuanzhou have long been
renowned across the realm. Even their lesser
works uphold the family’s inimitable
craftsmanship.” Upon returning north from exile,
he listed “Enjoying Official Brewed Wine,
Brewing Compressed Tea, Burning Official
Incense, and Wielding Zhuge Writing Brushes”
as life’s

greatest joys, underscoring their

significance in his aesthetic philosophy.

TREWAE (BRARBGRZE)
S G e st = YA =L 4 R

In Postscript to Su Shi’s Essay on Brushes,

Huang Tingjian observed: “Dongpo favored

brushes crafted by the Zhuge Clan of Xuanzhou

throughout his life, claiming that even their

lesser-quality brushes outperformed the finest

from other regions. When writing with a Zhuge

2, UNIEHZ NE, Pk thit T

Writing Brush, its supple bristles allowed his

Ho PAY, HREEE, NS

strokes to flow with effortless precision—a

HrlE. HUN (EiR) 55T,

technigue he praised in his Discourses on

Brushes as unrivaled. Upon encountering “date-

A NME B2 iy 7 10 TE AN 2 5K o

pit brushes” (novelty brushes with narrow,

SRIR AT X B, 4 KR

pointed tips), he scoffed at their impracticality,

AfRitit. "

dismissing them as mere curiosities. However,

since Dongpo never mastered the double-

curved finger grip with raised wrist—a core

calligraphic technigue requiring the wrist to

hover above the paper (for fluidity) while
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gripping the brush with two curved fingers

(for control), embodying the Chinese aesthetic

of “harmony between discipline and

freedom”—his critique was met with skepticism

by contemporary calligraphers.”

FRE CORIGEMD il
“IH AR 2 B R DR, B
Ko fi, AT I =
REIR . BEH AT 5K
1M 2245, KEH IR 58, HEiE
B RS IHVE, AT B, 7 A
XEFT PSR, A AR
LYy, DHEZ, & F “H
A AT ZAMBREST, XY
ST EA AR PR R
JrARALL. R, R RS IHE,
ANBEBIZHL, FIHFRYE

In Dongpo Zhilin: Essays and Chronicles
from Su Shi’s Notebooks, Su Shi observed,
“Recently, the brushes have become excessively
smooth but have lost their sharpness. They are
soft and easy to wield, yet their effectiveness
wanes after just a hundred strokes because the
bristle is overly processed. Manufacturers profit
from their rapid wear-out and increased sales,
while consumers value their ease of use.
However, the Zhuge Clan alone adhered to
traditional methods and refused to follow the
crowd, which is highly commendable.” This
reveals that some brush makers cut corners,
creating “fast-food” brushes lacking durability—
an issue strikingly similar to today’s prevalent

“throwaway” culture.

WER(FEHE, ShHaE
A, 1045—1105), fE52MEiE =L
EEE TN —H (BHEERE) W

Huang Tingjian (courtesy name Luzhi,
sobriquet Shangu Daoren, 1045-1105) penned
the poem Acknowledgement for Xuan Writing
Brush after receiving a Zhuge Writing Brush as

a gift. The poem reads:

“EINAFE IR,
1 4 AT A

The Xuan Writing Brush, now transformed,
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stands tall like a Jiju®,
Crafted by the master Zhuge, its bristles

delicate as Shuxu®,

With joy, | receive this treasure from your

—WRE NS, hands,
FT&RFEHH T, A treasure not found in markets, even for a
thousand pieces of gold.
I’1l entrust it to scholars who cherish ink and
ancient scripts,
To trace tadpole-like characters, with
B ER) elegance and grace.
MR EE Better than letting it rot in halls of the
wealthy,
Unseen and wasted, with vermin as its fate.
I admit, I’'m not skilled in writing profound
treatises,
So, I won’t waste its ink on mundane
MRV X T, official documents.

ARG E LA 7

Let this brush shine in realms beyond the
mundane,
In the hands of those who truly appreciate

its worth.

Wb IR RO B

%

In the poem, the terms “Jiju” and “Shuxu”

are used to refer to different types of brushes.

KA B AR (7 &7

1091—1132)7F (i) —3CHhik

Deng Su (courtesy name Zhihong, 1091-
1132), a Song dynasty scholar, discussed in

Jiju: It refers to rooster’s spur.

(15 Shuxu: It refers to mouse whiskers.
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BEHE S EEBEN X

Treatise on Calligraphy the distinctions between

Zhuge Writing Brushes and common brushes.

“FPEWPCR, RIMMIEA
AR RAT s AT IR, JRA ]

“Mastering the Dbrush is akin to

commanding an army: overly compliant brushes,

yielding effortlessly to the fingers, and overly

AR INEL, B MNBK, M
RERE, BALER, R E
.

fill o wild ones, lacking discipline, are neither
excellent nor controllable.
The perfect brush must harmonize

suppression and release, adhering to the writer’s
intent while infusing the paper with life force—

this is the essence of a masterful tool.

Tt N 2T Ay, HEHE
W, HoreZ 3, S TE ST
LITE.

In recent times, calligraphy has become
weak and obsequious, lacking backbone and
pandering to vulgar tastes. This stems from using
like

brushes with soulless bristles, listless

soldiers.

A NT, i & P ] 24
NARR .

Even a meticulously crafted Zhuge Writing

Brush may feel awkward in untrained hands.

AREMEE MR T,
THLP) 7 Y T AR A A, AT
Fr0”

To attempt elegant calligraphy without
mastering the Zhuge Writing Brush is like Xiang
Yu®, after dismissing his strategist Fan Zeng®,
dreaming of conquering the Central Plains. Is
such a feat possible without both the right tools

and strategic acumen?”

Xiang Yu: Xiang Yu was a historical figure renowned for his exceptional military prowess and tragic life

experiences.

(17) Fan Zeng: Fan Zeng was a renowned politician and strategist during the late Qin Dynasty, and a key advisor to

Xiang Yu
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REARRAT B RS BE AR R AL
— B FRAE I — L
PR MO, (s
AR AT IRBIEL) o

The Jiju Writing Brush, popularized in the
Tang Dynasty, remained in use well into the
Song Dynasty. Su Shi, better known as Su
Dongpo, also alluded to this brush type in other
works, such as his poem Antiphon to Wen Yuke:

Ode to Bamboo and the Moonlit Courtyard.

“CNERIGEHEE, XY
PR

“For the sake of the silken glow of E’xi

paper®, | wield the Zihao Writing Brush.

WA T AT, AR
B,

Where in this vast world can one find
bamboo that reaches an unimaginable height? As
the moon sets, the courtyard lies empty, its

shadow stretching long.”

s (=55, 1125—1210)
(WErp I RN EE G ) o

Lu You (courtesy name Wuguan, 1125-
1210) wrote in Postscript to Recent Poems

Composed in Drunkenness:

“RE LR N, SRR

[ & 4 1e

“With Golden Gosling Wine®, pale and
mellow, | am gently inebriated,;
The Jiju Writing Brush, featuring a rounded

tip, writes flawlessly.

WGl AR, BRI
AWF. 7

After filling my cup once more, | brush off
several pages of poetry,
Knowing that amidst the forest, I find

leisure and peace.”

LT EE S = Al LR (it

This verse extols the superb rounded tip of

E’xi paper: Tang—Song premium Shu (Sichuan) paper of mulberry-bamboo blend, renowned for smoothness,

durability, and ink balance.

Golden Gosling Wine: Golden Gosling Wine is a renowned traditional Chinese liquor, named for its pale yellow hue

that resembles the color of gosling feathers.
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FeFARTEN, Hba] I, A A
MR, XOEREIZ 323N
DBEEZ

the Jiju Writing Brush. As a poet of the Southern
Song Dynasty, Lu You’s reference to it signified
its persistent popularity among certain literati

circles of his time.

FEACRD C Y I B 2B AR
AT SN ik . RAR 2 A5
1HAE (EZ A ) Pt “BR TS,
JLER! 3 E BRI 14 5 O s
IR =R KA, T2
BANSE, MEITFER. 7

The Sanzhuo Writing Brush, a Tang
Dynasty innovation, saw widespread adoption in
the Song Dynasty. Ye Mengde, a Song scholar,
noted in Beat the Heat: Anecdotes from Summer
Retreats that “After the Xining era (1068-1077),
people began using coreless Sanzhuo Writing
Brushes, marking a technological shift. The
Zhuge Clan, adhering to their three-layered
technique, gradually lost their prominence, and

their fortune declined.”

AT R A fE AR 4 Ut AL 1
“HEUE A7 NN R R R
(1068—1077) J5 A LI, A AR
ZIMERWBR LA WFZE.
SCHRFTRL “TCO AR SR 4R
FEFEAHHEER SRR, &2
0y BELARIE F—FhElpi A2kl
SEFLSERK AL, IR R
TERE T, L HRE . Zh.

s 2 S TERE

However, the phrase “began using” does
not imply the Sanzhuo Writing Brush originated
after Xining; numerous indicators suggest its
existence in the Tang Dynasty. The term
“Coreless Sanzhuo Writing Brush” refers to
tools crafted by omitting the central support and
instead using one or two types of hair, loosely
bundled into a longer tip and deeply embedded
in the shaft to ensure firmness, stiffness, and

superior ink retention.

RARTF 5y fal SCB5 DU ) oy
Aot T ANRDET=, RE
FBIFRE, TP 7 XME
BRI, ERBIKREITHNE

In Encyclopedia of the Four Treasures of
the Study, Su Yijian (Song Dynasty) documents:
“First, interweave dozens of human hairs with

dark goat wool and rabbit fur, ensuring an evenly
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g BBk, 582, HTBS
AU o 75 2R3 B U R 28
FRERE PR UL IR AR B
IR T, B, MR
SO R ) CTER R

trimmed bundle.” This brush features a large tip,
mostly enclosed within the shaft, and a long
bristle that retains abundant ink—ideal for both
calligraphy and painting. Su Shi’s preference for
this brush inspired Huang Tingjian’s critique:
“with the Zhuge Writing Brush from Xuanzhou,
Su crafted characters with strokes varying in
density and

rhythm, each exuding subtle

elegance.”

RARELIARBAE H L.
1988 4, A G LT AR RIME
A b B 28 B R 0 B R R
Z, BE. B\ £EC
F5, AURBER, CRLRE D,
O AT 22 5 R 4R i, %R
ZN, BB 0. N
TAE O B HC 2B R I B
1975 4, LI &Inrg R E ST
- BENRKEE, WK
BEAERRAN LB, i A
A REEAAT -

Indeed, Song Dynasty brush artifacts have
been unearthed in modern times. In 1988, a brush
was discovered in the tomb of Ma Shaoting®and
his wife in Hefei, Anhui Province. The bamboo
shaft and cap were well-preserved, while the
bristles had decayed, leaving only a carbonized
black core. Composed of stiff bristles
intertwined with hemp fibers and layered with
soft bristles, this core suggests it represents a
transitional phase between traditional Core-
Supported Brushes and Sanzhuo Writing

Brushes. Similarly, the excavation of a Long-
Nibbed Brush from the 1975 tomb of Zhou Yu®

in Jintan, Jiangsu Province, indicates the

popularity of such tools during the Song

Ma Shaoting: a renowned cultural figure of the Northern Song Dynasty, was renowned for his exceptional

calligraphy skills.

@ Zhou Yu: a renowned taixue (imperial college) student of the Southern Song Dynasty, whose tomb contained

precious artifacts that bear witness to the cultural prosperity and historical changes of the Southern Song period.
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Dynasty.

o RACPT B (A 22 5 A 1)
(Pl e ) AR, JRARB0A
N, HUE S R B K] AIE,
HAth “E TR H R, RAW
. IR N2 AL, (H L
RE” o an R UCHER , TSR
S XA ER R, mH
WAFIRGF, N HELAARATS o

According to Ruan Yue’s Supplementary
Collection of Poetry Talks, Su Dongpo argued
that only the Zhuge Clan could craft Sanzhuo
Writing Brushes. Imitations by other artisans, he
claimed, often produced brushes worse than
ordinary ones—Iike failed attempts to mimic Du
Fu’s poetic profundity. This suggests the Zhuge
Clan’s unparalleled expertise in Sanzhuo
Writing Brush-making, a skill others struggled to

replicate.

5 IR R AR ARARARE R
FEE(FHIE, 1012—1067) t i
iR G R . CEMNEE
EE AL B KDL W
PHVFWE Pt — S IR AN o SR H:
IEHNBEF o &R — K, A—
ez . ” 23 LA 154E
K 65 %, i s
dad:, U O SE N IR RTE
BR 2 Ja. BRI EARRIUEAR
5 HER -

Cai Xiang (courtesy name Junmo, 1012
1067), a Song Dynasty calligraphy master
contemporary with Su Shi, documented Zhuge
Gao’s Sanzhuo Writing Brushes: “Zhuge Gao of
Xuanzhou crafts exceptional Shuxu, Sanzhuo ,
and Long-Centered Brushes. Xu Di of
Changzhou’s two styles rival them. Each brush
type follows its own mechanics—effortless in
motion yet unique—thus incomparable by
uniform standards.” As Cai (65 years Ye
Mengde’s senior) praised Zhuge Gao’s Sanzhuo
Writing Brushes decades before the Xining era

assertion that

(1068-1077), Ye Mengde’s
Sanzhuo Writing Brushes emerged post-1068 is

historically inaccurate.

LLE MR RN BELL
DR AR A% 498 10 7] IR AN Do 4 IR H 397

The Song Dynasty’s brushcraft, represented

by Xuan Writing Brushes, balanced tradition
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RHINFIEZ A, BUA - SO
W2 RS, B AL FIIR K
M, ST IHRIERE . ST,
BRI AT =V . S ER
A D TR IR, 4k 1E
B, HEROSE. R,
i, RS2 1 ST AN AT A
HMniE. S Rl Ao
e 7 BTN o

with innovation until the Northern Song capital’s
southward relocation (1127 CE)—a pivotal
event shifting political and cultural centers to the
south. This upheaval

profoundly impacted

Xuanzhou’s  brushmaking: artisans either
migrated or switched professions, leading to the
gradual decline of Xuan Writing Brush
production. While a few craftsmen continued the
craft, their output paled in quantity, quality,
variety, and influence compared to the Northern
Song apex. Consequentially, the brush-making
epicenter shifted south to Huzhou (Huzhou
Prefecture, Zhejiang), marking a transformative

era in China’s brush-making history.




