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Abstract

This translation practice is based on Dus Copper Engraving by Du Ping and Du
Zhongwei, published in July 2020 by Anhui Science and Technology Press and Times
Publishing and Media Co., Ltd. The book thoroughly explores Du’s Copper Engraving, a
national-level intangible cultural heritage, covering its history, current status, techniques,
processes. Chapters 2 and 4 were selected for translation, focusing on the historical
background, artistic features, and current preservation efforts of Du’s Copper Engraving.
Following Newmark’s text typology theory, the chosen sections are primarily informative.
The source text uses diverse vocabulary, frequent repetitions, and many culture-loaded
words. Its complex sentence structures make translation difficult.

During the translation, challenges included translating cultural terms related to copper
engraving, metaphorical expressions, four-character phrases, and repetitive expressions.
For cultural terms, a mix of annotations and literal translation was used to provide
background and ensure accuracy. For metaphorical expressions, explanatory and imitative
methods helped reveal deep meanings and preserve the original style. In dealing with
four-character phrases, reduction and transformation strategies removed redundancies and
adjusted expressions to fit English syntax. Repetitive expressions were managed by
merging similar content and restructuring sentences for clarity.

This translation practice has led to two main findings: First, translating intangible
cultural heritage texts should uphold cultural identity and use proper strategies to convey
information effectively. Second, the practice has enhanced the understanding of
professional translation processes and the skills required of translators. A skilled translator
needs strong bilingual skills, solid expertise, and the ability to use modern technology for

term verification and background research.

Key Words: Du’s Copper Engraving; paraphrase; imitation translation; reconstruction;

reduction strategy
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#J#¥: Its copper engraving technique draws inspiration from traditional bamboo

carving, applique, and seal cutting techniques. It is renowned for primarily carving

utensils like ink boxes, paperweights, incense burners, teapots, hookahs, wine vessels,
6
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and plates.
B ¥ : Its copper engraving technique draws inspiration from traditional

techniques such as bamboo carving, inlay carving, and seal carving*. The most

famous engraved items include ink boxes, paperweights, incense burners, teapots,
hookahs, wine vessels, and plates.

JiEl ¥ *Inlay carving: It is a traditional craft that embeds designs into metal,
wood, or jade for decorative effects.

Seal carving: It refers to engraving designed patterns or characters onto
materials such as metal, stone, ivory, or horn.

S8 AR EE GG L2800k —, B2 552 AA AN, JHE
EZAR G SR 2 R R E R HAL . TR, B A TP RIERIA Y
AHIE ISk, R ZI 7 AN “ BEZI” 4 BB N “applique” 5 “seal cutting techniques”s
IR SE TR S, H RIS o [ 5 2t mT e 8 20 5 B2 20 ) AR M 2 R 3 A
BIAG, SMEGLH B LIRM . @it GPT, BH AR “applique” 9¢ 308 L
s, KILZEZ IR GWINEE T2, ARFFGZ2ES . il A T aE
FIRVFIZESE FTRE, X B2 BEAT T VAR XL B2 2R — M 2P EE R 2R,
WEAEAM . SEFMR EZR S e B %, S HERHIEEN BRI 2R, sz
WA 8 B AR RE, TR 1R {5 B DeepSeek AL PV ik: HEZIE — PG T
ZHER, TBERE. A TOEMEEREEEZ] SRETk, BE%E. X
FECRPIIR A BZIH TR B b, TR IR . 1 A 52
PR, PEECRA T EREIER DT I CRORE SOSCE T, BtkiE A s
JETUA, Bt 2 B8 O 00 Y A 2 220 5 ZE 0 ) P9 R

Bl 2. FIRZIW CZFHEBGIZ07) . #1% TH, Sodksiadr 7Bzl
G
#JPE: Du’s copper engraving technique makes use of self-made engraving knives,

hammers, and other tools to improve or innovate techniques such as Relief, Intaglio*--

#%: Du’s copper engraving technique utilizes self-made gravers, hammers, and
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other tools, improving or creating techniques such as Yin carving, Yang carving*---

JHl 3 *Yin _carving: It is the process of carving out a portion of the design to
create a concave pattern.

Yang carving: It is to carve out the blank parts outside the design pattern to
make the pattern stand out.

SMHT: CEHIEE AR, B I A B CNKIT 7 REt B 2 A BH 221 P2 AT TR
N T e TAZRARME I ZIJITEAMR - ERE2 UG, TERIMIGE IR 5%, RBEZIM
A MMRFR AL . FEL)E, EUR EOUE L S0 B ZI 2 16K B e 5
CAM R I TR REZI R, TR ROLAR R, RIBEGREER. fifs e, Bz
I A2 A I B TUL B TREHR,, T IS 220 D i o 20 s PR BAA (R 4 A 2 17 IS
B BN RS (WE—) » BEER T Google, KT 7 BEZ i 11
(Intaglio) A1 (Relief) AP 5BAZIMBHZIA FrAELl. SR10, 2% 58 2 HEA
MR L TIRERIZARE N, MARFmR L, B RAPF TX—3E, Lk
Gl EME ERRE 5B H ISR ZIFIBAZ) 2 BA S 8 o [F A R T, 9
HUUE R B R, JFFEEERE B0 CAARE U T, DA{SE B A M A% 0 I — R 1 ST
TR, R B AR G T2 S A sk 76

B—: Az (W) ez (&)
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#]#¥: Among these, by virtue of the integration of techniques such as cow hair

lines, and drifting silk hair carving, Du’s copper engraving has been able to create

works that are extraordinary and exceedingly precious, possessing extremely high
artistic value.

X #: By combining fine ox-hair strokes, and Yousimaodiao,* Du’s Copper

Engraving creates extraordinary works of art with exceptional artistic value.

JIyE *fine ox-hair strokes: It is fine strokes used to depict facial hair and strands

of hair in portraits.
Yousimaodiao: It is a fine-line carving technique popular during the Warring
States and Han periods, characterized by thread-like flowing lines as thin as hair.
S “FBRLT 5 LB RS P ER R, BRI Y
JEo HIFERE, AN T EBERMECEREAIR Y BT 5 “lr L BRE”
IR IS BRE BRI RE , FRCA R I SCRE . 1 7 B2 BB L TR
SRS HASERET, AR N TR BE Copilot A 2 “ A S RIS
BRI AT AL IRZA Z AR, Horpa Xt “ABBL” iR (W
K)o TRFEMEIR SRS BLEN:  “fine ox-hair strokes” , REFIER
RIS BEATIIVERE S TR T “Ur 2 B MRS, BE R Al B SOR 3
HAK) S 30 UAE “ Semantic Scholar” W3k F kB & B EEE (WE=) , #%
PR R S PR SRS, FREAT NV, DA FEBAR
Brix
WA, W TENEREREE, ‘BANS BARAEERNR, B T HERI, S5, BITES, BeE
{ERIBATR, WA L, A—EBER, SRR TS, R AR e TRERN, SRR TS N T AR
5 EEAGEE, B, M. R, . et GEIWENEER) | [REle VOPTEREEERY ik (Bt
) %, HER 2 7 @B 4IRS0 Tk UEETNSERENAERHIE, AEEEEIIES, M.

'}?.;
T. 88, EnEFEmZAma—A,

A= “FRE” L
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‘\\ SEMANTIC SCHOLAR Search 224,835,312 papers from all fields of science Search Q

Corpus ID: 113256356

On the Craft of Han-dynasty Jade Yousimaodiao

Yang Yu-bin - Published 2012 - History, Art » Journal of Huizhou University

The craft of intaglio lines of Yousimaodiaoc originated from the late Spring-autumn Period,with its popularity from the middle
Period of Warring States to Eastern Han Dynasty.It became nearly perfect in Han Dynasty and presented the best technology of
jade carving.The carving includes single and double,straight and curved intaglio lines.The describing of the jade in Gao Lian's

Eight Lectures on Good Health could not be considered as the only standard Yousimaodiao.

B =: FLEpEeEiF

B 42 b G2 SO A% G R RBUM A 2 R B AR 4t IR 8] SO AR ) LR R
, = FEE. A TP,

#J¥: Traditional symbolism is also one of the most important ways to express

traditional folk culture in copper engraving, such as Xi Shang Mei Shao, Fu Shou Ji

Xiang, and Zhu Bao ping an.

i%: Engraving on copper is also an important way to express traditional folk

culture, with themes such as ‘“Joy Lifting the Evebrows”, “Fortune, Longevity, and

Auspiciousness’”, and “Bamboo Heralds Peace”.*

J#Hl ¥E *Joy Lifting the Evebrows: It is one of the traditional lucky patterns in

China, typically featuring a magpie and plum blossoms.

Fortune, Longevity, and Auspiciousness: It signifies the people’s aspiration for a

beautiful life, the enduring continuity of life, and bears a profound imprint of Chinese
cultural heritage.

Bamboo Heralds Peace: This theme, often depicted in folk art featuring bamboo,

expresses people’s wishes for peace and a prosperous life.
SIHT: RIVEIN, VR 5 R R LA T A o R, DRIR H R 7 R
BEHE BEM AR TP SR, AR RIS RS, 1k DeepSeek
Al ChatGPT 73 B2 L F AT 4 b . 45 7R, ChatGPT KM T &8, 1M
DeepSeek 19 2 B2 T Re M A WU F I, AR 1k H AR 523 R D 124 i 2 1]
B IR IE S SO BOUE Bk

10
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A e R “ AT BB U R B SN E R, A8 H AR S ARRE S IR
Wy PR DR, T B R DA X 2K, DAL, BEEEE DA T (R
R ALY K M2 AE L 7 i, DURSHERR A IX LB 5 . “ 82 LA 2 E
G E ROt —, RALEN s Matg, N LS EIRMRAL. “48
FEAET RECGE M SR AR R AR, B a KA SIE, BARERSH
L. AT MIGAEF 22 RIS, U N iR X
s, WEMRTZZE.

R E, BE SRR RAINED, o “5 LEE" “WFs
R TR AT RO, FRE R IE R B RO SO IXFEANMEAD T
B S R RE P (SRR, SR REAE I b i3 B I s P L8 4% G ST 5 P
HRE G AN RAE R

3.1.2 HEES

AARB ARG S 1R E A P ERF BN TR, DR,
N T RIE ST R I HER L5 5 W L, R E RS Sk A v — s “ H
BAGRHERE R OGS 0, SCEHE R SO IR AR e SCRIE oK,
LA B 18 B B TE SO IE RS = 3. 7 (BTl 2021: 181) 5 L4l
HIFS ML, ERESSGEAARERIS . HEEMEE T e A miE =2
PR 5 SO AR BRI, T A 20 G SO A A5 R RSk, il DRSS SCAL 1 4
VRS RIE I, JF3H B F AR o PR E SO TS S5 P IR R T S

B 5. 4, BRBHRPI L. 254 T s NS A IR A
M, ai_CGfifE ) (B 2-9) (FEPie) (E2-10 _CGEUNE#DY (- 2-1D)
SEAE gt A2 SRR BH 3 S SO B

¥ Historical anecdotes and famous historical figures from Fuyang are also
frequently depicted in Du’s copper engravings, such as Chahua Nii (Fig. 2-9), Liu Qi

Kang Jin (Fig. 2-10), and Yingzhou Guyun (Fig. 2-11), which are works reflecting the

historical and cultural heritage of Fuyang.

11
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P4 Historical anecdotes and famous historical figures from Fuyang are also

frequently depicted in Du’s copper engravings, such as The Flower-Bearing Maiden

(Fig. 2-9), General Liu Qi’s Resistance Against the Jin Dynasty (Fig. 2-10), and

Fuyangs Literary Legacy (Fig. 2-11), which are works reflecting the historical and

cultural heritage of Fuyang.

e R GEEL)  (IEBLE)  CBUNEED REE, BRI Gk
B B ik, HRNTET “ S RE6e08 m IR0 H S BURR IR & X,
R REE G — R RCR, Bl B AR IE SR E . T (MR B
2021:58) HSEER b, (8] 80 & B M A 4 SCd B N . T % R A
B SEAEIE RS L 18 22 ) 1E S0k 3N The Flower-Bearing Maiden”,
A DA RICRE o 5 PR R IO L BRI, “FRiE” X —shfE Bt T ot s
PEIFAHDGII R, F “Maiden” WP LB/ M MMTE S CuEdi4E) N
General Liu Qi's Resistance Against the Jin Dynasty, Ti-E Liu Qi Kang Jin, %8 T
“General” KW &4, “Jin Dynasty” JUAJ LALLIE 258 O R SRS Fe. (B
MY BN “Fuyang s Literary Legacy” , WS LUSEE T “Guyun” , ] fg
ST N R AR 7 TR oy SR T i) € 0 D SO L s B e U 5 )
BH, 1fi “Literary Legacy” W44 “ i #)” HEm SO I, A LT R 24 4
T CARE IR B8 S R TR R

Bl 6: 30, RRIAEI . A E B AR LI EL RO WA AT, (L) (I
ZoRDTE) (CERCEP R ) S HR L EEBR LR ZI4 S

¥ : Ancient texts, poems, and aphorisms are common subjects in copper

engravings. Works such as Lanting Xu, Guiqu Lai Xi Ci, Chun Ye Yan Tao Li Yuan Xu

are some of the more frequently engraved texts.
¥ Classical texts, poems, aphorisms, and proverbs are common themes in

copper engraving. Well-known literary works such as Preface to the Orchid Pavilion,

The Return to Seclusion, Entertainment Given in the Peach And Plum Garden on a

Spring Evening are frequently engraved on copper.

12
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S W1 “ Lanting Xu”  “ Guiqu Lai Xi Ci” “Chun Ye Yan Tao Li Yuan
Xu” FRORT RIS E,  H bR E AT AE O A B L 44 R AT AR 3R (1 22 ST
AR, JCHIRR T AN AR A [ SO AR R UL, X R AT e R B
B% RO MR RS . TR v B R 4 G AT T e, i “225 7 (Orchid
Pavilion) HI¥ 7 “%“%7 [FHER, BR L2 X -LHRAGHTA T
o [ [ SRR SCAR R E b 15 S P RE A BRI SRAE R S, H “orchid” fE R « 2
7 EIRE, EZ U R, SVERRAE, X—E8, REHpE &2
BB A A T MRS R s AR (VAR R X —1E
M st “RE7 SRIRMRMEA X T A AR R A ), X AR BIAGR B R E IR, B
AR, JEROR TEHNE S . R RN SRR SRR SUER, Mk
RN AT A B AP PR . BT R R, SO AR S
PhAERE A, SRR SR, iR [, B A R LK B 4 [
T (ERERZEEF) e LR, P4 E @ R4S, H “Entertainment
Given” f&iE H H [E AR ELS AR IR B2 (feast) , B R —FISCBE S,
MR R S %Ik . 1T “Peach and Plum Garden” 5 “Spring Evening” NI
A DLB A 0 O A o, BT

ERENZREF
(E] =8
Entertainment Given in the Peach and Plum Garden on a Spring Evening
by Li Bai
=5 TEE
Bv: ¥ (AREZWRFEF)
3.2 ML SRR RIE

TENA T BRSO SOA, BT RS 0 DRI i TR R R IEAEE
AZRSRTCR B AR AR W AR Bt R . 0T A SO RHE ISR & 5 7ESCAR A
BRI RE A, AT AR RS2 B 1 SCR BLRCSCAR EALIR IR, RENS KUY
2 BIZI BRI 7 (EXTAMEBEE S, RO R PSR 2 IR H

13
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B 1] 15 (R HE B2 DA R S ST B o DR, i b3k e v R GV R B e
bR 5 TR, RN AR H,

ANy, PR LR IE S NE B EAIN R, RINERIE A&
ZIFESCIA R, A MRS MR Z AL o X T ESCAT Bl A
A R £ B B BB R SRS, BRSSO B E” BN, TR AE
BESCREfRT I M, AN RIESCHUREHE, B RSO HER %5 518 5 e, &
KRR R B AR B RAE R U EARMME . Ak, B R 7RSS0 757

3.2.1 BX

CRESGRAR S TR SO B ARSI A R, BEm R RSO S P
R, WS 2, BIARREE, AR, BB EOCHAT R ER " . (8
1t,2014:85) X THZASHEFFORRIAMN S, PARERTAE, HEEE
SR A AR BB AT AT R AR . IR0, BHRERORIRE D, PR B IR B SORG 1
Gyl wRE EXESCRIE I CUIRITR” R ESCREAT ML, X AT
B SGi

Bl 7. G2 FPEEBKERER . L2EIm. 1R R A TR AN & 47 Bk A B
[a) T2,

¥ It is a kind of folk ‘copper painting’ craft which is difficult to carve, highly

skilled in craftsmanship, and the works have a calm, majestic, and jinshi flavour.

B This folk “copper painting” craft is known for its high carving difficulty,

superb technique, and creations that exude a majestic, unadorned charm—evoking the

timeless essence of ancient metal and stone inscriptions.

ST ZE) P EERTE M AE T “UTHERN AN SR HIALER . WP A
RS, BN “acalm, majestic, and jinshi flavour” , BHRLF 70 R, HaAr
AR KA, FRRAET oM o LBRAR “ 407 BIPEsC. hih, BEd
WE T “UCHERIAN S A IR IR, 8t DeepSeek, HHEEULR]: “&fAHIfa
EREA RO Gid. k) —FRRBUEMER. &0 BRERKeRESEY
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AAZNER G, XEAEMEREARE A, FATH, I BAHEMERN LM
R o BN TR SRR IR Z R N, FRAEE R “jinshi flavor”
B “ef” MONERS, DIl TS “@ns” “en27 FXCHBEm
KEK, AAREE TR ELE JE L R B S R E . XERT G itk
BRI EARM RNV, B AR SOk, K St B g, B “ s
5 RN Z (A LR PR R AR, &Y “exude a majestic, unadorned

charm—evoking the timeless essence of ancient metal and stone inscriptions” , DA 58

AR, S R AR

B 8: 15 1A ZI 4 28— BOAOE I SO, iR 204 s EE R . S
AR A SRR a2 2R AR Sl SEA S 1 — A AR

#¥] ¥ : Poetry-engraved copper is like a_deep stream of cultural light, with

poetry-engraved copper ink boxes being more commonly seen. Introducing ancient
Chinese poetry into copper engraving is an important hallmark of its cultural value.

¥ : Poetry-engraved copper captures the timeless glow of cultural heritage,

with poetry-engraved ink boxes being more commonly seen. The integration of
ancient Chinese poetry into copper engraving marks a deeper cultural significance.

ST ZE R SR T RN — BORIZ RSO BRI, IR In—BUR
B SR AR AL VE 5 R 2 2R AR “SCeiiios” sl i RS 30
WAL AL S Py L TE i WIVEIS, B AR “REELVEMLERE” , DURE B SEE
HNEE. HETHER, #F& KD “deep stream of cultural light” 7EJE S k= H
SRRINE, B 2 AELLR Ot 5 U R BRARER . RSO, “U
J6” ME “E R INRE” ,  “stream of light” Sy #iR M NPIEE R L 1) “ObZk
ma” , WMEEE. A, EEEAT T E, B “timeless glow” fRE “UOL”
RIS, T “timeless” W FH LA s A4 INFIR], RI “IRIZIK” .

Bl 9: VEMBEAESZIMN S ETIT, SR 2 B S A dh 0250
IS R AT A g A5t (R AT
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FJPE: The artwork features the freehand knife techniques of traditional engraved

copper and embraces painting concepts, intertwining the essence of Chinese and

Western art into a harmonious symphony.

B ¥ : The artwork combines the frechand knife techniques of traditional

engraved copper with painting concepts, blending the quintessence of Eastern and

Western art into a timeless dialogue that transcends cultural boundaries.

AT FEXS “HEARVE TS SO R REAS N — A AT BEAT B,
FWIPP N “intertwining the essence of Chinese and Western art into a harmonious
symphony” , EAEEMIGWRIEFE LRI WK, HESLHHhZ BIEOR, L,
SR AR PR AE , B BRSO S 5 A B R IR FEAE AR L. o H B
“harmonious symphony ” FJ & 2> 1Hi52 3% & FRAE & SR BAE T . PR, X0 T-iX 6]
BRI SO ), REESR DR SO, B R Ang . BARPEDY “timeless
dialogue” , EAERILIX R — MRS 2 (0, 2 EAE G 2040 5 74 U7 2 3
SIS B AR . BhAl, EEIEE T “transcends cultural boundaries” , ilf]
THANENT, AR L, R SRR B v shSrIRIE, R Z AR
B RIEE I AR, T DA SRR I A SRR I o

3.2.2 itk

AT BRBH R LA Ay, FRBILR SCI 3 5, T A2 Bk B A2 8 1 22 o o 2 117
AR H bR (EEE, 2009: 35) Bk, Bk 58 i B AR SO H
(R 3F I GACRIL IR, AP AE B T, WT DA B 05 B i) FF BOR R
PRI SC A o

DiERBIBERT X B B A 1 RiE CEFEZ ML T IR « AT
ST AR BIREAT 7 o CRUELIE. TRINZE, 2021: 146) #E3 75 AH ST BA BRI
ATBR E R, A0 250 O 1 SC R PR I I P 28 T 2 i il rh B S AR I RO
FERBEMEIAREE (Gutt, 2004: 34) o HUILATIL, i PFscmaL g,

B 10: EAFE e dbi X 24 . AT R 1) iR ZAO T BT I AT, I
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HAEERM BN 2B X AR AR ET H 22—

¥J1¥E: Emerged and flourished in the northern Anhui region, it has also become

one of the representative projects of non-heritage in Anhui in the past hundred years.
¥ : Born and bred in the northern Anhui region, Du’s copper engraving is a

radiant bloom in the garden of cultural artistry and a key intangible cultural heritage

project for nearly a century.

ST AR HERAE T T CEREE” AR, KRR R RIX,
R ARG RS . AR AR ERIVE R . IR, R EIENER R X,
ARV AAR, BAEREWNIR. B/ 50 HE SRS, FEEH b S
BLH AR ST SRS, FOCHA s XHERARIE, X+ BAREE#
ME, AR IR B F SRR . MUESUERCA T, 8 “2ZRA 8 &b
FH A “a radiant bloom in the garden of cultural artistry” . “bloom in the garden”
& HARE I SCAGtemr, FF&05% IR BAEl” R . [RIIS, o m] BURTHY
3CRE AT RN, YR H R E R 2R SO N R, A& g —
FEGETI, 4 558 1 T UK

Bl 11: HZI P i 2ATILE B, A SRR IEORBOR, 2 24
RO 2 12 18 T R

#¥] ¥ Its copper engraving products are sold to neighbouring provinces and
counties, and its influence in the local area is getting bigger and bigger, and its copper
engraving skills are slowly spreading in Fuyang.

B Its copper engraving products sold to neighboring provinces, expanding its
local influence. The technique gradually blossom and branch out in Fuyang.

M BEALAXE AT IR AR, RIRRI, B IR 2 S R
I G R, TR PRI RIMERE IR (HAES IR, 1%
FNEAIUE 7 PR iR S, HARRgE W R AR HIE, ML EK
T TR AT EAT. WIRA LA, AR 7 I, AR A
M1 “spread” , 9L T JESCHIRSE, TiEAIZIM S ZEAT AR AL
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IR Ol H TR SR E AR, TR B KA AR 3528 I A2 BN SRR 75
RIRAZ o o SO B RIS S A I AN R UK RSB SOl SR, &
S B BRI ) S AR B EERER], MO SCR ik e, H
BIRZ W27 o (KA, 2015: 93) ik, BEEEOT L, ROFRCEUTHAb
H Y “blossom and branch out” , PUEGESCARSCAVEMERIL Sy, N AE
FEAE TR IS, AL T “spread” ,  JUISE RS THSLE T H 57 ik g A

Wi 3 F A2

3.3 iR RS

FEZBEA R, LY KRR SO B Rk, T BATAE R 2 Usunt
ML “DOBRI YRS, AR BRI Fia A, sSEER IR, RDER—
PR AIATEILR o (RS 20T, 2005: 113) DUEKIPY A% 15, HH
RERI B AR IR IS TE RO DAL JE AR £ D0 s STk R, A A 1R W A K
Bk . Forb, <l A R DY A% 1A BT 2 IR S AR B SR W L Ay dh e
R NAE [ RN AR B — KA o (IR 42, 2020: 71) X T 1% 1M
T BET AL R Y 1A R RH 1R R A U A 8 [ S B B RAIE, R
TETF 3O A S DY A Rk, T Rt 3L ST B S afE LLAR B
PR T DA R PR 1 77725

3.3.1 WF

b, Pl E s R, RAEE, Sk EO. HR2, d s
SCFAETHRMAREIE R, AEEERNZESR, FTUUAREEERX . Fit, &
FHREDOE U S8 A5, SR BRI SR 2 — R . JRORTRARAE 1, 29
BRI ESEE TS, HH B 1A RSO, A5 AT I 3R0E SIS TR A
JURTE BTG RUEML B ES, HMRELS . N, BN ORdR
H1, B HRGESFESRBUSSMITRGE R, ERIEMERAE, SRR Hi,
BRI A TG I TR MR U AR R - (W4, 2001: 32) ZERIFM R, #BE
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SR BR AR VY w1 15 3L SRR N 25 TUAR A8 23 » B AT <51 B RO 9 SCRRTE H K
PR B R SR 122 b i 1

Bl 12: B RAEAE R 2 A TR, A REANE AR KR IR
Bl SEPBUR AR, BRI EARNE.

#J#: A finished piece often requires the use of multiple techniques to create a

work that is elegant and grand, meticulously detailed, and refreshingly refined, with

immense artistic value.

¥ : Achieving a finished piece often requires the combination of multiple
techniques to create_exquisite, detailed, and elegant works with high artistic value.

St BLALHIHE S AE T AN BRI FRE RS .. ', BEE Chies
Ji) EERE T =AM EEN N, R 1R PR ER T R
BOMRABSRERIR B 5 “ABAGL” #/ “HS . REEAFAR, /it
WA RIER” ;5 “HHBE " 18 “FYVEE SRR BB SR
7 o FERRMRDY RS NIRRT b, BERE T TR, BAREEHERE, EA
Gy sz . Bk, BE R mE, PORIESCRE, FFaiEARRRE
FARF . TRFEHER =AW FREREOY R “4ii” “Wis” , 2l
MNHEH “exquisite”  “detailed” “elegant” , N T IURR)EAER, PFEEEN T
Wikipedia, =M ) TESCRE L3N “ extremely or delightfully beautiful” ;

“paying great attention to details” LA )2 “ exhibiting refined, tasteful beauty of manner,
form, or style” , WI&F R H S =ANDYFIa0t B b, XA TS NN, BRFE
H AR 15 5 KUk 15

B 13: FLIRZI AL, ANASEM . kR S SRR AL K S R R R
A (B 4-4) BYEAE EAWRE ML BT 28, IZHIER T &
FTERME AR R SR 2R .

#JPE: Du’s copper engraving has been passed on from generation to generation,

with talented artisans emerging from era to era. Du Xingjing and Du Hongnian have
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inherited and developed Chen Yinsheng’s copper engraving, and on the basis of which
they have continuously adapted to the changes of the times and innovated copper
engraving subjects, gradually forming a complete set of inheritance system and
technological process.

B #: Over the years, the Du family has produced numerous talented artisans.

Following Chen Yinsheng’s engraving techniques, Du Xingjing and Du Hongnian
have adapted to the times, innovating themes and refining the craft into a complete
system and process.

S BOACHE SAET “HJOEAE, AAER” AN B R . Bk,
BEH AN TATIMRL,  “H KA BN “pass on from generation to
generation” , X T “ AAFEH” WA E M E. TREVIFMERE S, &%
FAEHANTI BRI T CHJORE” T NAFEH” W J3RAT K AR
FEREHEL, - DLSE i ) 1 (1) B A AR PR R, ORAEAS 0B BB SR AL ST AN DY 5234 1
(EAERESCR AR I R, B R I, ERAR B SCARIE T AR SO B 5 5 AR
(HRtF 825, TikRRBEAEIERNK. ERENDRS, ATk
FEE BAEHCH K . IXFERERT & J5 SRR DI SCA,  SREAE R SR e TG %
Mo ok o (UIZELE, 2021: 139) Kk, BELSERIE L, ZBEERY R
ZIMBZIREA N, W CANAFER” AT DAL “H kAL 2. s
B “Hr kAL, B SCAEFEN “produced numerous talented artisans” , HEEX

BEE, TSR, RO E BN

3.3.2 B

RPTRR, JOEEEES, TIOEREBE, RRE T RNPIME ST
S5 T T S RIE T L IR RAAR BE . DO SRR T, A HO TR AL 5
DU R A 0] MRS N, b4 BRSO RO MR AE N . AERETG ). AR, EE T
SR IR, RIDRE— PR SRy 55— A2, DLaRh S DOR I I A Hh LA
BAERSCACZE S, GRS, 363, IMRECHIL, TR AR R
FORt ESCHEAT R e, DM SO S € IR IR T U ST, B SR A
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R, BRSSO . DU P R A B A AL OO AR
FAEDUAG TR, 38 I 7 0 s 8 S 4 28

Bl 14: IR 2 [FAT BT B 1F i AR 2 U IX A 22 TR AT 2T i, sk
R EEPR, JINEE, RS

#¥]i%: Many fellow artists note that Du Ping’s approach to copper engraving is

unique, with the lines bold and unrestricted, graceful and free, forming a distinct style

of its own.

¥ : Many fellow artists note that Du Ping’s approach to copper engraving is
unique, with the lines carving boldly and freely, forming a style of its own.

M MK D EIAE O AL . AR, BEE AT T, RE4E S
AR, ¥ CREYHRL FETAB” B EMN R H B, A
MARFER, MRS, B E 3T SO (BT AR, (s R IAL “ i
BN, R E R BERRSE. BHER S, BTIOER “FXEI” EHE
AN VI TR, B 2R B RS ROR, TR 2 RS A 1 52 005 7 1) %)
W MBI, “EERT R ES, FE-MEERERNIER, X2
SCAGZE S IE R, TR AR AN X L BBk, AR AT SO AR
%, BibR EAE” o (U, 2014: 116) TRBEHF MM, KRR N
i “carving” , LLEIIA “boldly and freely” BHATM&M, 73R LL3h A B B
RZIH 2 H0R fl. XA TR, & EmERRRITR, R~
T8 H BB P AR AN E SO E AR A RS2, BRI ST T A

Bl 15: AEFRUFEORAGAR S Y, ARz, FENUNAR, DU Z )
RIEE a1 Se BV 5 900K, e A VA5 DU 24T

Y] ¥ : Faced with an unexpected change, he remained as unshakable as a

mountain and adapted randomly, using his exquisite skills to successfully restore the

integrity and beauty of the work, ultimately ensuring the exhibition proceeded

smoothly.
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¥ : Faced with an unexpected mishap, he remained composed and adapted

swiftly to the situation, employing his exquisite craftsmanship to restore the work’s

integrity and appeal, ensuring the exhibition ran smoothly.
St AR SET “RRandeil, BEHLRNAR” MALE. WIEER IR,
B “RanZg il MDA, T “BENLSAR 7 FHEEME R R AL, (HE
RO FEF, PREF R AT L T I, 1M “as unshakable as a mountain” 7
BULAR S T — T “ S MEIE R RIRRGE 7, Mt B3R DL R AL
fEL PSR KR LR RARA G IE, H “randomly” fEZIEHHIRML “LH
ffr. BEEI 7, 5 RIERDN” G AR O ESiE I (k) 5 (&
Al AR ) X 8 AN A 1] “remained composed”  “adapted swiftly to the
situation” KRR, JWITFEHITME, WIUIEIRE, WRR TR0 AT B .

3.4 HEEREKREERAL

EERFEIFERISH S FIRE IR AT R R AR B, DB A
B, R B BRI H . “DOBRAEHEF— SR, AR B A [F 1A
WHTB o (BFENI, 2003) Bl S G, Wil B R R s AR B
SR E R ERTHE B RS, (8T8 7. Ml E D, i R,
AU, BERTURERIE. KL, ERIBEARIRIRT, Fd HiRERETT N, KR
ALENER, REKEES. A, AN, BHIZRIFESZERRITE
firpR rp S R AR N AER

3.4.1 F#F

3K S AT L R e 3 R 5 A A R
ATk A B SO 7. T BT P8 R PR . (B, b r A
BHRIERL, 5 BE AN, G AR \ R R, SR

U AE A e, SREUZO R, JIRER . Wi%.
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Bl 16: MLIREE S EAT, SMELNLZNSRE, MAMIREHH, iEA

)

#] ¥ : This grand event is unprecedented in scale, featuring a wide array of

renowned handicrafts. The variety is dazzling, and the number of exhibits is

overwhelming, leaving visitors no time to take in everything.

% : This grand event, unprecedented in scale, showcases an extensive

collection of renowned handicrafts, presenting an overwhelming display of

craftsmanship and artistic excellence.

S0 BEAC BRI AR T BRI, RN RIALEE . IR
e, PFELREmAEMRE, B “dazzling” £oR “BOIRWE” , LLNE T ZEMH
CREIR T BORESE, MY NARAR” IR SR 2, IEACRARIE . T
R R, B ROR B S “HRIRTE H 7R “ R AR A R R
He Y “dazzling” 5 “overwhelming” 7R 2 Wik, “the variety” 45 “the number of
exhibits” WEERIURZ AL, TRIFFHEER OET M. “BIRGH 7 9Bk
mE 2 BRGS0 MIRAR BEREREENL 2 BN E KA TRk
Flo P ARUE U, O E AT TR, SRR AR IRZ LR L B
“overwhelming” 4ii%, KI “WEL” &, XFEFRLEEZH, EHE”
[r13i% 2488, 1M “overwhelming display ™ AT S If Wi 9% i 84 X TR AL A
Je N FIHESS,  SEBs SCAL 5520

i

Pl

Bl 17: HZH T 208 Pt i zkcg, Bl e ezl 81, S22
Bz

¥ ¥ : The art of copper engraving draws on and absorbs the techniques of

traditional bamboo carving, inlay carving, and seal carving.

B ¥ : Its copper engraving technique draws inspiration from traditional

techniques such as bamboo carving, inlay carving, and seal carving.
ST AR SR T CRONTIARSE, BL TR RIARE . BIRERS, PRE
orfrlEeg, Ul B KRR, I CRERT ARG st . MR
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T, HEAREEHARAER . CRC” BT, BRI TS
GiHIE0E, ANMARAE TR MOFEE RBUZ 05 3, #ATIFE, 4FEDY “draws on
and absorbs” . 7EJG HINLAS AR B AR, 1EEfH DeepSeek £ iEVEE R B &
EHE ), DeepSeek 7543 M HIZEA I HHT 45 3, #% “draws on and absorbs”
ok “draw inspiration from” , JLEEH N “YCHTBIRIKAE S, SR RS DL “ draw
inspiration from” #H#, AL T 9038, WA RS EER T

B 18: TR T SRR EEIO I, AR, B, S L
B, BRY T, BAKTHE. PEANTHENBEER, BEAREEA
R IIN B 2 —. R IAR T, R,

#] ¥ : A variety of script styles have emerged, including oracle bone script,

bronze inscriptions, clerical script, regular script, running script, and cursive script,

showcasing an array of forms and diverse colors. Calligraphy is a unique art form of

Chinese characters, and the art of copper engraving in calligraphy is naturally one of

its expressive contents. The article and calligraphy are mutually complementary and

can’t be separated.

B#: A wide variety of script styles has emerged, including oracle bone script,
bronze inscriptions, clerical script, regular script, running script, and cursive script,

displaying a dazzling array of forms. Calligraphy is a unique art form of Chinese

characters, and the art of copper engraving in calligraphy is naturally one of its
expressive elements. The relationship between the article and calligraphy is inherently
interconnected.

T ZAIREAE XN T CRES R, IBESEAMET 5 “HONERE, A
RERIZ” HORHIE . WIERGI o B B X T “ Ry 227 BB AR 2 1200 1 B D AE B R,
1M “TERSEAME” BT EOAETERS, BT DU R IR 9 25 S R0, Bl 1R IR 3
T CHOERE” BB IARNE, [F CORREFIR” R iR SRR
5 U B SO IR SC A B RTE RIS SR, BB YVONRRAE R RES B B ACR . # A
FE, XF CRES R M CBESAMET, EES SRR, WA i,
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“RELE” FORORHI S HE R F AR, EHOOR T, SR
PR EHARN R BREHETRIEE, WAREKH “27 MEE, T2EHANRE
&9, Mk AN “displaying a dazzling array of forms” , iEPSCHE T, AL
R AR A F R AEE “EoARE” B2 “ArraE” M=
B, SRR,

342 By

R A SCR R RE T, B8 RO — S EokE DR 3Ca) 1, iR
AT TR A BSCAE S RIE BRI R KR, SR
BB AT E AR B I N B R R O OR KR B KPR BE R — B, T2 A i
VREEMSME. FREEH” . (MIET, 2017: 26) K, PEEARER RS,
SR RE MRS S F AT IR A, DUE AP I RIE e B I e B i A R A% .

B 19: FEIEEE EAETERS, 2 T ZAERNZIM T 2 P At e S 2~
.

#J#: Du Hongnian chose to pursue printmaking due to the family tradition of

copper engraving skills that laid the groundwork.

B ¥%: Du Hongnian began his journey into printmaking because of his family’s
traditional skills in copper engraving.

ST MACHE AR T “PTIRMEIIAL G b 2387 AL EE . ERIRER IS AR,
BFHNAE LA A ZZES S — WS E b 7 hREE R Rk RiX gkiE
& 1) SR DR AL 200 F- 205 =R IX M 200 AR 1308 BRIt PR AR T3 R
TR TR, B CHRAESIE” H “that” MRS . FEJE R AR RE
i JF S0, BRI SCERE G O, JREET “AERNE” CFEE BA R
Wil B A BRI AR O SCER, B “ S48 W RUME N — /e ial R B . Ju i in]
WY A FRIA B R FE ] (generic term) , RFEREY) ., FARFESR LR, B —
PR ANNEFEE o YOI ] 1R 3R] SCRT AR — RS B A4, RIS YOI RS R 1) 1] ) 3]
NGNS BAR R —EB 5, P 2 RRBAR SRR . (HkH, 2019: 30)
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BERES, sRAEERMENAT 4 “IRELSCHE” ATRERE T, eRARMBERTI A X
RRIZEFZ7 o B, BEEME, EELE IR ME SRz s0E”
B4 “his family’s traditional skills in copper engraving” , PAiEEF ™ B0,
BEORTRIEE D .

B 20: [RAFE RZIE L2 A R M, 2008 A8 14 AT IEUX 1) 8 W
HZ MBI T H B IR S AR Z L 7, X IR 44 B KR AT
SIS, IXIRIE SRR T .

¥] ¥ : As Du’s copper-engraving craftsmanship is more representative, the

exhibition held in the Macao Special Administrative Region in 2008 demonstrated its
cultural communicative power and profound impact through various interactions and
exchanges, and this time, Du Ping was named to go to participate in the event again,
and this time, the event was also very successful.

I ¥ : Thanks to the distinctive nature of Du’s copper engraving craft, his

exhibition in Macao back in 2008 had made quite a cultural splash through various

interactions and exchanges. Hence, Du Ping was personally invited for a return
engagement, and this time proved to be just as successful.

S0 BRALAESTE T OB IR D RIRZ IR YL ) b EE . PEETEN] BRI BT
ik EL %A “cultural communicative power and profound impact” . £ 5 & ) i F2
PR R LI PR R B AR, T HA) B, R, Rk T,
FEEF AL SO, R RS, SRR T RIR IR IR 7 H AR R,
T A2 A 1 R e N A B R AT A AR o 5 LV T AR R R 44 1], A
IR S BRI RS . B, B L E AN “made quite a cultural splash”,
CABE B B85 ARG 7 107 AR IR 2R T2 e Ba kR . TR, 9L
BTSSR IR T AR, B . IR, 6 T IE# AL B S
NAIIRR, 2 ToEEN. Ak, BEEREX, EMAE, REAGXLH,
DAikE o 52 J5 SO 7 R 4
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BNE BEE5RE

BRSSO IRTIRE TN SCBEIA Y . AR TR, JRATTAT LA Rl
AR, EREH, AT LI AR WO, Nz Ja EE AR R
B R A% . XA IR B TR A O TRIR BT I ER, Bt E &
R AR PEAT S5 B RE ST o A RBH RSB, B BUE, BL B H5 RE S S AL
DA EWGR. AR5 B =TT AT RRE .

4.1 FEHER

PRJE AR A AR AT B R B 0 AT, A BT I ) R DA 5 R S
LR T BH PE R SCASHE LR, W8 S b AR G 20 Ak, B RER A v, HE S
ENVARC TR B 2 A BT IR A o PR =07 BT R G B A, 20l R
B AL AR AZ

B, HIRE IR RSO U IR R SO R ST 400 AL HRIEFRIR 2
MACERITHANAFAE —E R, D9t )5 82 AL B 1 AT RE- B0 i 25 Ji ST 1) /L
PEHTERIREE OO SS, WS E CE T Bhrd M, ik A 5 BHE R
B, BRSO IR AR AR SRS B IS AR 2 AL o B, PR TSR 5
B, MR JESCR AR S FAA T R A E RS0, HET A SRR R
BATALVE, SRS R SCEIATLON, SR SR A U ZE . SR RERR B
FIBA FIRIIH T, IR SRR SE R S0, MG IOERIE M. &G, #F
55 ) A2 e 50, A H BT R4 B S . RS R R, SR RS
B2 LR ANEGE MR B G HARE S 10 E ARFIE I8, A Bh AR A AR A
B, PRSI AT S AT A

Hk, Al HRBAREC R 2T AT 588 1 ARTH CEIRZI4)
B JE, P KA ChatGPT. DeepSeek F1 Copilot = Ffeidt iy N T G T H, 43
MG BG5BT RIAMANEZ S 22 N FESOHEAT RG RS, BIIRIEC
R R AR mis . (EREAMERITE, %83 DeepSeek H &K
FELE U BT Thag, BT AR B T BEAEAE IS K2 BB R IBRER, R K
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B4 DeepSeek, W@ SCHHTEMIAR, A& T AR BT BUK IE
Sk UG EERAEEELETRE, BE SR LAY 7 HaARE,
BRSBTS TR I TR L Reis B — B K. BbAbh, 1%
# FIH ChatGPT Xt i 73 By EAT FEA SR, 45 95 BRI “ 5t el il
EHE TR MRS, DRI BUR OB A 7, Wi P F i SO R F A1
B EANER ORI IE, MIEIUKBEAZ . 15 5 RILZH, By Copilot ££4L
BPFS bR R AN H B R A R TR A B RO Th g, B (R SO B
IR ZORE “REIFSURTE 5 RIE TR, SRR RS RS &
B ZE . MRS, 55, BE SCPIM ChatGPT HEEETAE, 45 “Qife
MATEBEE RIS, BTG B EEE PSS ME<, SaRiE S5
XHESCHEAT . MBOREE, BOREEN )T I AR H A

BJa, IR IR SRR e . B, SIMS N AR AREM L
W RIRBATECH &, H AR BT AsE. Blln, T2 AR,
T2 EXTBUB S 25 Bk 2 I, IR IELEARTE RIBAF AL B A IE, &
I A8 SR U B AR TE BN FeRE, DR miARTE MRS HENE . Uk, S Ifiid
B AHERGE S IIE F RIE, EAE AR, A FARMAEREH. fa,
SPITPMER LR T A A R 2 A, 45 H B ESUENS . IAh, X
SCHETREH BLATE IR AR IR . FA A BHECREANE R, S ITE 2 B e
B, IR RSO, BRI SCRAT AT

4.2 LB EWER

AR, EEIRZIVOR BB EAORE 5 R R S, B
— S SCAL R 3 T AL o AE AL BE RS PR R IE RS S B, R A s A
B SCH NS, J1RAE DR B B SCAB RERF A R [R5 S0 bR L 3 1R 32 ST
A RS HL A BRI R IE BEAT R L B, 19 A B AR B R B A
MR RS, UGB IRTEESCRI AT B . e e A A B DY R A P B AT SR TA
PR Bk L B I S B SR SRS, A RGEE S 1 BT R SO U I A,
AL B InER SR, ERIE B AR,
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SRS, AU E B NRE] B SR i e E . 1R
[ K AR A P AR I, AL AV AR — IR G T2, R EUN
SCALTR 5 AR ) AR o B3 2R 430 10 19 T VR 45 NP A PR3 I AR, R AR SE R AS
WA R W] LE A DR A5 D AERAAL L I RIN, ORIF 1 SCI A AR E S SR R IX
P2 4EE . a7 LR S, AT IRTT RS R S ORRE ), AT
RACKS B 1255 SO A% 7K LB 0% A 1 R

43 H R E5dut

AR EERES, BEAEBZ AR S BASuEZ . 7, AR
e &, N L% 81BN ChatGPT. Copilot 1 DeepSeek CL1E 4Tk A&
HHEEEN, XERFEEMUERZLSRMAN LTRSS, ERAAERI
HOP AR B LR . DU R EARIA 2 5 s 771«

B, o Al TRfEH M B4R, &8, BEIEMEH ChatGPT. Copilot
DeepSeck %5 N L& G LAM, 30 HA im) 7 A58 FLE A AR, [
FESCRI MR MR o o ME LA, dkmmsgne | BRI i R, 87
LG TREIAT RGN IMRE LB, FIREHK AL TR, HRREx
NLEReSRI AR 2, DHRTHEIIE R ROR.

HR, XS ZNH S B AR ST AR AR AN o AL IR0 A 5 TR SR 4 1) S
255 SO PR, TR S 2R 2 R T S AR K T gD, OB AR R AN
AL Bl O AF ) 25 (] K SCR AN Wkt AR DR )5 SR e v 1k o DRI, PR
o A3 T SO K B e, SN AT S AR i %, LIRS 82 e s g 2858
BRI

BJa, WK SRBERT T — PRI REELEE R, T
BT REHE, AR S AP ANERR, REFEOIR, REAHE
Wl Ak, PEETES G IRIRESE e, 7B — D IR N S BRI AT 5
B, I BB TR SR A S SR HE R I o BT S R, DASE B ok J S 1 8 4
AT A 3 20 DATRT T B T i e A IR 45 13
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R—: TRHLEARRIER

FF5 H3C XL
1 Ek Brush Washer
2 A Cursive Script
3 CHEfE ) The Flower-Bearing Maiden (Chahua Nii)
4 16 e Table Screen
5 ] Hammer Force
i e
7 i Texture Strokes
8 1 Du’s Copper Engraving
9 Hh Hanging Screen
10 VEPS on ) The Return to Seclusion (Guiqu Lai Xi Ci)
11 FHE Oracle Bone Script
12 2 7] graver
13 iEae Regular Script
14 5t Heat Tinting
15 (CEERF) Preface to the Orchid Pavilion (Lanting Xu)
16 A Clerical Script
17 CTFA) General Liu Qz’(’; ze;i;t[?;azz ﬁic)zinst the Jin Dynasty
18 (B DB Luohan Brush Washer
19 JPR 4 2% Hemp Rope Line
20 B8 Ink Box
21 4Rk Fine Ox- hair Strokes
22 Lotk R ) The Godness Mending the Sky
23 B Inlaid Ceramic Tiles
24 CRRM LD Charm of Huizhou in the Divine Land
25 IREK Deep Engraving
26 F Stone Carving
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27 UNTEN Hookah

28 5 0 i Multicolor Woodblock Print
29 B Inlay Carving

30 Al Incense Burner

31 HRIIY Expressive Knife Skills
32 T Running Script

33 HR Rice Paper

34 BH Yang Carving

35 A% Yin carving

36 CRUH ) Fuyangs Literary Legacy (Yingzhou Guyun)
37 Uit 2 B it Yousimaodiao

38 ZIN Paperweight

39 Bl Bronze Inscriptions

40 1) Bamboo Carving

41 2% Seal Carving

42 et Seal Script
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iz —: FEXE5&EX

Source Text

Target Text

S E AL RZIH P SRR
ML ZHRIE

Chapter Two: Historical Origins and Craft Features

of Du’s Copper Engraving

B AR 7 52

Section One: Historical Origins of Du’s Copper

Engraving

FEIRZI4 A2 LA | 34
R EBRRL, AL K E %)
J), dt ikl e Zi.
FTBE 5 6055 208 TP 7EA A
SPIEIEE R B T L2
FL2 A T 253 3 e ot i A 28
By R AR R T 2] B
SR Hk, TR 25 L
sSe. RN /I R, K
JHES WER . S mONIA,
BB LLLAK. AP 8
N, 2P, T
21 AR E DR
b4 E) R f IR (] “ 4 i T

Zio

bl

Du’s copper engraving is a manual craft
technique. It uses white and yellow brass primarily,
employing Du’s self-made graver. Through multiple

steps  including materials  selection, design

finalization, engraving, polishing, and heat tinting,
images are carved onto copper surfaces. Its copper

engraving technique draws inspiration from

traditional techniques such as bamboo carving, inlay

carving, and seal carving!. The most famous

engraved items include ink boxes, paperweights.

incense burners, teapots, hookahs, wine vessels, and

plates. The themes of the designs mainly revolve
around landscapes, figures, and flora and fauna. This

folk ‘“‘copper painting” craft is known for its high

carving difficulty, superb technique, and creations

that exude a majestic. unadorned charm—evoking

the timeless essence of ancient metal and stone

inscriptions.

! Inlay carving: It is a traditional craft that embeds designs into metal, wood, or jade for

decorative effects.

Seal carving: It refers to engraving designed patterns or characters onto materials such as metal,

stone, ivory, or horn.
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B 2 A 2 AL 4% X 3
DLz s B BH T AU X8
L, FAMEEEREIL. BAR.
TLoR—l7 o #E RZI G146 T R
[ 4 1], Q46 A2 SR I
WEAL R I ZI R, T
ZIAR R 5 A S 2 e
e FRON LTI 47 AE Z1 4 1. 200
fifi EARAE BT, R A H &

The Du’s copper engraving art originated in the
Yingdong District of Fuyang, Anhui Province, and
has spread outward to northern Anhui, eastern
Henan, and parts of Jiangsu. The Du’s copper
engraving began during the Republic of China
period. The founder, Du Xingjing, studied copper
engraving techniques in Beijing during the late Qing
Dynasty under the guidance of the renowned copper
engraving master, Chen Yinsheng. Later, Du

Xingjing’s successor, Du Hongnian, innovated and

transformed the traditional copper engraving craft,

RO B2 T 2EOR
developing a unique style and technique that carries
the family’s distinctive artistic signature.
Du’s copper engraving technique utilizes
IR Z4 T 2 H H il | self-made gravers, hammers, and other _tools,

Z1J), AT R, pteifl

improving or creating techniques such as Yin

AL BHZI BHZ PRER XU

carving, Yang carvingZ, deep engraving, double-line

2\ BRARZR i 22 BRESER .

engraving. hemp rope lines, and Yousimaodiao.

—ME R S AEAE & 2 AT
PIOFH, AReelE XK

Achieving a finished piece often requires the

combination of multiple techniques to create

A ARG SE RS A1
fho oAb, fEENAETE. e

exquisite, detailed, and elegant works with high

artistic value. By combining fine ox-hair_strokes,

TS RGA B A, i 24

and Yousimaodiao3. Du’s Copper Engraving creates

2Yin carving: It is the process of carving out a portion of the design to create a concave pattern.

Yang carving: It is to carve out the blank parts outside the design pattern to make the pattern

stand out.

3 fine ox-hair strokes: It is fine strokes used to depict facial hair and strands of hair in portraits.

Yousimaodiao: It is a fine-line carving technique popular during the Warring States and Han

periods, characterized by thread-like flowing lines as thin as hair.

35




TRUTRR RS L 22018 3

Qe A AN MU oy, B

extraordinary works of art with exceptional artistic

e i B ZARA A - A R Z i T
SR AR RN 2 5 e
AR, 5 EHAaARFED
S EAERTAL X AT A
Wi, A 22 RO X B o R
i B AR R 8] T T3
2L

value. The craft of Du’s copper engraving has a
history of over a century since its inception with the
first-generation inheritor, Mr. Du Xingjing. It has
had a significant influence in northern Anhui,
emerging as one of the most exquisite and

representative folk handicrafts in the region.

AR SR R A A
BN, M) RS {E SR 5L
AT 7 LERRE,
AR B SO A RN
FE LU — N A . E
AR, AR BURR ¥, AL
BFRAETNL AR 7 RETS
FEFE R ERS0R, &L

] B SR AR 2% 55

Du Xingjing, from Chahua Town in Fuyang,
Anhui, began his education at the Chongshi Private
School in Chahua Town during his childhood. After
several years of studying, Du Xingjing ventured into
small businesses with his relatives in the
Beijing-Tianjin area at a young age. However, as
business was difficult, and life was quite tough, Du
Xingjing joined the military. His ability to read and
write earned him the appreciation of his superiors,
who often entrusted him with simple paperwork and

other miscellaneous tasks.

I IE 2 4R S AT
I 351, T 1 A 2 v T e e )
SR A 28 S s F i o A R R
o> EXRZI, JE A SRR T
A fE I BRI T A Z)
ORI R 8 A, 19 204 B

2o

At that time, engraved copper stationery was
highly popular, and items like ink boxes could be
found both in the market and among military
supplies. Du Xingjing was deeply fascinated by
copper engraving. Later, he had the fortune to meet
Chen Yinsheng, a master engraver who ran a shop in
Beijing’s Liulichang, and learned the art of copper

engraving from him.
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Du Hongnian (originally named Du Shuxiu),
the youngest of five children in his family, was
deeply influenced by his father, Du Xingjing, and
developed a passion for painting from a young age.
Du Hongnian was highly talented in painting, and
by his teenage years, he was frequently
commissioned by villagers to create large-scale
paintings, gaining local fame in Chahua Town, with
people from surrounding areas coming to request his

works.

B 7 2, AR A PR
SORAE S I 2 - R 2%
IRy A LT E ey L I
il £ P 21 7 ot BE D R B0 (I
2-2) , PO AR A
PRI S A4 — e T
H, KOy m, FHmsEfKR 1
AN B S G0RE, it 1 il
fELZ, XIS RN
.

In addition to painting, Du Hongnian also
learned copper engraving from his father, Du
Xingjing. With his solid foundation in painting and
skillful copper engraving techniques, his copper
works were more refined and sold better than those
made by other apprentices of Du Xingjing.
Furthermore, his talent in painting allowed him to
develop numerous unique patterns and designs for
copper engravings, as well as improve some of the
production These

techniques. accomplishments

greatly pleased his father.

THARRA], ZE R, T
RSB IRE 2, L4
e, AR SAHRTEEL
W, B HATHL, JLA R [ 2]
K2, R EA R,
FER 2 MR 2 A e 2

During the late Qing Dynasty and -early
Republic of China, when warlords fought for
control, Du Xingjing participated in numerous
battles, experiencing life-and-death  struggles
multiple times. Aware of the instability of the times,
Du Xingjing left the military and eventually

returned to his hometown. He brought the copper
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engraving craft with him and started a copper

engraving business in Fuyang. Its copper engraving

products sold to neighboring provinces, expanding

PRI, RARN, 25
TR AR, 21 A 32 T A o

its local influence. The technique gradually blossom

and branch out in Fuyang. However, due to repeated

wars and economic downturns, the business became
increasingly challenging, leading to the gradual

decline of copper engraving.

1949 4F, PSS
N RARTRZE, R TEEH
BiR, Jo kAT g I 2 5
TR . 1951 4F, M NFE 3L
TREBOR Y72 (K 2-3)
1954 “EINE R Z G R4,
1956 3N F AW TTHE
O, BTG R 1957
FIMNZE DY ZE w1958
F, M PRI R R Y,
ZNAC RS R B, itk
I, AT a6 L Mo, J5 A
JERFEREIR G N2 —
1961 4F, A Mg AE4 0 2] 16K
e, 1] A A i e ) 7 (]
2-4) , 1962 FHH BRI
FERF D AFCNET

In 1949, Du Hongnian joined the Chinese
People’s Liberation Army. Due to his expertise in
wireless technology, he later served in the radar air
defense department in Shanghai. In 1951, he
enrolled at the East China Military and Political
University in Nanjing (see Figure 2-3). In 1954, he
joined the university’s economic research group. By
1956, he entered a youth art research class to study
oil painting, though he had no prior training in
sketching. In 1957, he joined a temporary art group
in the Fourth Air Force. Transitioning to the
Mudanjiang Reclamation Farm in 1958, he
participated in the construction and development of
the Great Northern Wilderness(Beidahuang),
focusing on printmaking. He later became one of the
founders of the Beidahuang Printmaking School. In
1961, Du Hongnian was transferred to the
Beidahuang Pictorial Press as a printmaker (see

Figure 2-4), and in 1962, he was appointed as a

creative artist in the Heilongjiang Artists
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Association.

fERAIET 1978 4F, R
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This work, created in 1978, utilizes the
technique of multicolor woodblock print to express
a deep affection for the natural beauty and life of the
Sanjiang Plain. The subject matter is centered
around the natural landscape and the daily life of
people working in the vast northern wilderness,
using bold, earthy colors as the main artistic

medium. The work reflects the terrain, landforms,

and cultural features of the northern wilderness,

TEORRE ST . while also enhancing the expressive power of
multicolor woodblock print.
1E H S R AR T R B 1 In the artwork, dense, towering primitive

JFAE AR, R T BRI B
B HARER AR AT

anp =l e O A R N =R
2L AR, AEAH R 2k
FaE, sy TAH E L E
XM AR AT i X RE
T SO AR, ALY 1

forests stretch towards the sky, forming a massive
natural barrier. Snow blankets the forest and open
fields, while the stream is rendered in deep tones,
reflecting patches of the snowy landscape along the
shore. Soldiers, mounted on chestnut-red warhorses,
patrol the nation’s border, steadfastly guarding the
frontier. The painting conveys the harsh yet

beautiful environment of the region, and the strength

and determination of those who defend it.

HISTRE RG,
FEg e R, 2
it 1 /1 a1

Du Hongnian began his journey into

printmaking because of his family’s traditional skills

[ i d 2 3 P, 5 BTG
2 o 3] o 8 Y N, A 5450
FENTFEEAZ, WA
PR ERIZRDIR, HAR TR

in copper engraving. When he encountered

printmaking in Shanghai, he found it familiar and

naturally transitioned into the field due to its

resemblance to his family craft. In 1956, his prints
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Guardian and On the Command Platform were
awarded excellence prizes in a competition held by

the Fourth Army.
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When Du Hongnian first started carving
woodblocks, he encountered no technical obstacles,
primarily because the techniques for printmaking
and copper engraving share many similarities. Both
processes involve carving material from a board,
though the main difference lies in the materials
used. Printmaking involves an additional step of
printing with different colors, which adds
complexity, whereas copper engraving requires a
more direct technique. In terms of the carving
process, printmaking is relatively simpler, as it can
be done manually without hammer force.

The most significant difference between them
lies in the subject matter. Du Hongnian had received
systematic training in Western-style painting in
Shanghai, and his print works reflect the use of
Western artistic elements. His prints predominantly
employ a realist style, with multi-color printing,
often celebrating and depicting military life. They
focus on showcasing the achievements in national
production and construction, particularly the life of
soldiers in the harsh

demobilized working

conditions of northern wilderness, aligning with the
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political and national climate of the specific era.
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On the other hand, copper engraving, as an art
form, didn’t fit well with the military life Du
Hongnian was in, nor did it suit the demand for
depicting national production and development. It
couldn’t emerge as a mainstream art form to be
presented to the public in the same way printmaking
could. After the Reform and Opening-Up, China
experienced tremendous change, and Du Hongnian
channeled all his energy into printmaking. As his
artistic activities increased, his career also entered a

new phase of growth.
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When Du Ping was young, he lived in Harbin
with his father. They resided in a beautiful
three-story building across from the Harbin Grand
Department Store, where the Heilongjiang Artists
Association (referred to as “Art Association’) was
located. This building served as both the office and
dormitory for the association’s staff, many of whom
were renowned painters and neighbors. Influenced
by his family, Du Ping developed a fondness for
calligraphy and painting from a young age. After
school, his father often watched him paint and
provided guidance. As Du Ping grew older, he began
learning printmaking and copper engraving with his

father, although he leaned more towards copper

engraving.
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As a printmaker, his father had connections
with many renowned calligraphers and painters,
such as Yu Zhixue, Feng Dazhong, and Ge Sha.
They would sometimes drop by to see what Du Ping
was drawing and offer him a few tips. Immersed in
such an environment, Du Ping made rapid progress,
accumulating a solid foundation in traditional
Chinese painting, sketching, and other artistic skills.
Under his father’s guidance, his skills in copper

engraving also improved swiftly.
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In 1977, Du Ping enrolled in the Printmaking
Department at Anhui Normal University, Fuyang
Branch (now Fuyang Normal University). After
graduating, he served in the military, working in the
Political Department of the Second Tank Division in
Xuzhou, Jiangsu, where he was involved in the
unit’s publicity work and had his works published in
journals such as Soldier s Journal.

After transitioning to civilian life, Du Ping
returned to Fuyang. Although he wasn’t assigned to
a cultural department to pursue a career in painting
as he had hoped, his passion for art kept him
committed to painting and copper engraving. In his
free time, he collected reference materials and

continued creating copper engraving works.
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In the 1990s, Du Ping’s father was transferred

from Northeast China to Hainan Province to serve as

the Vice Director of the Haikou Art Institute. Du
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Ping moved to Hainan with his father (Figure 2-5)
and started a company focused on art-related
business. During this period, he also collaborated
with sculptor Liu Kaiqu to create the Song Qingling
sculpture in Wenchang County (now Wenchang

City).
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While running the company, Du Ping rekindled
his childhood interest in art and began learning
painting and copper engraving from his father once
again. Initiallyy, Du Ping treated his copper
engraving work as a hobby, producing only a few
pieces, most of which he gave away. However, his
time with his father led to significant progress in his
engraving skills, likely due to both his father’s
guidance and the years of life experience and

aesthetic development he had accumulated.
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During their time in Hainan, Du Ping and his
father, Du Hongnian, spent some of their leisure
time going out for short trips. One memorable
occasion was visiting the Hainan Hai Rui Tomb. It
was only a few stops away from where they lived at
the time, and Du Ping’s father suggested they take a
trip there. During the visit, Du Ping’s father took the
opportunity to give him a moral lesson, which

became one of Du Ping’s cherished memories.
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At that time, taking photos was not as
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convenient as it is now, and these are among the few
rare father-son photos. Although his father has
passed, his positive attitude towards life, his
determination to strive forward, and his optimistic

and enterprising spirit continue to inspire Du Ping

forever.
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After his father’s passing, Du Ping returned to
his hometown of Fuyang from Hainan and began
officially selling his copper engraving products.
Initially, he mainly sold some antique-style copper
engravings, which were sold to Beijing, Wuhan,
Shanghai and other places, with good sales. He once
stayed in Panjiayuan, Beijing for a period of time,
specializing in the business of copper engraving and

curios.
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Du Ping continuously explored and innovated
in copper engraving, developing a unique style that
broke away from traditional limitations. He
expanded the forms and themes of his work,
enhancing its artistic expression. This allowed for
greater freedom in the content, themes, and artistic
effects of copper engraving. His works combined
the expressive, spontaneous carving techniques of
traditional copper engraving with Western painting
concepts, blending Eastern and Western art into a

cohesive whole. The resulting pieces felt fresh and

modern, giving the ancient craft a contemporary

flair. This revitalization made the age-old art of

44




LTRSS 38 3

RIACHE . H 2 I ZIH L2105
LA IR EE, BB ek,
BT A AR R K

copper engraving more vibrant and aligned with
modern life, meeting contemporary needs more

effectively.
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Du Ping continued his work for many years,
leading a steady and unremarkable life. His
persistence was driven by both his passion and the
need for financial support. Initially, he didn’t aim for
anything grand; he simply loved copper engraving
and kept at it. One day, a leader from the Fuyang
Cultural Bureau discovered Du Ping’s copper
engravings at an antique market and was amazed.

He tracked down Du Ping, visited him to see more

of his work, and was highly impressed.
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With government support, Du Ping started

learning about cultural policies and began

participating in various exhibitions, first locally in
Fuyang and then at the provincial level. Gradually,

Du’s copper engraving gained public recognition.
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Due to the significant representation of Du
family copper engraving in the local craft and art
scene in Fuyang, the government has shown strong

support for this folk art. In 2009, Du family copper
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engraving was selected as a representative project of

intangible cultural heritage in Anhui Province.
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In 2010, Du Ping took part in a Folk Art Expo
held in Tongling, Anhui Province. During the event,
Mr. Feng Jicai visited Du’s copper engraving booth,
showing keen interest in his works and expressing
concerns about the current status and development
of Du’s copper engraving. Besides, he also offered
valuable guidance on the craft’s current status and
development. Du Ping was pleasantly surprised by

Mr. Feng’s unexpected interest in copper engraving.
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During the exhibition, a young man approached
Du Ping to purchase one of his engraved copper
decorative plates. Du Ping set a relatively high price
for the plate, and although the young man felt it was
expensive, he did not haggle and still decided to buy
it. Du Ping assumed he was just an ordinary buyer
and didn’t think much of it at the time. Later, Du
Ping learned that the young man was actually Feng
Jicai’s secretary. It turned out that Feng had a
fondness for Du Ping’s work and had specifically
instructed his secretary to make the purchase. Feng
was concerned that if he bought the plate himself,
Du Ping might offer it to him as a gift, which could

be seen as inappropriate.
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In April 2011, Du Ping attended the 8th

National Congress of Chinese Folk Artists in
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Beijing, where he once again met Feng Jicai. During
their conversation, Du Ping introduced the recent
developments of Du’s copper engraving and
presented some of his works for Feng’s guidance.
Feng provided him with many new insights and
encouraged him to continue his efforts in preserving

and promoting the craft.
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With a mindset of giving it a try, Du Ping asked
Feng if he could inscribe a dedication for Du’s
copper engraving. To his surprise, Feng readily
agreed, though he mentioned that it was
inconvenient at the time and that he would write it
after returning to Tianjin. However, he also
cautioned Du Ping not to exploit his name for profit
but to remain dedicated to the craft’s preservation
and promotion. Later, Du Ping traveled to Tianjin to
personally collect the inscription (Figure 2-8). Feng
selected his most satisfactory piece from several
calligraphic works and gifted it to Du Ping, marking
the occasion with a commemorative photo. Out of
gratitude, Du Ping adopted the inscription as the

official emblem of his project.
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Once, on the eve of the exhibition’s opening, a
highly representative Du’s copper engraving was
damaged due to an accidental collision, resulting in

surface engraving damage that affected the overall

artistic effect. Faced with an unexpected mishap, he
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remained composed and adapted swiftly to the
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situation, employing his exquisite craftsmanship to
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restore the work’s integrity and appeal, ensuring the
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exhibition ran smoothly.
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In December 2014, Du’s copper engraving was
selected as part of the fourth batch of national
intangible cultural heritage representative projects.
In 2018, Du Ping was recognized as a representative
inheritor of the fifth batch of national intangible
cultural heritage representative projects. In May
2018, Du’s copper engraving was included in the
first batch of national traditional craftsmanship
revitalization projects, confirmed by the Ministry of
Culture and Tourism and the Ministry of Industry

and Information Technology.
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Section Two: The Cultural Value and Craft
Features of Du’s Copper Engraving
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During the flourishing period of copper

engraving over the past century, many historical
figures have left traces through the procurement,
gifting, receiving, and usage of copper-engraved
recording numerous historical

writing utensils,

events, personal experiences, and stories of

friendship and artistic achievements. Schools,
military units, businesses, grassroots organizations,
and social groups often use copper-engraved writing
utensils as prizes or souvenirs, containing significant

historical information from various aspects of

society at that time.
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Such items are invaluable primary sources for
historical research, providing concrete documentary
evidence. In the late Qing and Republican periods,
many historical figures, including politicians,
military strategists, diplomats, writers, scientists,
educators, and industrialists, had connections with
copper engraving. They once acquired, exchanged,
or used copper ink boxes, leaving traces of their
lives on them. The significance of these copper ink
boxes lies in their contents, including politics, arts,
friendship, and love, all worthy of exploration and
study, as they authenticate the historical events of
the time. Some of these ink boxes record significant
historical events and important political, economic,
military, diplomatic, cultural, educational, health,
and sports activities, reflecting the aspirations of the

era and confirming societal progress, possessing

precious historical value.
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Originating in the late Qing Dynasty and
thriving during the Republican era, Du’s copper
engraving mostly reflects the social backdrop,
ideological consciousness, customs, and historical
context of that unique period. It serves as tangible
evidence for studying the modern history of Fuyang,
possessing invaluable historical significance and

rich cultural and historical information. It expresses

the moral concepts, practical experiences, life ideals,
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and aesthetic preferences of the masses, embodying
multiple social values such as cognition, education,
expression, sentiment, entertainment, and social
interaction, showcasing people’s aspirations for a

fulfilling and happy life.
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Engraving on copper is also an important way

to express traditional folk culture, with themes such
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as “Joy Lifting the Eyebrows”, “Fortune, Longevity.

and Auspiciousness” , and “Bamboo Heralds

Peace”**. Besides, historical anecdotes and famous
9
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historical figures from Fuvang are also frequently
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depicted in Du’s copper engravings. such as The

Flower-Bearing Maiden (Chahua Nii) (Fig. 2-9).

W) (B 2-9) (L)

General Liu Oi's Resistance Against the Jin Dynasty

(E2-100 «  CFM )

(Liv Oi Kang Jin) (Fig. 2-10), and Fuyangs Literary
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Legacy (Yingzhou Guyun) (Fig. 2-11). which are
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works reflecting the historical and cultural heritage

of Fuyang.
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Copper engraving serves as a medium for
cultural arts like literature, calligraphy, and painting
(Image 2-13). Classical texts, poems, aphorisms, and

proverbs are common themes in copper engraving.

4 Joy Lifting the Eyebrows: It is one of the traditional lucky patterns in China, typically featuring

a magpie and plum blossoms.

Fortune, Longevity, and Auspiciousness: It signifies the people’s aspiration for a beautiful life,

the enduring continuity of life, and bears a profound imprint of Chinese cultural heritage.

Bamboo Heralds Peace: This theme, often depicted in folk art featuring bamboo, expresses

people’s wishes for peace and a prosperous life.
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Well-known literary works such as Preface to the

Orchid Pavilion (Lanting Xu)., The Return to
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Seclusion (Guigu Lai Xi Ci), Entertainment Given in
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the Peach And Plum Garden on a Spring Evening
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(Chun Ye Yan Tao Li Yuan Xu) are frequently
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engraved _on__copper. _Poetry-engraved _ copper
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captures the timeless glow of cultural heritage, with
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poetry-engraved ink boxes being more commonly

seen. The integration of ancient Chinese poetry into

copper engraving marks a deeper cultural

significance. Proverbs and aphorisms can provide
positive enlightenment to people’s lives, hence
givers often put effort into this aspect, expressing

good wishes and aspirations to the recipients.
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Jinshi Qi 1s the most prominent artistic feature
of copper inscription engraving. It refers to the
inherent texture of bronze and stone materials used
in inscriptions, the effects of engraving and casting
techniques, the natural weathering and erosion over
time, and the intensity of ink rubbing. Together,
these elements create a unique aesthetic appeal and

an overall artistic sensibility.
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Copper engraving artists infuse their works

with a strong sense of Jinshi Qi, which was highly
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appreciated by scholars and collectors of the time
and continues to captivate contemporary collectors.
Du’s copper engravings are meticulously crafted,
incorporating various artistic elements such as
modeling, engraving, poetry, painting, and
decoration into each piece, thus possessing valuable

artistic value. Among the production processes, the

TERHHWERA T, Z2I53H engraving process is the most important, as it best

BN, SRR AR ZR | reflects the artistic value of the work. Jinshi Qi is
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17 8 AL IR Z 4 B4 E 2R | each piece of Du’s copper engravings.
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Copper engraving products come in a wide

range of varieties, with engraved copper literary

Z0 4 FH 2R 2 FE, PLZ | items being the most prominent, and among them,

B SC B oM, T S8 & 2 L | copper ink boxes are the most valuable in terms of

2 ARNME B ) 2 . FoAth | artistic merit. Other items often feature decorative
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AXNZHH A, AE DR
1] B[R 3 o A B4 A %)
A SC 5 AT R, R EI AL
—ROHB—K, EEAI
FEZVR LK B (B 2-17)

themes of poetry, calligraphy, painting, and seals.
Du’s copper engraving developed from traditional
engraved copper literary items and, by Du Ping’s
generation, has formed its own distinct style,
particularly exemplified in his engraved copper

landscapes (as seen in Figure 2-17).
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Ancient and modern calligraphic masterpieces

are also focal points in copper engraving.

Throughout the history of Chinese characters’
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emergence, formation, and development, a_wide

variety of script styles has emerged. including oracle
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bone script, bronze inscriptions. seal script. clerical
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script, regular script, running script, and cursive
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script, displaying a dazzling array of forms.
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Calligraphy is a unique art form of Chinese
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characters, and the art of copper engraving in

callieraphy is naturally one of its expressive

elements. The relationship between the article and

calligraphy is inherently interconnected.
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The work is based on traditional Chinese
painting, expressing a deep respect for nature and a
pursuit of humanistic spirit—a continuation of
Chinese painting tradition. Take, for example, the
landscape ink box shown in Figure 2-17. The
mountains are rendered with delicate treatment,
using fine lines to mimic Texture Strokes that endow
them both the flat, expressive quality of traditional
Chinese painting and a solid, three-dimensional
presence. The rocks adjoining the water are arranged
in rhythmic lines, creating a strong sense of flow.
Figures, wooden bridges, assorted trees, and streams
balance the mountains’ interplay of fullness and
emptiness amid swirling mists. The rich details are
moving and expressive, combining traditional charm
with a modern touch, while the overall composition

exudes a strong sense of order.
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The Du family’s copper engraving breaks from
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tradition by integrating Western painting techniques
into the ancient craft. Series like Inheritor of Copper
Engraving (Figure 2-18) and Ouyang Xiu (Figure
2-19) reflect the collision and fusion of Eastern and
Western cultures

in both subject matter and

technique, embodying distinct contemporary

characteristics. Born and bred in the northern Anhui

region, Du’s copper engraving is a radiant bloom in

the garden of cultural artistry and a key intangible
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cultural heritage project for nearly a century.
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Furthermore, Du’s copper engraving works
have broken free from the constraints of traditional
sizes. Currently, the most frequently created pieces
are table screens and hanging screens (Figure 2-20).
This expansion allows copper engraving to
transcend its previous association with study-related
items, liberating its artistic expression from being
merely an accompaniment to various objects.
Instead, copper engraving now emerges as an

independent form of visual art.
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A

Chapter Four:

Engraving

Lineage of Du’s Copper

B M RZIE AR

Section Three: Representative Figures and

N 5= Events in Du’s Copper Engraving
—. BREAE AR, Chen Yinsheng, Du Xingjing, and Du
T8 A 1 00 0 B A Hongnian’s Copper Engraving Art

MG 2040 T2 M8 — 1%

The Du family’s copper engraving craft,
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originating from the first-generation master Du
Xingjing, boasts a history of over a century. This art
form holds significant influence in northern Anhui,
particularly in Fuyang, making it one of the most
exquisite and representative folk crafts in the region.

Over the vears, the Du family has produced

Z2E M, AR S S A A

numerous talented artisans. Following Chen

A R SRR A ZI R (1 4-4)

Yinsheng’s engraving techniques, Du Xingjing and

(A b AN e 7 AR AR AR,

Du Hongnian have adapted to the times. innovating
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themes and refining the craft into a complete system
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and process.
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The Du’s copper engraving is a vital part of
folk art and a carrier of traditional Chinese cultural
spirit and aesthetic values. It represents a perfect
fusion of artistic and technical beauty. Using
self-made tools like gravers and hammers, they have
refined or innovated techniques. A finished artwork
often requires the combined use of various
techniques to achieve higher quality and refined

craftsmanship, which in turn endows it with

exceptional artistic value.

T AAE R AR A
AN 204 1 12

II. Copper Engraving Creations of Du Ping, a

Contemporary National Representative Inheritor

1987 -3 A 1 H, #°F
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On March 1, 1987, Du Ping’s printmaking

work Winter Scene (Figure 4-7) was published in

Fuyang News (later renamed Fuyang Daily). At that
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time, Ye Dongqing, a senior figure in Fuyang’s art
community and the editor-in-chief of Fuyang News,
approached Du Ping for a commissioned piece. Du
Ping was both surprised and honored—having his
work published in Fuyang News was a significant
recognition. After receiving the commission, he
dedicated himself to the creation process and
submitted his work on time. Shortly after, it was
published in the newspaper. For the young Du Ping,
this was an important affirmation that strengthened

his confidence in pursuing a career in the arts.
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In 1987, while working in the publicity
department of Fuyang Fertilizer Plant, Du Ping
devoted his spare time to artistic creation. That year,
he took part in the Anhui Petrochemical System
Calligraphy, Fine Arts, and Photography Exhibition,
organized by the Anhui Provincial Department of
Petrochemical Industry and the provincial branch of
the China Petrochemical Trade Union. His print On
the  Frontline of Production received a
commemorative award. Unfortunately, the piece has
long been lost, and with the limited photography
conditions at the time, no record of it remains—only

the exhibition certificate (Figure 4-8) has been

preserved.
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From the certificate, it is evident that both the

content of the artwork and the exhibition’s

organizational form bore distinct characteristics of
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the era. It was an exhibition within the industry
system, marking Du Ping’s first time participating in
a provincial exhibition since the reform and

opening-up.
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At the time, China’s reform and opening-up
had been underway for less than a decade, and folk
arts and crafts exhibitions were still rare. There were
no gold, silver, or bronze awards—every participant
received a commemorative award. Simply being
selected for the exhibition was already a significant
achievement. Later, at a staff meeting, the Fuyang
Fertilizer Plant gave special recognition to Du Ping,
praising his accomplishment as a major highlight in
the company’s efforts to enrich employees’ cultural

life..

1989 £ 2 H, #iHEZbr,
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In February 1989, during the Spring Festival,
the Fuyang County Painting and Calligraphy
Exhibition showcased 141 works, reflecting the
authors’ vibrant creative enthusiasm and awareness
of the times. Like clusters of spring blossoms,
ushering in the spring breeze of reform, bringing

waves of fragrance to the advancing local people.
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This exhibition was the first painting exhibition
held in Fuyang County after the reform and
opening-up, organized by the Fuyang District
Cultural Bureau and the County Cultural Center. It

was a landmark event in Fuyang’s art scene, and
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afterward, art activities in the region gradually
began to revive.

Artists from all three generations—young,
middle-aged, and elderly—participated in this grand
event. The young Du Ping had the opportunity to
showcase his work alongside Fuyang’s senior artists,
with three of his printmaking pieces selected for the

exhibition.
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It is worth mentioning that the invitation letter
for the exhibition, embossed with gold (4-9), was
specially printed in Hefei. Each attendee was
rewarded with a sheet of rice paper, and everyone
was delighted to receive such a generous material
reward. Furthermore, the exhibition began to attract
corporate sponsorship. This art exhibition validates
the changes and development of the times. After the

reform and opening up, Du Ping was one of the

earliest to be active in the Fuyang art scene.
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In 1989, the Anhui Branch of the Chinese
Artists Association (referred to as “Anhui Provincial
and the Haiwei Te

Artists  Association”)

International Gallery in Hong Kong jointly
organized the “Anhui Youth Art Exhibition” (Figure
4-10). This event was highly significant as it marked
the first cultural exchange between Anhui Province
and a Hong Kong institution. Du Ping’s print work,

Shield, was invited to participate in the exhibition.
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This exhibition was a significant event in
Anhui’s cultural scene, marking the province’s
engagement with the reform and opening-up
movement. The participants were young, emerging
artists from Anhui’s art community who had already
gained some recognition. The piece The Shield
reflects the spirit of the era. Its background features
a police shield and cap badge, while the foreground
portrays a police officer, celebrating their dedication

to serving the people wholeheartedly.
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In 2007, the Anhui Provincial Federation of
Literary and Art Circles and the Anhui Provincial
Association of Folk Artists held the inaugural Anhui
Provincial Folk Crafts Exhibition in Huangshan. Du
Ping’s copper engraved decorative plate (similar to
Figure 4-11) won the Silver Award at this event.
Since then, Du’s copper engraving craft has gained
prominence on both national and provincial stages,
becoming increasingly recognized both locally and
beyond. This marked the beginning of a revival

journey for Du’s copper engraving art.
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In May 2008, at the second Anhui Provincial
Folk Crafts Exhibition, jointly hosted by the
Publicity Department of the Anhui Provincial
Committee, Huangshan Municipal Government,

Anhui Cultural Industry Development Promotion

Association, and the Anhui Provincial Federation of

Literary and Art Circles, Du Ping’s piece Fuyang's
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Literary Legacy (Figure 4-12) clinched the
prestigious Gold Award. This artwork stood out as a
major attraction, captivating not only folk art
enthusiasts but also visitors and judges alike. What
amazed them were several factors: firstly,
encountering such craftsmanship in folk art was
rare; secondly, they were overwhelmed by the scale
of the piece, far surpassing the typical dimensions of
ink boxes or paperweights, requiring significant
effort to create; Thirdly, they couldn’t imagine the
unexpected strength and cultural resonance that such
craft could display, challenging their preconceived

notions.

2009 4, AR (RPN
B (K 4-13) SIneia
SCIG S 2R R 28 T ) 22 18
A IR IA) 200 e, SRR 4
42 o KGR AL Z1 T B e 5 X
(IR - 1R 2 [EAT WEEL T 1

1 b AR 25 W IX 2 A 22 I A

[ 2R 77 925 R SEAEIIIE IS

In 2009, Du Ping’s artwork "Charm of the
Divine Land" (Figure 4-13) took part in the Anhui
Provincial Folk Crafts Exhibition organized by the
Anhui Provincial Federation of Literary and Art
Circles and the Anhui Provincial Association of Folk
Artists, earning the prestigious Gold Award. Du Ping
particularly favors in his

landscapes copper

engravings. Many fellow artists note that Du Ping’s

approach to copper engraving is unique, with the

SR I E . B S

lines carving boldly and freely, forming a style of its
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own. This piece represents a significant achievement
in contemporary copper engraving, showcasing

remarkable progress in  technique, artistic

expression, and form compared to previous works.

FESN DU AR IR B, 21 41

To foreign spectators, the art of copper
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engraving (depicted in Figure 4-14) appeared as a
captivating, almost mystical, expression of Eastern
symbolism. Its form, process, and content all
reflected a unique aesthetic rooted in Eastern
tradition, leaving the audience thoroughly
astounded. Throughout the event, Du Ping’s booth
was constantly bustling with eager visitors, and he
spared no effort in passionately introducing them to
the intricacies of his craft. After the event, the
cultural department of the Macao Special
Administrative Region contacted Du Ping through
the appropriate channels and commissioned a batch
of ink boxes to be used as government gifts for

foreign friends.
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In November 2009, Du Ping embarked on his
second cultural exchange trip to the Macao Special
Administrative Region, appointed once again by the
Department of Culture of Anhui Province and the
Anhui Provincial Federation of Literary and Art
Circles. This time, he was honored with a special
award from the Cultural Bureau of the Macao SAR.

Thanks to the distinctive nature of Du’s copper

engraving craft, his exhibition in Macao back in

2008 had _made quite_a_cultural splash through

various interactions and exchanges. Hence. Du Ping

was personally invited for a return engagement, and

this time proved to be just as successful.
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During the event, some local students from
Macao expressed a genuine interest in apprenticing
under Du Ping to learn his craft. Impressed by their
sincerity and feeling a sense of duty to carry on the
tradition of folk culture, Du Ping graciously
accepted them as his disciples. The trip to Macao
included live demonstrations of copper engraving
techniques, captivating both local and international

audiences.
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In 2009, Du Ping’s piece Luohan Brush Washer
(Figure 4-15) won the Gold Award at the Anhui
Provincial Folk Crafts Exhibition held in Hefei,
jointly organized by the Anhui Provincial Federation
of Literary and Art Circles and the Anhui Provincial
Association of Folk Artists. Copper engraving works
are more commonly seen on ink boxes and
paperweights, rather than pen holders, due to their
curved surface, in

which poses challenges

engraving.

BB IR EEALRRI, B2
XFp g AN _EZI AR I AR
T8 AR N B D DAE i
RMpst, ULRFKERN

¥, A EZE S DN
DTSR AL, B E 5T,

Despite the intricate production process, the
unique shape of the pen holder, combined with the
exquisite effects of copper engraving, makes it quite
charming. The work depicts arhats in a gathering,

with flowing lines highlighting their unique features.

They gather and disperse naturally, each absorbed in
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their own moment—some moving with quiet
purpose, others lost in soft chanting. The design of
the scene needs to take into account the shape of the
pen holder, ensuring their seamless integration to
create a complete work of art. Copper engraving is a
magical craft that can transform an ordinary copper
pen holder into a culturally rich and exquisitely
beautiful piece of art, truly captivating and

irresistible.
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On August 26, 2010, the 5th China Folk
Handicrafts Expo, jointly hosted by the China
Federation of Literary and Art Circles and the China
Folk Literature and Art Association, opened in
Yantai, Shandong. Master artisans from across
China and abroad showcased their finest works at
the event. This marked the first time that Du’s
engraved copper art, recommended by the Anhui
Provincial ~ Government, in

participated a

national-level exhibition outside the province,
providing an opportunity for Du’s copper engraving

to share the stage with folk artisans from all over the

country.
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The audience’s response to the exhibits
nationwide was largely similar to that within Anhui,
with many expressing great enthusiasm for engraved

copper, considering it a rare folk craft. Du Ping

actively introduced the history of this art form to

visitors, helping them realize that it is an ancient
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metalworking technique. The piece Qin, Chess,

Calligraphy, and Painting, and the Godness

Mending the Sky (Figure 4-16) received unanimous
acclaim from both the audience and the judges,

winning the gold award at the expo.
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In April 2011, Du Ping attended the Eighth
National Congress of the China Association of Folk
Artists held in Beijing (Figure 4-17). During the
conference, Du Ping absorbed the major policies of
the party and the state regarding folk art, sensing the
earnest attention to the

nation’s rotection
9

inheritance, and advancement of folk cultural arts.
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On August 5, 2011, the opening ceremony of
the 6th China (Changchun) Folk Art Expo
(hereinafter referred to as the “Expo”) was held at
the Changchun International Convention and
Exhibition Center. This edition of the Expo was
jointly hosted by the China Federation of Literary
and Art Circles, the China Folk Literature and Art
Association, and the Changchun Municipal
Government. With the theme of “Prospering Folk
Art” the event served as a platform for cultural

exchange both domestically and internationally.
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Du Ping’s engraved copper artwork Confucius

Discussing the Dao (Figure received

4-18)

unanimous acclaim from both the judges and the

audience, earning the “Grand Prize” of the
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exhibition. The judges praised the piece for
achieving a seamless integration of craftsmanship,
content, material, and form. They highlighted its
strong cultural appeal, its fusion of ancient and
innovative artistic techniques, and its ability to
evolve with the times, making it a truly outstanding

work.
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A superior piece of copper engraving

calligraphy seamlessly integrates these elements,
showcasing both cultural and artistic values. The

artwork combines the freechand knife techniques of
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traditional engraved copper with painting concepts,

blending the quintessence of Eastern and Western art

into a timeless dialogue that transcends cultural

boundaries. Moreover, both prose (Figure 2-14) and
calligraphy (Figure 2-15) are essential components

of Du’s copper engraving.
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In November 2012, China’s Ministry of Culture
hosted the inaugural Exhibition of Traditional
Craftsmanship of Intangible Cultural Heritage in
Huangshan. The event opened with great fanfare in
a historic village along the extended section of the
Xin’an River. This grand event included traditional
craftsmanship demonstrations, a showcase of fine

works, the Huangshan Forum on Intangible Cultural

Heritage Protection, and annual themed activities
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celebrating intangible cultural heritage.
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Huangshan, renowned for its rich cultural

history and vibrant folk crafts, is famous across the
country for its calligraphy tools such as brushes, ink,

and inkstones. This erand event,

paper,

unprecedented in scale, showcases an extensive

collection of renowned handicrafts, presenting an

overwhelming display of craftsmanship and artistic

excellence. Du Ping’s copper engraving piece
Landscape Engraved Bowl (Figure 4-19) won
unanimous praise from judges and peers alike,

earning the Gold Award at the event.
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In December 2012, at the 2nd Anhui
Traditional Arts and Crafts Exhibition and Awards,
hosted by the Anhui Provincial Economic and
Information Technology Commission, the Anhui
Provincial Department of Culture, and the Anhui
Provincial Department of Human Resources and
Social Security, and organized by the Anhui
Provincial Association for the Preservation and

Development of Traditional Arts and Crafts, Du

Ping’s table screen artwork The FEighteen Arhats

P (K 4200 FRfF—453,
(Figure 4-20) won the First Prize.
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both work and daily life have transformed

dramatically. Even handwriting is becoming less

common—Iet alone copper engraving (Figure 5-1)!
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Today, engraved copper products have become
rare in everyday life, with their practical use limited
to a few items such as paperweights and brush
washers (Figure 5-2). At exhibitions, most people
over the age of 60 can still recognize copper ink
boxes by name, while many younger attendees are
unfamiliar with them. In reality, engraved copper
stationery is seldom found on desks, as inkstones are

far more common in study rooms than ink boxes.
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For many, purchasing engraved copper
stationery is more about appreciating it as an art
form rather than using it for its original function. In
modern society, copper engraving has transformed
into a purely artistic collectible, valued for its rich
cultural heritage, strong national character, and
unique artistic charm. This has led to a quiet surge in
the collection of copper ink boxes in China. The art
of copper engraving collecting has emerged as a
collector

distinct with  dedicated

category,
communities forming and scholarly works on the
subject continually being published. As its history
and value continue to be explored, copper engraving

is now primarily presented to the world as a form of

cultural and artistic expression.
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Like any traditional art form, Du’s copper

engraving must evolve with the times. In response to
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this societal trend, engraved copper creations are

moving beyond the traditional category of
stationery, appearing more often as decorative art
pieces such as hanging screens, copper plates, and
table screens. This expansion has broadened the
artistic scope of engraved copper, bringing its forms
closer to everyday life and enhancing its artistic
appeal. Only by adapting to modern times can this
ancient craft find its way back into people’s daily

lives.
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Table screens are relatively small in size and
are often placed on desks or tables as decorative and
ornamental miniature screens. Their panels are
typically made of materials such as marble or inlaid
ceramic tiles. Among Du’s copper engraving works,
engraved copper table screens (Figures 5-3, 5-4) are
currently the most common product.

This format is particularly well-suited to the
engraved copper technique, allowing for a seamless
fusion of form and craftsmanship. The contrast
between different materials, the traditional Chinese
aesthetic of the screen’s frame, and the artistic style
of the engraved copper content all create a
harmonious visual effect. This represents both an
inheritance and an innovation of traditional

engraved copper, developed to meet contemporary

demands and expand the range of traditional

engraved copper products.
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