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Abstract

The translation material is excerpted from Zhao Yan’s The Beauty of Xuan Paper,
which was published by Anhui Literature and Art Publishing House in 2021. It
consists of six chapters, of which the fifth chapter, titled The Philosophical Spirit of
Xuan Paper, has been chosen as translation material. The original text is written in an
elegant prose, tracing the historical evolution of Xuan paper craftsmanship. It unveils
not only the technical heritage but also the underlying philosophical ideal of “the
harmony between heaven and humanity”. As an expressive text rich in aesthetic value,
the source material contains numerous culture-loaded terms, classical Chinese
sentence structures, and complex syntax. Accordingly, this translation aims to
promote a better international understanding of both the craftsmanship and the
cultural values embodied in this intangible cultural heritage.

Given the linguistic and cultural disparities between Chinese and English, the
translator adheres to the principles of accuracy, popularity, and reader’s acceptability.
In the process of translation, the difficulties encountered by the translator falls into
four categories: the translation of culture-loaded terms and classic Chinese book titles,
the literary reproduction of rhetorical structures, and the coherence of sentence
patterns by changing hypotaxis into parataxis. As to the culture-loaded terms, the
translator employs multi-party verification and contextual supplementation to deal
with the translation; as to the Chinese book titles, the translator confirms the proper
names through free translation combined with transliteration plus annotation; as to the
literary reproduction of rhetorical structures, the translator applies semantic
compensation and strategic interplay between dynamic and static expressions to solve
the problem; and as to the coherence of sentence patterns, the translator uses
borrowing translation, thematic progression patterns, sentence restructuring to
enhance the connection.

Through this translation practice, the translator has gained a deeper

understanding of Xuan paper’s historical origins and cultural connotations, which



greatly enhanced her professional translation skills and literature verification abilities.
In addition, the verification of intangible cultural heritage knowledge also allows the
translator to see a profound cultural world. Therefore, the translator expects that this
translation practice report can offer enlightenment and reference for translators to
translate informative texts, and provide study material for teachers and learners of

intangible cultural heritage at the same time.

Key Words: The Beauty of Xuan Paper; expressive text; translation of intangible

cultural heritage; communicative translation; reader’s acceptability
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LRCTRER A AR S

B—E EFEN

1.1 YESCARIR

AR RE RSB B 2B E R W2 B R IE 5 1Y (BEaRz8) , 3t
JNEE, T 2021 4R 12 HHZBOCE MG M R. B RS B B4R R
7R TR RS B AR, ot 10331 7, Bt 6628 7, FF A EIRE
W8S ER . L2 FEIE, WA KRIIZ AR,

1.2 JESCAFA

(EHRZR) & A RERIY B I EOCSE, B R RRT 2021
F 12 H. (E4RZR) BN E: MM EARRAH” “ kL m A 4R
K7 CNFEEBIFR” CEAR, B CHRKYE R CERERRR.
ARAH SR E AR SE NN E T, 5mif B AE v EAR G AR, Ry
MITZ. JiseMSCA IR B BUes Tt CEARRI T AR BT RIS ik
TEE. AEARTNH, JOCRMEE MAREFIE . T 2R &S = B4k L,
F G R E AR B T A o Sl B A B S v B R Y B BH R A
RNG BB LK SERG 45 RS A 28, WR a2 5iE X
CEVEERT R RS BARKRERE.

A UL BOCERWITE ARG A e, RS i E gl Ep stz i, e
FEAR Bk 2, UEHESRRF AR A HERIN AL, DR E g
RIS S EIGERE, Mm@ S aaEN “RANE 7 BB RS S
R0 AL B AUEE T 5¢ g (M BUR HEAT B ZE RN, 37K 7T
P SCAR IR — ARG AR Hh A SO R RORS R (1R R i AL 8% o AR TR 196 SIZ B 7 15 A 3
SRS S S A DR T i, AR GEIE DR R [ T LIS AR N SR A S 58
WrE, RIS 3 7 BB SO TR I BEZ (K 92 AL, DU 9 2 A% G 2 13
AN, SRR TR 2 5 AR B SIS PR 7 A S B AR AR Tk
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1.3 SEEE X

AR SE A — B . B, BEHRT T H OISR L ZI T
WHRIR, IRANRR T EARGERES R E 5T 5, R WOy E 8RR
AR CRIRR “ARE 7 ) AHSRSCARR R T E St IA R . AIRSEESCA NRIEL)
RE T SCAS R A AR B AR 9Q SO, PR SO A 85 KB S A A 8 R R B 4R 5 A AR B
Wo B RET, B f A B SRR JFUSCE BRI, SRk T ae AL SO K Ah
Frlg ik, X AR AL BRI LB Sl R 9t TR 2R 1@
AR S, PEE PRI 1 AR SO R B 1 s 5 U5, AR e DR B R S
SR ) TR S A R P ST i AT TS, DA R Gl A 280R F B R 5 TR 3 ot
o WAh, AREIFESSEOVIEE AL TR INBGT 6, MEENSEG RIS S
T RIS .

HRk, AR A IS A R Tk J0 . AR B SO 1 o A RO
A3 SR SCAG I A Bh B, 52 DA r L A 3 v 75 o 1) S A B
BE BB AR B L E 2 N T B E SRR 7, IR AR g 2
BT, LS RS2 BIILH A B DRSSO AL K XA B TR E 2 A
X AR ST MBI I 2, 3 REIE IS [ oA R (2 1t AL 2 A I AT [ B S A A it o
BT ARBAMOE PR RIS B S, [ breffic BAa 18 5m SO N R AT 32 T
I Z SRS A I B S, BRI E QR 05— o, R R A T
Mz 71, ARG S TARREEIN L .
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BE B

2.1 XA R SR

MG (AR E) 2 —HRAR I hEA G ST —— B4 A
fEo ZPUABCCEE, AR 3t B 400 7 s IR IE T2 S Py,
JEIL T B AN E AR BSOS R 7). MR R TR E, B REE
HHE SCAG TG R AN 3L 2, R TIRERISCRF SR, W “E4 CRIE T “4F
FR” Ao IR EEIRYCAE R IR 5 OR BE ST AR IR M o [FJIF, a3 SO f 3
i, AFHAEIARTE B AR SR BRI A5 1k IR JE R SCH R

MIER)ZTRE , W SCAVEE LIS GLI IS, KB AR 4 A JR g2
ok, R EAUX — BRSO E S AR, R COREER” 1 Lk
SCREI . VESCARER S B SR %2 SRR SRR EE RS, B
KT B AT LN 2R . 2 EET TR ZES I T R & B ARESE,
17 T 3k 202 A (0 52 A ) SR 2 T B R I B A R, i L2 RS R AR E
T A, T R D7 3G R B T R o X Al ) VR SURE AR B T AR Gk
SR BB ERAE, SUR T IR AR B B R .

MR B ZEKE, BPENE, BIEZEERRER . FCAEEEY
L BEERE RRBC R, BEARMTILE. T2, SXUWRa LS B R,
FRE M. i, B AARLKZENT, BBIRABNELRELTTE,
PRI H S5 PR e IR ORI, IR 5 HE 7 H SO 22 3 S X PR SR 3k I RUR T
o AMUEEE GBS AT T B AN 230, WARIL TR R 5 (0 S SR 2 AR
[ SR A

MY T Tl SCRRTFI I, B W SCARRA v ) N =28, R TR Ay
SUA WP T e L SCARME BN RE S SUAR . Hrp RIB T B AL SR Z NI /N
BRI SCFAE S, NP RIS B WD 2 . WP, T B
ey JBB/NEE, HIOE TR AN (5 B IhRER SO £ B aREHRHS.
WP T BB C. SWAESE AN, BAERBINRIESE, 5L,
MRS EEE R, W REAETT TARE . BEEE IR (Newmark, 2001:40)
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XN DL 2 Ak, IR M2 1 0V SO S B AR O R, RN 4y
TRIETHE X SO TOIR L ORI 2 S S mal ot o RVE A B I R
AT F AR BRE, AT WER IR . T AESRSE, IEBRANIR T
BEAVE E FEZEAR PR LA BAVE TS M | E A, AT P ER
NI EARFISCAL IR Z B i o NGB I WO, R E R AT S 5 EE R 2
IREETESR, BT “RAE 7 KT ERAE AR Bk, (EHRZE) A
SO HRTERMELE, T MU ESEANME ZMF. IR T
I 5 SORThRE, BRI e A RIB IR SUA

2.2 HiERiEEN

FER LB SR N 2 i, 205 5 Bk B BAR S R UN — ROCE %L I RE
SRR, SR AR SCE ARSI BRI A, 0l FE LA B IR S I RE .
MEA fl, A Be SRR HCR AN ORI s . S E AR BN EAT T, AF N —
LE T A 2 RE A HOCER, B B SS a i A sh it R I E 40X 1% 4
TR T S A P SEIRIR DA SR 8 R SCAL R . 2 7 BRIV B R
JESC IR RS A SCAL IR , [R]I iff DR B 3 A A HE R AL B N BE AR T Z R 2
Kb 3 S SRR R LS SCAC IR 2RI I BRI B ALK
RITE 5 T, 30 BRI B4R Ja I SCAHAT IRt E PR

JEST A KB SO SRR A SR R HiE ) o BEXT AT SR R A A,
BT RIXBOR S HINRE, vl £ B s bl i B 18 R P B SRR T 5, A
iy OR 13 SCING I R S 1) B 152 U8 55 0, DR i A il D ) o S A4, (R
ol L ) T R R R AR A H 1 T R A S AR AL D B P SR, e rp
SIS, VAPCHIE ko S SRS 15 A DR B R SCRSCARF €, 1 A A SRS U
SRR G HARE S R BN T 5. RAARRIER, B35 R SCA RS A
BIESRR, Bl TERE. B W S8 28 M. e BRSNS
%o WFHXLTTIRR B AL T80 R 1 SCRE RERS B JE IR AL SRS R X, 3L RE)
A HARTE 5 RORIE S, AT s BB A5 BAE I Th RE 5 ST St fit fi o )
I, B I SRAE BRSO B ELE SO A0, DR & AR (1 D S T 5 e 52
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MUET, e &AL BRI RN AR 5 SR S A A 1] AR 56

2.3 BEFTFATXA

“TTXH CSPATIOART WAHE S FOC N S AR B R TR, E T IR
NMFRRIE S, R, PATIOR R BRSO EGE RATT S TRL”
(BKAE, 2012:91) o PATSCAZ BRI P AR BB TR, EAMX A
BB RN BERRROCAS, IR RESR RS BT A SO TG B o S I S PR AT
SO, PR AT DL A M SIS F TR A A A AR RO RS i

PR AERIPE AT, WA R GBSO R IAT IO, HZHEM L5
CASE T+ P A e PE AT P 3k . Horpr, 383C548H Helen Hiebert fT35 1 1 Storey
Publishing i ik [] The Papermaker’ s Companion: The Ultimate Guide to Making
and Using Handmade Paper, ZAiEANPEER 1 AR EHSCEE 2 B i 4Rk dil/E T Z,
W 2GR, R eE . EE R, R RIERRAR.
AKEDS B AREE, JRREE T FE GRS B . Z N R T
SCACHIA A A BES B0 0 M B AR S S K SO TS S 3, I N R ok
EERINSEEM . PCBEA (ZREARMFSUE = A (525 « &
4, PR CRREEMBCs = A (5528 ) ZIIAFR R —A 5
MW, B EE S o R IR T, & — A R E ARV B 187 3 Sk
Y, LB S ERES, EEMDI IR, SRR ZARRHE. ST E.
DAL 7K AR EE 7S 7 T VEAN A 48 H B ARV SCAIE = & G 2000 H H 4K
WA I AR . HIVER ZAESALKSF GO, RN 75548 R RIE. 5
By, PR E A P L SAGIE T 2A T ENRZIRA R [FR,
o EARAE DA ARG A N T B HEAT 1 R Al B e e
T o B e A 1) LR TR AR 0 i B SR

2.4 EHEMETRRMBEAREE

PRI R R A T 2 M TR, DU ORI AR ATl . X
Se T HANSNS AT BL N LR L3S B SRR K R L, AR
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(NiuTrans) 1 Deepl Z57E2E V& . XL T AEVIDRER L T EEEH, A
AR T BIRERE, IEHOR T R e M . AR, MLAS IR IR SRS
R Z AR D7 TAELE SR BR P, R U PR3 7E 18 )5 S 4B B BOS T4 5\ Trados HEAT
ARAEE BB LA A7 . P G RERERI IR T ARE R — 50, R iE ST
g, B RRTWELTE, W “FEMM (CNKD ZREREE” “fgl
SCARIBE” U “HERERET CGE=M 7 . XUEFE 8ISt
BIFESC 2, MR EESCRRRDSE TS, MG HARBES Uil s 5 Rk
S BB RRA NN TR BERIE TR, W DeepSeek. ChatGPT %5 KiF & 14
Mo AT HAMY AR AL H AT A A U e 6, SRR Rr e I S alS T RE =
JRK AR SC S I B R IR & B S R A RIS . AR, AR ARG AL AR
T SO S BT AR TR XU, B 7E S FH I 2 o 45 5 R I8 U R IR AT 2 50 R
K. TERSSCALARARSRER . B AL AR Es RS RUBE R E AT XNIGAE, 2%
SE A RIS 5 S G — .

TR SO 20 B B ARHIE L2 SR IR I S8 SO R, e 8 KRR
H b OB L ARAE, B R H T P S0 B0 R s . Bk, BRI (I
PERIA MY  RIBETEL (Term Online) ERUH IR, M EREHIE T
ORISR, AR R AE RN R HER MR — Bk . BEJE, @I 3 e el
(back-translation) F1[F]i% (reverse translation) W EIGIETFEL, UG ARIERF
IAERRTE, DLV B AT BRI BRI o TERLERRD b, Re b — DR H I gt 7 —
MR IARER, BIEM AN EIE I R R AR SO — BU s, M R
R SC IR EE BT AT Ll
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B=F Rt

FEARFUE AR P SR AT 2R R, SR ATZ I 7 HOSUE IR S
SARYPE N ARFE, JFs T H AP 4SS S 2 B X B it 7t
LR P I B ) 2 P S LN S, B i) RV ) 3 3 B g R ) A A

HAKI S, A FeskblE B A DU LA T — 2 i DRSO S 8 AR S
PRI TR, TR IR A RSO R, R R B R
) LS BIAR T B R A R ) SCHK 2R o Mg o S afl i, 238 SR AN 1 DL T 44t
B5G, RS SO R, Bl AR AT G AMA] SOR R e A . HLIR,
X RESCAPRRIR R, B R SRS S EINER Rk k. 555, fERILE
TEA) R TT T, FE I M OB 5 S RIAA S & BT 1R AR BT
A EARER G ERE . fa, M TAXNEERE, BEEHERE B0
HEREAR 5 V8 P PR B R AR A SCZ IR AR AR AT ORER 1 3 3L (13 BIPEAT R] 32

.

3.1 A BIA H AREL

SCA BRI R R R — A LRI RIS R R, E R T s RS
PR, R R A G o T — 8 B R PR A . “ S0 47 281 (culture-loaded terms)
FFEARE A SO TR IR L RN 3, XSRS T E R A iE
K g s R rh i AR 2 0 ) T Ak BRI IR bR 1R 3% 2 7 206 [ ST A A7 28 1]
S RALR G A AR TP AR, RAB G ST I % O I AMER L 7 ORTE TR,
2016: 53-56) o FEHRHVESCEA, BIRESUA A BGR ) 715 A 4 = P RS G
Pho BRI, BEFFRBERANFINT A BRI KIRZE XL, 4 ARiEE, RigisHE
PERLIG AN, DA ORBI RO A Rt , I 70 SRAE IR BRI A8 SR E 5 5
4

3.1.1 BHFHEIE, HEFRE

PR RS T BRI R PR O HERR I, B AN DUKFE R ERIR (CNKID SR %

7
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WPERAT RGN R, &I Z A 7 28R, fian, ¥E2% 7 B
WARERE” “hEKERM4ET EZR 7 DAL THMWMN (Bing) , FFHF
BT RPN B AR CREA R ML BUBT (P EEE) UL A
HOET - k) o B ZIRENGAEIE, WERANE TR,

Bl 1 JEEEE (SRR, IR TR 2 R B MR 4
K-

#]¥: Sikong Tu’s (837-908, a famous poet and poetry theorist in the late Tang
Dynasty) Twenty-Four Grades of Poetry discussed various qualities of poetry:

vigorous, simple, slender and plump.

B#¥: Sikong Tu’s (837-908, a famous poet and poetry theorist in the late Tang
Dynasty) Twenty-Four Grades of Poetry discussed various qualities of poetry:
vigorous, simple, delicate and ornate.

ST FERIREIE A T “LPARY iR, PR AR BOE I 06 N R 5]
R IRAF MBS, iAW IUE S e R “ 2P 5 7 (1 = Juxt nR s,
PEE K H EH 1A “slender and plump” o ZR1M, 53 1E o B0 B DL 3k
SRBUE AN S, REEFE ML HIRZ AWM. Ik, BEEdan (R i
), RO SETER B XM R B R BTN, B R MRy BT
A, MR PR KSR IR RS, —FHILFER S “207 1
BifigE . R OO, T HHEARANI. 3. . TR T CRRT BUMERE,
BEE 2P EAM (CNKD EAREHE R I, HASGER T (Uo7 +

“UEARFER” MENER, BRIV RESE I EARRAL. IR AE
AR BR I REEINY, “W” BRREEEARBRENIRIAER, O RN EINE
SaRgEE, 5 “47 JWRPHES —HISRFEM . Fril, “£0R7 Bk brgik
(R 2 — P ER AR AR SR 5 3B B AR TN 1) S22 ARG BIURR I - 3555 , B i — D 255 T (N
SORAED) WO AR WSO, AFIEE R AR iR AR A AN
R (Herbert Giles) KA E G A “Slim-Stout” #HATEHPE, W{EETIES R E
I ERLSEM Mg — M 5 AT % (Stephen Owen ) | 43 fi# ~
“Delicate-Fresh and Rich-Lush” FIXUE A, 85 B Mam A MES 1) 2 v
T H “Delicacy and Splendor” XXt — el A, HHR B SGEERILE
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KFR. MRME, M. BIIER “The Ornate Mode” BEiE NI #4412k % U2
T A2 T PEARFAL o

BEEYONE BT T OO LA I R B R R R TR ARG,
FEJSEE @ 7 27 5 MR B XEK T, M %Eal. BT IARIEESC R
TR 1 AR B SRR, ANE R B 1 AT IR AES T, XA
RS SIS R RE 7 20 H bR BB X IR AR AR ZE o BT AR R SR,
AN “HR” FHIEA “delicate and ornate” , BELRE T B SCHIAIR S M, X
WG 7 AR A 2T, AIRERREE B IUESCE X, R E R A S
JESC B A4 R R

Bl 2. ESCHE) CRANET FE, A “BR B CAE” B
#J#¥: The spirit of “the harmony between heaven and humanity” has a concept

of “circle and harmony” in Chinese culture.

#%: The spirit of “the harmony between heaven and humanity” has a concept
of “circulation and harmony” in Chinese culture.

Str: BEEALAEYIRE R 5 MG XA S A BRI, 3l E R AR
PEARTE AN CNKT BT A 4R, IR XS B RN S 33258 o X “ 347
—, FERIEHINER S, REERN “circle” o 55, HEAURAE “HE7
—I MR, PR RS AR E A EH TR R, KIEREH5 A
RFFT7 10 SCEE WX A BTl feo “ MG SRR IE RV EANE 5 200, K
RS A4, FAE—MIERICEL S L BAR AR S R T H SRS
e, MR MARAE 2R CRER, 2011:5-13) o FRFEBRMFEHE LR
fil b, ¥ “HFIE” B “harmony” , IS R H ARSI R L I BEE . SR T
FEFREI , R R “IRPA 7 B e B AR, BR BT HEAME R B iR e
2 FEOE RS EIE N I il p s (EF « ) K
I —B iR Uz, EAN. RN ZA, REAMEAGHE. 7 fa 3
W7 IR, AR S AR T SR, 9ml 1 AR A e A S5 A
WA R FZR. “BN” RALEN 55 EA LR, $RoRIAN15FY AT
HARLER), WEAR. Bk, EEERCEERIBNIES T, & “circle” Hi%

9
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NFFERRIA “circulation” , #E—Dsmif “BIA” RGOS, A
SR SCHHERR I .

3.1.2 HAMA X, ERER

Bl 3. HESCAAERBERR G, AEYCRR R, A= REIERK .
WAEAR TR+

#JPE: Chinese literati, away from lush scenery and delicate landscapes, preferred

iy

scenes of falling flowers and running water, dead wood., and a lone crow against

a cold sky.

#: Chinese literati, away from lush scenery and delicate landscapes, preferred

blossoms chasing flowing waters and cold crows dwelling along withered trees,

uniquely cherishing the beauty of decay and solitude.

ST VROUA T RAA )2 v E SO B B R AR SR B T ARAENLE)
. EEHOREEI RO . B TERIREIN, R R IR B OGS, (AR A
B IRD), A “CEATK” M CRIARTER” Bk AT, B Rk
SCATRE R NTE 1 A ST J5 SO BT AL 1K IR 2 8 S o PR T A6 R4 2 5|
R, “TEACTK” 1B AR NBRE R (TR E NIEZRITIE A2 1)
) “HEAETUKBESR” ; dd Ll E R AR GE=R0 MR “A
ARIER” HH B RCFEF SRR QLIEE « BRI KVE A ) 1) “ R AR TER
JUAZBH” o ZE AR T REB SRS, BUF HSCAR A BGFT SR
RZIEAE . Ik, &£ KB F “uniquely cherishing the beauty of decay and
solitude” BEATFH4E, 3t — S BESC I AT 2 1k

B, WAREIIRESEEE, 454 F N SOES G TS TR, BT
JESC “TEAETAK” 5 “REARTERS " ARG, BRI B, il b sl ia] «&”
A CpE” BHEMA VERIZRK” 5 “FERHERMAY . X—REEINERIE S
H A& & B “ blossoms chasing flowing waters and cold crows dwelling along
withered trees” o AR S, ZhiA “chasing” (&) KK I T AEBEK
WANMBIAEE S, 1M “dwelling along”  (£F) [ IIUALEE T FEFG ARG A 1) 3
THAEM o I R S 1R SO, BRERER T SO AR T R R, A
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H ARG s AL 1 JFE ORI AL E I S R NI, 2 S8I 1 R S HREAE
VB EINSERMEE . &G, T UMIARE, RIUmERSRE, FEER]
PERRASH] “flowing flowers” B3R “blossoms” , {154 FFILRF R SEE, [A
Il 8 A 235 g B 0D A% -5 D R 3Rk S 158

Bl 4. DEHEHERRE, FEEKR. How. Y. B =K, APmEsR
M B 2 K

#¥J¥: The ceremonial robes unearthed from Han Dynasty Tombs at Mawangdui
are embroidered with stars, the moon, plants, and ripple cloud patterns, presenting a

dreamland with Hong Huang Cao Mei.

%3%: The ceremonial robes unearthed from Han Dynasty Tombs at Mawangdui
are embroidered with stars, the moon, plants, and ripple cloud patterns, presenting a

dreamland with Hong Huang Cao Mei, which denotes a primordial chaos and

uncivilized world.

ST BEE R PR EIR T I, E el E A e AL e AR
SCUAAE PRI ER B RN G =R S REATEE, (HARREER BIAH OC I 58
SRR BRI, BEFE AR AR SR 4E T N, K “ R IR 7 HoE Y “Hong
Huang Cao Mei” , VAR SCIRRF . SRTMIFE B AGHT, B3 B iR IX Rl vkl
BB 25 H AL X R R R R X — [, PR — D A
I ks AR A U B X7 N o O UG 7= 1 1 IR T A (=P el )
FIRTESERIPRAS, 15 B S 2 K 6 (469-537) Fidm 5 1) (T30)
B CRMKEE, T 7 GRIE. TR, 2016:51-53) o [FHFE, #*
FEI AR G BRI IR AR S A “SER. TR A S H AR
ARG RIFBORELFPIRES . ik, 7EZRBIBEIRIIES T, FEEaR
141% “which denotes a primordial chaos and uncivilized world” , AR T &% %
JRAH) “Hong Huang Cao Mei” , S#id 3R PR 14 52 1 M AJRN 78 T 1238 R SCAL Y
W, ST RGP, ARl T CURTRER” BT ARG . RIFLEL K
TR SR IR SCA AR

11
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Bl 5. PESCHES: “ BT —— LS R MIER, #RHINET R
M. AR LNER, R ILNVER, B4 LB B,

#]¥: Chinese culture highly regards the concept of “Jade Nature”, signifying
that anything associated with “Yu” embodies remarkable qualities and virtues.

Consequently, graceful beauties are called “Jade Maidens”, dashing young men are

known as “Jade Lads”, and a perfect couple is celebrated as a pair of “Jade
Companions”.

B #: Chinese culture highly regards the concept of “Yu Xing”, commonly
known as the essence of Yu, signifying that anything associated with “Yu” embodies
remarkable qualities and virtues. Consequently, graceful beauties are called “Yu Nv”,
dashing young men are known as “Yu Lang”, and a perfect couple is celebrated as a

pair of “Bi Ren”, where “Bi” refers to a round flat piece of Yu with a hole in the

center.

S ECAREE B RAER X, KRS, A5 akk, iR 7 RAE
L SCAG H YA IS RS T . B TED BRI, RILEIE I “ EME” “E4” “&
B~ R “BEN” FERENERRE ST Bk, EXRFEENES T,
W “E A CRRRT AN CBEN S RBEEEATRE N, LUB B ERORFR LIS RIS

SR, 7E KA BRI, PR RiRE] “ B AMUE B R B AR,
A2 I B A RAE 1 FVEAR IS T R SE L M AERE . B “ K N CNKI
TR R, ORI NBUBIA T (BT P —RSCE ( “K7 SOTE
(A HIARILEILIERE) Hhxt “ 17 MIPREEAT TR, AN “E” B
TELLRGT SR, g2 2 “iE a1 “ R R, IEF . ERRAREE,
Hgite R 2R A, Mmaihd “jade” HHH TR ELE (light bluish-green) .
PUEH “RK7 7, HESYREN, MiiET “jade” — il iH LRI .
PEoCH “ K7 BRI AR ES G, AREEEM “jade” MEEIL.
PRI, WIPR R AR A BB 7 43 (R B8 T ST I SCA R € o DX — il J, PR3 T8 I
I “BE N7 B0% N “Bi Ren, where Bi refers to a round flat piece of jade with
a hole in the center” , MMM IR FIFICHIEE#, 03 & 2S00 IR AR
UBAh, X “E A F1CRE” MBI, WIBERURARREOR B RSO SO R, B

12
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PESCAST FIX P ST A AT TR, B s . Dk, B e ARl sk
WEETE S, B R M CRERT 0 RE N “YuNv” M “YuLang” , DA
BLrb [ AR 77, HESD A E SO SRS 28

3.2 FRICARRIE R

PESCARGI T RE P E B CRMERX — AT L2+ E TN
SCABUEE , VRS BRI STAG R B A, LEAS [ L 5% ) g N Rl tH Jo B fe 48 0 S AS
AR E L) — 3o 14 2 BEAME M S 2 28, BB E R RG] A
MIER . Bl o B SCA S S 1 B S50, 8 1 SO EE SUARAR B (143 25 5
FRAS IS, B — R P iR oy S5 S ST SRR IR S i, BB (0 SO E 4
P o IXPAN T TH 1 AR Ay SCAM BRI SE A, R A SR SRR Y S 7 (2 ED,
2009: 10-11) o Pk, AT HILRRE ST FREN R AER MR RE 21, 3 MAEH R
PENHRERAE SR, GRaB BRI SIERRE. o5 Il &
HZRMME. BbAh, B80T 1 ix Le il M- EE I A A ATE 5 XU o ZELEERE |,
PEFR A RS E IR R TVE R B e AR 42, DU AT RE SR L1 SCAA R ARG

i
3.2.1 BIHREXN, BEHR

Bl 6: oA L (BEEAREEFRIDVEAEY 5. “AghEsbixce
R, SEREI R 7
#] ¥ : The Yuan dynasty scholar Qiu Yuan remarked in his poem entitled

Inscription on Li Gonglue’s Moonlit View of Wushan that “In the vast gaze of

heaven and earth, ancient eyes behold; On the flowing rivers of Yangtze and Han, a
single boat unfolds.”
B ¥ : The Yuan dynasty scholar Qiu Yuan remarked in his poem entitled

Wushan’s Moonlight Reveries that “In the vast gaze of heaven and earth, ancient eyes

behold; On the flowing rivers of Yangtze and Han, a single boat unfolds.”
e GEZE AR SR R T KD fig 7R m B KIESCR R, Rl

13
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TR RSSO RS, Wik THER. ERTUMER. BN, A
HEASEEC4, AWEE SR RE S5AE, 2 NERMIE . B 1EY]
PRI, G0 REAE 2 5] A BRI A B AR S SCHR S RIS (AR A 7w v B
F I B S . B, B RHEENTR, REREEER, L
NG E R IB WS AR . IRTAE S AR, PEF S5 G RN IR, KILBAR .
B H By WA 7, ABREER P28 R BEERIA IR R AN 5 Ll R R S N1
IR, BRI, YO GEA ARG R @RS 2O B g R N xd w
WIEAELE, Nl R, FEEEARE: PR S REERSENEE, X
BRR N “ Wushan's Moonlight Reveries” , B NZ LW H HRR 584,
SEVE R T AR IR, R T RRER T ISR 0 R A

Bl 7. FEMETE (CEKERR « BHBH XY it “RIAERZAR. BRZD,
HAHHEl. UEKEGZ, RA—H. 7
#J¥: Dong Zhongshu stated in The Study on Changes of Zhou Dynasty - The

Meaning of Yin and Yang: “Heaven also has temperaments of joy, anger, sorrow, and

happiness, which correspond to those of humans. In terms of integration of categories,
the harmony between heaven and humanity.”

I : Dong Zhongshu stated in Luxuriant Dew of the Spring and Autumn

Annals - The Meaning of Yin and Yang: “Heaven also has temperaments of joy,

anger, sorrow, and happiness, which correspond to those of humans. In terms of
integration of categories, the harmony between heaven and humanity.”

T PEETENITE CERCERR « IBH ) B, FEZERA T R MBS &
(1) SRS o 8 A ) 1) B, PR HBHIE N The Study on Changes of Zhou Dynasty” .
SR, FEIS R R R, PR AR N R G| SRR “ The Study on Changes of
Zhou Dynasty” FF R I BRI P SCFRA s Bl G 7E CNKI A 2 AR BIAH DGR
. FEMERESE (FKEE) KARBER, DIRNEMBHNE. R, A
B — AR SCAR B R 2 S, 2R LEER (BRER) 5% N
“Chun Qiu Fan Lu” , X3 /ME# M LAFRAR . RIL, Peardksednir, %
b E R E R =10 R CGEEE) MooesE, RSO0

14
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%N “Luxuriant Dew of the Spring and Autumn Annals” . & 456 H CHEAE,
B TRk BT BT mElRE, BeEiEd A AR SRS PEAE,
KUFK “FHEH” &N “Yinand Yang” . FERFENESE A2, #F
HRIT F MRS & TR ERE S % “THIE L BEN “ The Meaning
of Yin and Yang” , ¥ H BFIEELH GE/R 0] BRGSO H —FEFR AR O

3.2.2 FEME, RERE

A AR S PR INEEAE T AR ML EE P A B R BAR R . AN AT
KRB ETNEN—MES EANS —FE S, EEFIRERE, Prlg s
AR o H PR DUBERIS AR I BT Bz —, AR RSN HHT A4,
A2 FIEY LRI (IR, 2021:23-27) o {ESZEZTH, FE @O
M B R AR 38, BRORBE 1 IOE AT 5 TS SRR, GBI T S b
NVEIER LA M AN G2 . 6T S AL BB D HESE, TX UL 3B 1 77 V2 AN S
W7 S LA R, s R SR BRI, R T H BiE
0] e [ 2 Y I R 1) 2 [ o XM R BT V2 R ORI T ST A M S AR SCAL S IR
fRRE R, MR T AR A ST S M 2 4R E

8. (REHBEY W FHAE, YA “JUE” - w od E .

¥ : In Taigu Yiyin, the pronunciation of the gugqin is said to possess “nine
virtues”: unique, ancient, transparent, tranquil, moist, round, clear, even, and fragrant.

i%: In Taigu Yiyin, an ancient Qing song composed by Xie Lin in the Ming

Dynasty, the pronunciation of the guqin is said to possess “nine virtues”: unique,
ancient, transparent, tranquil, moist, round, clear, even, and fragrant.

oM R CREEE) N, P E R R g, K%y “ Taigu
Yiyin” o SRIMAET BGOSR, FE BIRBNZIRERZ R, ATRER i PR RiE
FBERG . Bl WEEEREUE THREE, EPERARE GE=0 #RE
WER) CHERKEFE) WM SCPEA “ Remnants of the Ancient Sounds” . ¥4, P
W OR8N CNKI AT R KA S BEEA Tai Gu Yi Yin M Taigu Yiyin.
BEE LG N SOEEEHMT M, RHE IR, R O EE) BN “ Taigu

15
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Yiyin, an ancient Qing song composed by Xie Lin in the Ming Dynasty” , PAI#EEA
THTL R B BB S R ), AR AN R SCAL IR VA I AT A

B 9: ZRINVHEI_CGRICEEY WERT, WEEGN “HE” .
#J¥%: In the Eastern Han Dynasty, Xu Shen’s Shuowen Jiezi simplified Yu into
“five virtues”.

B ¥ : In the Eastern Han Dynasty, Xu Shen’s Shuowen Jiezi, the earliest

Chinese dictionary that analyzes characters, simplified Yu into “five virtues”.

i BEEAEYIE (OO ) I, ERBIEREKES T, BREEEN
“Shuo Wen Jie Zi” - X1, EFRERES, FERRIZFEERZ LWL, AT
Ae S BH FRBE L E AR S B IS Sk I, R R AR TAHGERE, 1R
FERKERES CE=R0 #RELD (U SCHET) WIRCEIEN “Analytical
Dictionary of Characters” ; & (Ui U7 ) TR P A AR TE R 3T R R,
RIFA IR A “ Explanation of Script and Elucidation of Characters” « “ (i
i) 2 B L R G DL TR AN T R BB SR (BRI, 2016:
222-224) o N T EAFHALE CUOCET) RIRALEMEARNME, EHEGSH
BSOS 5, ADIRX SRS, KM U EEmEE, BHEN
“Shuowen Jiezi, the earliest Chinese dictionary that analyzes characters” o IXFliik
AMUEBSETF IR, 58 7 SORRImEEE, A BT H AR iE S IR A 1 (U
SCRRET) R AR ENE A Y E AL

3.3 BEAKXFERAREL

AT T B ATIESCA B HELG . LR RS TR B . BRI S
FER LR o, BRI T 1 ISR B RE T, DR oA AN AN Bt
A TR RIRTT R THEMPUEEBTE T R & B I EEARE S LB
5, MEEEG. mES. BUK. 5. EEE%, FEERES. HIE,
HNFR. EAES) . ERASE. BN, O VRS HbiE” SR BRI
RIBEANTE (FEHINR) MEARBTE” CGREW, 1989:13-16) . {EDJREXTSE
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BIEER TR SN, A AOGERERE FESCTE XA, BB TR 2
JESCAB T AR SR R, 1 sRAE I SCEE 3 e 6 IR 211 5 SR S E AR IR TR 5
ik A SRS AR DRI SCERATE R RTIR T, BB @I AMETE X SRIES
A RIBMET G 10730, & 15RTH SO B SRR 522 brTh e, MM SEBUE &
SO ORI R A 5 TR SR I

3.3.1 AMEE X, LIS

P B M2 SR S S B BE S 55 Y B T B, R DL R b AU B S
. “ERFEERET, BT SCERE A, B S E A R 2 RO
FHHMEEA R/, BEHEIERECHIEINITTARE (a measure of redundancy) KM
PBESCTE A IR SR DA BRSO 0 B ORI IE BTE Y (R ROK, 2012:25) o
BT, AR RS MR SEI S, BAEE I . B LR

FrASE. LERE SRS, BEE R EAA G L, A ROR
5 HAREZ B B SCAGA RISV, X RESEILE SR B2 2 LS H ARt R iA
WHIAPLREG o XME SRS ANDUATL 1 B R R RIEPEAGIE T, B i %1k
TSR ERNE S H S5

Bl 10: =45, ATRLHDY BT ERBAFIIMEN, EA, BEEEMAR. K.
TP AR, WRIHE. #ER. BRI, Bk R NE SRS BT
g, BLATEHBRMEH.

¥ : Xuan paper can be regarded as nature’s best echo of art. It is natural,
expansive, poetic, and wise, as well as elegant, precise, intuitive, and light. It is also
the dance of gentle breezes and light clouds, the creation of uncanny workmanship,
and the liberation of creatures beneath the crystalline sky.

¥ : Xuan paper can be regarded as nature’s best echo of art. It is natural,
expansive, poetic, and wise, as well as elegant, precise, intuitive, and light. Xuan
paper is a natural masterpiece, and painting on Xuan paper is like dancing freely in a
gentle breeze or as if all creatures strive for freedom under frosty skies.

s BOCKVEE @ HE bR e R T, IS AR R R
B CARMES YRR, B BRI PRALERE RIS, R RL C IR IR I SR
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RIS TR, TRE R A R AR AGHEL, £ R T 54K
FIT2a 2 1) 2 SR U AR R S

PERTEVIVEIT, NIRERFESCR R, R SCHE P Rk 7 AT BE . 28
M, FE K RIE, B RIPIIR SO E R AR . B GO 55 ) 8. 9,
“CHRFEMLIBIE” SR B Z R R TE S, B “it” BRI E R A
o NREPUX L, PEEAETHRE SR IAR S R, BRI E SOE P
N CEAGER AR TS, EEAK R R IR R, S
JIBFERIEAH 7 PRI 1 SMEAML TR T S0 2 el R A5 Bk,
AR SR s . BAATN S, EFH R SCSEA “a natural masterpiece”
“painting on Xuan paper” Fl “strive for” , MTEILE TR AKIERETFIEL, 1£
EBYFSCAR 1) AR RSN , SEILIDRENT S . thabh, B 1 T 90 S0 BRI R IE “ for
that” “be like” 1 “as if” K&EZ s> A), WM AME AL B E Ny, &
BEBR T B E S

B, VR TR AL S R Z R BT . Juds « SB M ThREN S Hi0
SR, PESCRR ATREAEDNRE E A T 50, MR Bt aE. Ktk P& 5
PRI AMY B RSS2 T 5 S R, IE B 8 B bR & I SO SeRIRaE S5 il
“HIFRFEHB” HABERNTET GLEEF - KDY, BONTPEERK L H
SoAH H AR TS o VRIR S AR LR DY “ Al creatures strive for freedom under
frosty skies” , B FHULATSE, AT 3 2RS0T 5 1R I

Bl 11: =T EAR B, ERIT A RAE, LR,
FRE, WLOEINOH. BRANIE, ATRURIE S R

¥ ¥ : As for calligraphy on Xuan paper, it is more like running clouds and
flowing water, graceful as a fine day, representing blossoms on branches, the vibrant
spirit of spring, the vividness of spring, or pebbles strewn naturally, seamlessly
connected. It can also be to help the old and the young, singing and laughing...

% : As for calligraphy on Xuan paper, it dances like flowing clouds and
rippling waters, embraced by the warmth of a gentle sun. It can bloom like the flowers

of spring, bursting with vitality; it may line the pebbled pathways, harmoniously
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intertwined with nature; it can portray the joyous picture of generations together,
singing and laughing. ..

S0 WSCAEF @ AL e A RS & T, RS R I T B AT
AT =K BIRE UL AR EMIEZ 6. —ERM “TLL2” Mk T Hi )
X, WO 7B T TR EARIL . B, HEAR R R BB B
BEART ORI, ESAAEE” “HRBHEL. WAREE” , AMUBILT E4U
205 2 R U GAE R S, IR T T S0 AAR Sl 1 T A Rk . R A
PIRER BRI B0 77 30, BAMAR T SR SANE T, (HiE 5 REB N —,
KEEFR BRI EEHME AN, a1, “like running clouds and flowing
water” 1 “help the old and the young” IXFEHIFRIE, BARLLTEL, HAE
HARES P RANEAZN MR thoh, JFECHH R LLZ e A LA e ” 4
FTERTRERUA AT HERA B, )T Z IR AR DR RIS 5%, s2mm T AR i vk
FE ST

N T A AR R RSB RS BRI R, R TE DR SR iR B R, Xt
VIVERRAS AT T Ao B, K “A7 =K A« RATE TN B0 A “ dances like
flowing clouds and rippling waters” 1 “embraced by the warmth of a gentle sun” ,
TR E M T “dance” Al “embrace” , AMM I T ESCHIREMT, ST
TEFMRFERISREIL Ty W “HREHEY) . WAKE” SR “portray the
joyous picture of generations together” , JHILiE kM, HEPE “portray the joyous
picture of ...” , MIMRALJESCAEEE, FFIUIESCAN BAERURNS . B, R
R, RSO RS AT DURECKEAE. FRE, LU A, B
SRAHIE, PTLLRIRZHEL) . WS -7 R i 6 7, IRl o 5,
A AR “Tt can... Tt may... Tt can...”, fH73 50 IR AT 7 07 ) 5 22 S8R 4
PR3 XPALER T AR T JE SIS RERE A, I & DB IR IA I,
T T BRI SRR AT

3.3.2 BELEE, W

W R SEEIRGE) fE—AME R ik, Bk R E 1S He % 2
HMERE b, IR AESIE R . B, MR AR O b, Wbk m] DA
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WA S . X P TFIER S ROE S R, B RIA N E MR,
“CEBEF R BN FY) . S EESE R HECO IR B A, a2
TR R S, 2 2R E RS A R, BT R RS T R
S AR T (EESCAE, 2008: 89-94) o BRHERIBRLEH, Wil shARIA
S RIEME G, ISR R IR T i B SR ME AR R, 1R
B I B “F/ESC” , RIVRIE B R SE A (e, AT BRI T A 1K S0
EERR

Bl 12: EAC, ESEE R U B S, Bk
AR, TSFVE R IUTE . BUR. AIEU SRR, DB IERBE, (5
S5, itbARERIN, EEZ, SiEAAAE S SR, 915 EE k.

#J¥: Xuan paper is also connected to the divine—when the soft brush touches

'ﬂ

H

the cool, jade-like Xuan paper with ink, the calmness, sensitivity, delicacy, and
serenity of the stroke feel like planting seeds and cultivating, as though guided by a
divine force, or as if releasing one’s instincts. At that moment, without realizing it,
one’s breath and mind are naturally adjusted, and savoring the tranquil state of
meditation.

2i%¥: Xuan paper is also a bridge to the divine. As the soft brush dipped in ink,
touches the jade-cool surface of the Xuan paper, the act of writing feels like planting
seeds in fertile soil, like a divine hand guiding each stroke, or like instinct releasing
effortlessly, subtly drawing us into a rhythm of breath and mind, and savoring the
stillness of meditation.

S PWOCAREF B R R T, BB EREESIE. Wi, Al
ML A, &, B, HEAEAHRNENZAGAE . XMEETFIEA
SURBE 1 B BRIl 2 (8 f A LA AL, 15 115 S R T
ARG, BN, EEWEAAE “OKMEE” BT HARBFIAL G 68, K
FE KR AR 2GR P 7B EAT NN LA S BN B R 2
S (A, E e Ao R A RS2 51 A0 R B TR X FE R B E A, [ E
(KIF S AT A A N 7S i 8 BN SN 2R 51

PR AT B B SRS I = KRR Ho—, A b S BB R RN

5
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T, H, BRESRZ OGN K=, BE RGN RB . 1%
IR SCHR A3 U /N ) S HE R JE S R AT R R, R A TS BN A, A
TR Z JZ R, FEAREE M) BAT BN 7 8. SRR L), Fe 7E el A v
BEAT TRk B e, BRI R, RS = A W e 25 A4 R g d A
“like planting...” (filt5it/5h %) « “like a divine hand...” GEBI& K% « “like instinct...”
(ARBEAIDE) o XFHEAMHEFI AR S T JE AL, d i B Rl s 3
SR SCHISCALERPE. AN, “divine hand” (UILAALALEE, ¥ “HS5]7 X
WARI A TR TR E B R, SCLIRIBE B I B SO 1%

Bk, PREIEM “the jade-cool surface of” “the act of” A “the stillness of”
fEASRE, RETERPEN M THER: 2/ “dp” “touch” “draw”
A “savor” ZFENAIIL, AEFESCEMRZNTEIK X TR “UKNLEH” X —
SHBEES, FEYUUFRAN “jade-cool surface” , iz E SN (cool) HAH
farg (jade) HIBNERA S, BEOREA 1 IR SOA A B0k (UKL 5 3Gl “jade”
(IR0 i M B s R R e b R SR R ARG AT, S T E G
AR, Boh, BEEM “bridge” BT “connected” , K gy i
1, AT BAL JE SRR B REFIE S . B S, BT S R85 S 3= ) )
2, R PN R . BRI, B o R B AT S
XA AL G i A Lt o 3 R PR B P TR, SRR A R0 S ded K PR N T TP s
FRJNEMERE, AT T BSOS S RIR S IR,

Bl 13: HIEEARHEE, AR T L)NE, SRMEMZR, RHHAZA
o, RENZENR, ARz HEE, EELRGEHZY.

#] ¥ : Sandalwood, the raw material for Xuan paper, grows in the heart of
mountains and rivers, gathering the essence of heaven and earth, bathing in the light
of the sun and moon, receiving the beneficence of gentle winds from lofty peaks, and
being nourished by the sweet dew of mystical clouds. It is really a masterpiece crafted
by nature.

% #¥: Sandalwood, the raw material for Xuan paper, is really a masterpiece

crafted by nature, nurtured in mountainous hinterland, absorbing the mellow spirit and
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celestial light of the universe, blessed by the breezes of lofty peaks, and capturing the
essence of the fairyland.

ST ESCAME S FHIRIR VB RETFIE, T MM AR KI5 AR 4
WAL E, I T H MR E USRI . XPMERETFIEAY 58 TR S
IRIL )y, SOAf R e e 58 WM B2 B W AT 28 ST I E AR 2 36 B, R
W 5 RELIRT P A A PR AR R B A 0 1 AR 168 3, A7 9 75 RS W AT R b s A 1) T
1 52 L HH S AN VR I RS R R SR D — PR R (A, X P R
WD i) “OHE” BRI “IER 7 o R3] RR 2 HEE” , MK Sk
ARG, BB T R E R .

PEFENIBER R T EENIT R, B E SO AR AT, IRl 2
AR FE LR TR SR AGE R o X FPEH1E 77 XU AR RS T SC, (HEZ
YRR, HARBARDFEPTFIES UL ZRES, SERRSIEMREL
REELIFEIER)TH “TE” o« AMUUXE R E, 8 T ee ot i 1
M, WA CSEER RGP WEART, HESCEINR S B S EE N
BelE )5 oAb, BT CHERMEBERIZ S, SRHH AR i) <R R “H
H7” & AT, #EBIHAFHN  “absorbing the mellow spirit and celestial light of
the universe” , {3523 B 5 47 MR 52 3 5 FOX —MORHI AR 2 2R STAL P
MNT “REZHE” X—EBFR, HTHESSCRE BENMMRE, HHEE,
RGN TSR R . IR A PRI R IR IR 2 R, B R A
NIE R 9% “the essence of the fairyland” , BEMREE TR ORI, R
TR

B, PEBVIERATE) “grow” “gather” I “nourish” iz M M 1T
MOEN “nurture”  “absorb” 1 “capture” , FEK CE” BHATEMERH, MOFEN
Bia “bless”, iz A& CEIMRS). &5, FFHIEH “the mellow
spirit and celestial light”  “the breezes of lofty peaks” A1 “the essence of the
fairyland” PUFFASTEIER, FEH T HIVEE AN HARMBE R 5300 1AL IS A
WL T RS EN S, FOBNER T ESCEASE, shSis s, BT E
RIE B IX — S FE T, YR 1 1 SO SRR AN R I 77, 8 1 B8 I 30 Ji S 9 2R XA

i
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3.4 ARERHIARSEA

A RET RIS RPN E 5 BE KX Lg— 8. BEmE, &
FIBH T =MoOriE: H—, s B H s A S LU B, ERIE
B EEMERATR N, RGBS A AELE: K=, B A
BERSE A RS B, B AR I G5B, (RSO T & H ARiE R 5
BIFPESIHLS: H =, SCitiEFahaS GRS, HE B A RUEAT 3, 5k
IR B P2 R R R RL . “BIRE B4R YL “A) ARR, AR
B, B0 WA AR, BRETEYER R, BRI R, JC X DA
57 (RIEEER, 2019:73-74) o Rk, #EF@d o) XFR R ERR, it
TR YL EIANEERN, RAKI TG SRAMANG—, BE4ER 7N
FRERTETE, e B T RSO B R AME .

341 EAAA, UEER

eI ) SNAESE M JZ T R 1 2 RV . “ HSUOEBRA R, J8E
)P MG — R BT IR, HHES I JE 2 a7 5 ) b5 1 B m) AR I, T
WAL FEA), SR BER A A) IWA)L B A 30 B, R TR &Rk
AL A ST (N4, 2008: 63-67) o T, AT RETLEA) N
176 Y SR TE B R S e P () BRI o TERR BRI R P, R RGUNT LD )R
fE2 5, il RiFis HIOER R g8 8l A L4 ERA A, 78 B
SCAH R JR SO R RN . JEAh, BEEADOESRIEE S HAREER R4
EIERCE, A i AE I S S, RACDUE RS R O S TR X
B X LUB R R AR RN, MR R TR SCIIREE SOE T, SRR SCAT
BB I ANE AR ST

Bl 14: PESCEE) =W gk, SExZEARMAR KW, AT #HE
%, LB THRPEER,

#J¥: Chinese culture’s “three views” undoubtedly make a great difference to

views of art. Without understanding Chinese philosophy, one cannot understand

Chinese art.
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& : Chinese culture’s “three views” undoubtedly make a great difference to

views of art. He who doesn’t understand Chinese philosophy cannot truly grasp

Chinese art.

St VESCAVEFLEMAL IR T o E SO 5 2R M B B DR R, oI
TR EE AR JE SO ARAT SOR RIS, BRI R BRI
PEFTENIUCRI RN, SBEE ORI BEEE, $HRIE SR M Ay s/ HEA TR, (R B
TIESCIAT SR, 1645 BAR ST A ISR SR, 75 KD, BE R
IR SCRAFBON IR, ShZ AR, BEFERE] “one” 1EH BN F1ER AT AR
AENGT] o R FLBON B PN EE SLAT B R I “one” RizHR, ZHTAR
B b 44 B R RS, AR e A B BT . R, B A B R
PO KR, RIILK: “ABHIFAELF” B4 “He who doesn’t reach the Great
Wall is not a true man” , JF 5 &, BH1Z0) NG5 #E47 07 16: “He who doesn’t
understand Chinese philosophy cannot truly grasp Chinese art” o X — {5 AV 1455
TR R, R 3 R B A % T R R

Bl 15: fFSC N, KSR, a8, KB =FHMAN—E, NMEFLKER
WAE, AEEDEXNEME, BRET R, e, XAHRBRIT
o BEE M AREIEE, B mREANTRE.

¥ A successful literati blends brushwork, terrain, and atmosphere into one. It
embodies not only the allure of nature but also the vibrant life breath. Deriving from
destiny and divine, it is full of vitality, revealing complete character, life’s ideals and
romance.

0¥ A successful literati, blending brushwork, terrain, and atmosphere into one,
reveals complete character, life’s ideals and romance, which embodies not only the
allure of nature but also the vibrant life breath, deriving from destiny and divine, yet
full of vitality.

i IR B N (B BN N AR S5 = O 531 WM E P/ E R A RS DN i St
A AR HIRE S o JEOCHH AL eeeeey i R R e, S eeeee” IS
AR A G o PEFE AR, IR BRSO A S BT 0 ik, R AR N =
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ANEY, DLORIEJFE SCHIAT SCHEHR, AORE BIHERfE 6 . SR, 76 ZIXHR BRI, 1%
HRIESCA) T EEMBORAEL, ROCEER S, MR SGFERE, SERIFECHh=E
BT, B, EESHEA SRR RIEE, BRSO AL eeeee, i eeeeee”
FEPN RIS BN R “not only.. . butalso ... 7 A)5, FHg “BE---- ,
Soeeeees” PN FRITEIRGER “ . yet...” , MNIMUUERE; A, “3E0E
A — AR E G, MPAERF— B2 G E O FIEA) 1 — Bk 32 05 e
Fagrh, JAER) TR, TDGE )T R R E R e ) g (EdA,
1987:17-19) . B¥EF R RAJREAE, MR I &3 N TG R 1 5 352 >

i

Bl 16: FEAMEXAE, AR “TE” NRER, BEELKT, EELT,
TEAE R

¥ : Xuan paper is the same way; do not ask where the “Tao” comes from. It
lies within the paper, within the Yu, and within the wind.

#¥: In the case of Xuan paper, in the question of where the “Tao” comes from,
the Tao exists in the paper, in the Yu, and in the wind.

SR WESCARYEE I “IEAEART, TEAEERD, BN X —IFHA) I
TERE “E” MIRENIE. =AM IR ISR, B R RS, xR
— AT RS, TR RCEOES ). SR, FERTRERT, B =577l
FIRERAMAL )T, SEOREEAPE, FiERXRAAEIENW . EHERERES, %
HRRFNX— R, HSHREECERS, (56 BETe (S m L)
[ iR 3C N %5 : “In the course of their acquaintance, in the variety of their engagements,
in the frequent changes of their plans, Elizabeth had been much more in company
with Mr. Darcy than she had ever been before.” . 93 JFEA]H 2 AFH T “in the...”
GERSRFRIK “AE---h” BRI, BEFERA TERE, K CGEELRT, E
fEEH, TELE R ” 1% 4 “the Tao exists in the paper, in the jade, and in the wind.”
G, T SCRT— 2 A s B A “in the case of” A1 “in the question of” ,
MR THE ST 22 ONIE B o B H Rl B — N Fr SO, Sz ARy
HAlh CROSCAFATIR R X AR DGR 7 I SCH B, e s e n
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MO ER ARSI AR

3.4.2 FAh3EH, RFRER

PR R i ] AR, i fRbs RSO SET . A
B FHRHERS, AR LRSS M AT R O PN Z R AL (Theme)
Hikfr (Rheme) o FAAEN/N)HIZ ORI BRI, ABENADIRE:  (a)
PR R e, A A O SO R SR IE BT (b) BAALAE BT
BERE, I W e S E A ] 5] R IER B AR (Baker, 2000: 133-134) o
T, FEEE s 62185 (thematic identification) M R S5 B A, 4k
TR FEALHERFEAR L (thematic progression pattern) ¥ fE2H R U EE . BAKT
o A TDOETE WA TAT AL, A AR R, R A
NRNETAL I B R T AR, W HiE ] 3 ALE ZAK (thematic stratification)
FBEN B HIRC. AN 4 L7 4ME  (thematic compensation) , H# i 3
PR I, SO RE RIF R ZE HIETTIE, LRIRZERE SR EER
R

Bl 17: “RANE—” BEKEEK (TD , o ERPHS REHIE R R
MES (R o KEfttes (T2) , FFENRMAERPITAR, #Hoo Kb E 2%
PO ERL, B WL L B, WEERIT. WL B A (R2) o RS
il b (T3) , hEA-HRESRMGE, THER, MHAER, 5%,
BT ER (R3)

#¥] ¥ : The origin of “the harmony between heaven and humanity” is the
conscious development of Chinese primitive agricultural society towards intensive
cultivation. In an agricultural society, people need to survive from heaven and earth,
so they revere nature, such as wind, rain, thunder, lightning, rivers, lakes, trees, and
rocks. Based on this respect, the Chinese have always attempted to comprehend
heaven and earth, understand nature, utilize its resources, describe its beauty, and even
imitate its patterns.

#%: The origin of “the harmony between heaven and humanity” can be traced
back to the conscious development of Chinese primitive agricultural society towards
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intensive cultivation. This_development was driven by the need to survive from

heaven and earth, which led to a profound reverence for nature. This reverence

formed the foundation for the Chinese to attempt to interact with heaven and earth.

This interaction led the Chinese to comprehend nature, utilize its resources, describe

its beauty, and even imitate its patterns.

ST ESCAK CRANE— ERMNGERIR F Sk 2 28 U2 2RI,
Fe SRS PR A 2 R A HEREAE S, RIS A7 53R 7 22 T (32 Bk 2R N i o BT M
“HEHRMEERT, BN TEMZERE B ESURFRR . EEE R E
SCHEAER B E, B AT BSOS O AR o AATT— IR AN B (4
Hse BA)D BB AL Pk — S R B T AL, T B 2R B B K
M7 Rk, 1995:6-12) o SR, BEHTEYIERS R BEFS -4 S IR SCA )
Bk, FEE SR MR EONIAEL, B E T . X — R, R E
WA MRESC, RIVES T2 i RS L8 T AT —A)AR N R INE, &
7 T3 vt “HiHL” SELSL T AT —A)RAL R2 NS . T IXR—8h:, i@t
UM AL R HA T RO S B R ARIS, K T2 1 T3 73 5l B4 “ This

development...” A “This reverence...” , MiE N FIERER . XMpehi b s:
YRR R A B4R, G098 T AUR I R BRRAET . B4, PRl A B

X W T O, WA, WL WL R, B TS, b T R
WIIRIE, PR T PR NIE B 1 B RS .

WAk, FESCEE — AR R SOE K, BUE BRSO AR R BB R
FHE B CIRRIE, BT R0 AT IR 6 OB G R ARRIE . 5 ORI
PEE AL —FE S A SR 2) 5 —FiE S 2 b, =2 BT 1 22
B, UIEEE B PEE R S K Rk R Y (Nida & Taber, 2004:3-5) o FUt,
PEEIETNREXS SRR IR 3R, [ S A S F AL HERE R, IR A7 “interact with
heaven and earth” 73BN T —H) 347 “This interaction” o PEF @ T AL M,
PRI T HESCM R BN . B E, AT R T M E T, R
/1 7 #4237 “be traced back to”  “was driven by” “form...for” 1 “lead to”.
EEREAA VIS IR T RUR G R, A A R 45 S s o o X P AR T
JELER E AT HEFERE AR £, AT EHDUE S AWM ZE R, B0 T BREREE
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Ao 2T AR B R A I SR AT B

Bl 18: LA NRMZ D), M EE TR Sdka, &4k, A
RABANERE, AR —FERYL BAOETE, AR, S ANFLUH: EAEH
JEtE, AR NERAERRE . RS .

FJPE: Yu, as a beauty of heaven and earth, nourishes Chinese culture. Yu is a
beautiful stone, yet it is not harsh at all, as smooth as flesh. Yu has a luster, but it is
not glaring, bringing a feast for eyes; Yu has spiritual attributes that evoke thoughts of
gentleness, roundness, and wisdom.

¥ : Yu, as a beauty of heaven and earth, nourishes Chinese culture. It is a
beautiful stone, yet it is not harsh at all, but as smooth as flesh. It shines with
radiance, yet it is not glaring, but bringing a feast for eyes. Moreover, It possesses
spiritual attributes, evoking thoughts of gentleness, roundness, and wisdom.

S PSR “ BAFNRIZ Y, b ESCA R R AL, T
K =AE) T MAFE A RS “ L7 X—EMEEHERNRITER, i
(R Az A AR 2. EALF R HEREAR 2R “ R AT P 3L, BS54
i AL AR SO R A AL (CEXK, 2000: 35-37) o SRT, PR LERI T
I ARAEA R I B3, REERMPCPIFE AN “L7, FEOEREHE
Fall, SRZHETPE. UL, PEEERT R, 5 AL — R AR, Gl
AR “Tt” (RN A I A BRI e, A OREF TR REDTE . #55,
FEAELREIR RS, K8l B3 T, R “yet... but...” A4
He) SR 48 5 73 ) 22 TR) R ART $2 A SCII XS FR 3G o B Jm 1R OB O G 0 3 4% 3R
“Moreover” , M5 [ )T [A] R HE R RAE KR KRR e — A ek g il
MAH] “evoking thoughts of gentleness, roundness, and wisdom” , #1515 s [t £ 4K
) IREEM B BARSE, RN IG 55 1 B SCHI T 28 AE ST Itk o DX iR,
AR T JESCH EALHERERL,  IE5RTT 1 SCRYE T .

3.4.3 AREF, WmZHE

FEPFII R, Pl St R Gu ik i B SR A Ak A, i
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e HARERTE I ER 2R IAE, LI “BE7 W a7 KT
et “ BT 3 AE g B 4E DT AN, DS RS 5 18 2 05 AR
BOKFES o WURNESE I S, DOER ] S0 A RO AT 4 A) 2, (BA) 2 )
WK R A SRR, Il s TR — R BT HRW, R4,
ARG B AR Ry . BRI, Wi T SO A, R DGE AR A R i E
MRFR, RAFEEIARA)INER, 0y 7 DR i b AUE L L. 7 (5
/NAE, 2008: 63-67) o FETIRIAMIDIREN SERIE, BEHEAMUGTREREE S I
Xof R, BEAE ) SEIIR R I AR R SR ) R E A, 18 R G TR A RO i R
W AOER 5| K HE RS BLR . XA G H R AE R Ak E AN, 7R AR
SR SREERFEIR, BFR RO IETTIE 518 A, (208 HbriE s
HAAFIANIEE L N RR 2RO

Bl19: FFH G, RERKKZS, WAMEMZHL. A LIEREI, AN
H2, MM HERE, f5%EaaKs), UEsmr ) SUnBRIL. X4, EREE,
A E R, ARt E R, DUE KRR SR, Oy AME 2 ——AE
HALE, BERERY. EiEN, BEREE, HRENSEME T,

#¥]#¥: The poem presents a profound emptiness, imbued with Zen and mystery.
When depicting such conception in painting, one should not pursue realism; instead,
the focus should be on capturing the intangible. This requires a harmonious interplay
of brush, ink, and paper to create an evocative atmosphere.The brush and ink are vital
among this, as is imagination, but paper is equally important. Using Xuan paper to
convey the ethereal world is more appropriate—on Xuan paper, brush and ink flow
more smoothly and swiftly, presenting an ethereal realm.

i%: The poem presents a profound emptiness, imbued with Zen and mystery;
rather than striving for realism in visual representation, one should capture the
intangible, using the interplay of brush, ink, and paper to create an evocative
atmosphere. Within this context, the choice of paper is of critical importance, as well
as the brush, ink, and imaginative ideas; choosing Xuan paper to convey the ethereal
world is more appropriate for that brush and ink flow more smoothly and swiftly on

Xuan paper.
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S WA Z RS T7 ARRIRI S R, 1B 5] | Ty vk
MBS IR R, &M 7 EAVERNIX M S b R s . Rtk B
FEAPEIEAETE ORI BB 4R 3, 42 R SCE P e 3k 5h . SR, BT 30E 8
TREEGMES, FOOEROZ e B RS Z, BB 1 3R m]
Bzt

FECG IR R, B I VR RS R T RS RIE, Ak TR
B AR . “EPOERAERS B MBAE R EAE 2 X, I D
BE RN TR SCHE R AT S A, DRSO H B TR R 5 B A i Uik
F g RYE " (BEfe, 2014: 82-88) o HAKIME, W& KIS — A 50 f)
I3 ) B ) 5 = A e AR 5 BRSO, AITTIE FH 205 4 SR G TR R 28— ) AT
WA BB =) SN0 A) o A EAT A, AT SEBE 20 B B B AR S St
—o MAh, MBS, KBS OIS & IR, Bl “-e-- B
Fleeeeer B BLeweee WK EE” 5P A “..is of critical importance” , PLik/b U A&
PR m RSO AT e o WSO Y RS IR R “ZEADE R R Wb B & UG,
HEHEARE <5407 . B, A TN “the ethereal world” , BEIRE 1
G, DG VI MRS, ERESCE NG 1. I, PR RE S
/> T P, I L R VR VR AT A B “ within this context”, SRIETTIE RS 55
5 =48], fiia) i Ema . o e s KA A 5 SEEAFIR,
Wi 2 NGB O B SRRSO “for that” 5153 (1) 44 1] Ve N ) BEAT
SRR, AMEARBER T E AR MR R, GBS 1R AN TE I X e B
BRI TR T T AL

Bl 20: FKIRIIIRTE, B I E R H LA, R E O A dr
BafEESRZ T, eSS, mER, HEE. R, AETHEES MR, £
AL TR BRI S R . ARTE ELS A MRS, AR E S, fEdF
16, AR, AR, JKARZK, A i T R 2 AR A

%] ¥ : The broken Xu Wei used painting to mend the blocks in his heart,
crystallizing his whole life within brush and ink as he painted flowers, birds, fishes,

and vines. His works unconsciously convey a sense of resentment, awakening among
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the bleak winds with sadness. In Xu Wei’s paintings, flowers are often not mere
flowers, birds are not just birds, mountains are not only mountains, and waters are not
solely waters. The meaning and spirit in his painting transcended the surfaces of the
artwork.

¥ : The broken Xu Wei used painting to convey a sense of resentment,
awakening among the bleak winds with sadness, crystallizing his whole life within
brush and ink as he painted flowers, birds, fishes, and vines. However, the meaning
and spirit in his painting transcended the surfaces of the artwork, where this flower is
not that flower, this bird is not that bird, this mountain is not that mountain, and this
water is not that water.

ST POSCARAVEEAEBAL RIS TARTE E T RGPS 2R o IBOCARAT UK e 503
fiehs, WIEREEE, AREE, WL . B AR AT B,
SEETCRESR, S AEIENT, BT 1 SEE S RIS ST 15

Rltt, BEASH IR RIERIS AT T, i BEm AR, (8%
BT E HARiE S RIS “EIRREED, s B R S0, MR R
e T BONGE STVE AR, FE I AR S0, M R ST AE BT 7 (R,
2022:53-56) o AARITE, HHMK T “HEA ORI M CBE R
B XA, PUONENTS “AB USRS TR B IE K AR
58”7 AN A R S T ) T AR AR ORI, T RAOE e 9 A AT
BRI RFAE B AEAESL , [RS8 B SCREAN i i . BLAh, B R A7k
T S 2R AR o 7 B 2 A) AT AT B, I FOCHE R A AL, RS CE AT
BIGEERIE SN &a, “HEIRE, B3RS, Fdkl, KK X4
WER RGBS TR, B3 BORRIBRERTE, SO 2 R, J TR
BEER “AEARAE” TN ONKI TR, AP ABUEIHT] CRRoiEnisE) i
—hRE (AR E S —— R R R R R RN iy “AEARTE, ZARE
#1% 4 “This flower is not that flower,this fog is not that fog” , MH#iE /1% H)Hh
G U BRI, G081 R SCHERR It o B AE BRI AR P R A B
AZARE, DM AR REAE P STk, R SRR SE TR, AT A H
PRI F B SO FIERIE ST 15
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BNE B4E5RE

R 10 40 5 S KB 2 B S B P AN T BBR A # 23, 1BESCIR R AR TH I A ]
IS, Mo S A a5 S s (1 ik R B rp, A4 fE
IE T E CRFHRAKCE, KILE SR, FFEARRKISLER P 7K . AR
BESEAR T NSO BRI 03 SR LA 2 5 B =T i B8

4.1 FEURERI

BSOS B LR EEATY,  BeWs i (R B SO R PE AT 1
B, BEHT ARE R, BRIZBe BRSO I BT RS, R AR,
IR BRA IR R, BB IEE U ZEMRIEANTE I, R SCRERT &
HARE S RIEIM, SCBSEF N . IAh, O8 1R SCRE I 5 132,
PR IE IR B BT ISR, RTINS, JRAEL BRI KA, DR
BESCI R o [, 1 i AR B R SO AR SR R I RIS MBI T AL 8
PR RALIBRE, USRI SRS AR S T

T SCARIE B R B SRR S A LA 0], i AR 44 . EARAAR. HE &
455, FHIEERIEARER B, RE—ARIGAEE P RIFG—. XT3
AT BERIER Gy B AT RRIEFF B AR R, DARA DR SR SE T RO B B AT 2
B, BEEEERSSOORMNTT A, BT T, JHEE e 0T B &
Kl TR SR EED, BosZRINEZERY. &)a, £HREESE
JRZ 5 R B SC R B AN [T R AR S S A 38 A SR (0 R AT R AT B AL
AT S & B QST SRR, XS R Ll AR BEAT P IS,
FFER AL NMIE 1 RIE T2 B ORATE R HERR PEAN b o I B30T I L
T, KRS K P S BUR AT S I HER E IR, JF B S e,
B ORESCHE XS B 5 R SCORKF— 2 ATIARF 5 B A TR IR 38 > 5
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4.2 LAHUER

VAR ST SCAS I, ABAMURIL T BRI L 58E, HR
NIRVT T H AR SRS 5 8 22 WM. /R DUBOCETS, it 20 3 th = 48
QIERIRENIORE, #H7n T HS R0 L Z A 35, R RN 1 35 1+
T 1 SE Ee AT 5o R, R RIREE R, R E B gL m
B & DNJRANGR JE B SCAG T SRR . PR AR A R 3 S B SR B =

MR LIEDIRE R SOAR R0 . ERIESCER A A, B ok SR &
RN BR AR 1 ZRIB DB AL SCAS B i S AR R I T A O B3R AR TR LRI RIS
BRI TR T T, B AR T B A (RS HEAR 38 5 B SO 1, PASEE
W THEBF 2 1 R PR R R o T T RIA Th RE RSO SC oA, 1363 il e B AR ) vk
PR B B, S O Pl S LR P A R, ERRAE h
AR IR R, TR B AR SO IR AN SE 2 (B AR 3 248 R N TR B2 . BRI
RBIRIEAS RO 5 R, SR ML .

R R AR SO B AR S b R o B B AR E R E . P 5L
LA RN TS, BB X BRI 5 L ERSCUOMEA 1 5 i B A
Blhn, SEARAIHIEEURH N R B AT YD AT R S e e, DAL THIER R 2% T

» AR REE I ARSI AT T EIRZIRIAR . EAE N EE g
(K L R o3, AR A S B 75 28 I B 1 A5 AR R AL . B A
SO, AR EEE. AR RS, BES s E AR L.
BCERMSARS RSO, AU s 5 SO R BanG, 158 22 N ER @A

JoCE o

paii3

43 PR EHGH

BT R IR AR . RIS, BB AL L AER, RAE
T IZSESLAERA TEATE FVE, S SR ARERIEA SRS HE . BE AR B
ARBETE 4 T AR BRE XS HARE 5 (R0« DUE R 5 45 AN B 4T AN Rt fo iz
BRSO, RS E R ERE T DOENIRZE, PG 7 SRRl .
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PRI, 3 AR A QR SR OB S R, e v R A Rl s v AT T %52 4

BUERE A R Tt AEAS IR SEE T, EH RN T RER a3 EIE, H
W2 EIEZ R RBUS TURRCR « AR, B8 2t — D s (s B R 5Hhae /7,
DLSE i S SR Pl 75 45 2 R 90 R R 1 3 78 BRI o S AN ST RIS, 1
R85 J15E B UERE AT, AT B2 THRH 1 X B AR o AR

B E RIEREIA AN PN ABOOE IS MR EROOR, MUFHE
e L T E AR AR, B/ RIHAE N 4% G SO B (TR 5 AR AR
BEJ7, AEPESCHE BT A 2 . IR, PR AT AL SE R F 2R,
TR NSRRI NS ER AR RE T o JR I, 18 5 B AT IR IR AR — i
WU, M2 T EAE H RN R o B R Bl 2 D R S DU B
WL &, BB RTTE S WEBANZRIGE /7, IR SR AR AT 13 2
WRIIAR, T B A SR AT R 12 S e
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MR R ESOE 2SS AR R, (RERIIE) 2016 4EER 2
H, 2 53-56 7.

sRIAE . T/RR:  “9F ‘MR’ w7, ChEFRHEE) o 2016 45
29 #A, 25 51-53 WL,

MG (EAR ) , 2R ZROCZHMAL, 2021,

gk CEMEIESER T . OMEBEFER) . 1995 45 3 #,
5 6-12 7.
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R— RERETFRAR

FFs H13C XL
1 N purity
5 BEN Bi Ren, where “Bi” refers to a round
flat piece of Yu with a hole in the center
3 ¥ E N ripple cloud patterns
4 A cursive script
5 i Zen
6 FRE Z 37 Zen-like realm
7 YS! human kindness
(HERKE R » BIBH O Luxuriant Dew of the Spring and
8 Autumn Annals - The Meaning of Yin
and Yang
9 PO Cong-shaped vase
10 Rl % The beauty of wabi-sabi
11 KA a great man
12 FHen Hippolyte Adolphe Taine
13 18 Tao
14 (Gt U ST Twenty-Four Grades of Poetry
15 S enrich
16 e Buddhism
17 U floating
18 FEEEN study phenomena to acquire knowledge
19 A Ge kiln
20 THM amphora with two ears
21 R L the creation of superlative craftsmanship!
22 & harmony
23 PURG ST Han Fu and Parallel Prose
24 AL 5 LR Hong Huang Cao Mei, which denotes a
primordial chaos and uncivilized world
25 TR chaos
26 IR jiazi
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27 WUk 2 5% intimate connection

28 FAS =R savor a tranquil contemplation

29 B 5t realm

30 iRt rigidness

31 HT gentleman

- Koy SRk e Jin Ke Yu Lv (golden laws and precious
rules)

33 R AR €7 cold crows dwelling along withered
trees

34 AR wild and unconventional

35 AL manners

36 (C RV The Book of Rites

37 A Neo-Confucianism

38 LAREUG Politics of Rites and Music

39 R spirituality

40 ALK blossoms chasing flowing waters

41 REA 2 a perfect couple

42 P T introversion

43 VY Chinese primitive agricultural society

44 k7 b heaven and earth

45 HiE green sandalwood

46 ) qiyun

47 B bronze ware

48 B Bronze Culture

49 HHEETF Qiong Lou Yu Yu (Crystal and Jade

mansions)

50 1= benevolence

51 R Confucianism

57 = three Cardinal Guides

53 =R Three Dynasties (the ?(ia, Shang, and

Zhou Period)
54 (Ve SCARTD Shuowen Jiezi, the earliest Chinese

dictionary that analyzes characters
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55 RIS secularity
56 PR divinity
57 FHUWE Shou Shen Ru Yu (to remain chaste)
58 TRk scholar-official
59 X VAR N trinity
60 =M three views
61 Gils Sikong Tu (837-908, a famous poet and
poetry theorist in the late Tang Dynasty)
62 K& Song Dynasty Porcelain
63 K\ E B Taiji and Eight Diagrams Figure
CRWEEED Taigu Yiyin, an ancient Qing song
64 composed by Xie Lin in the Ming
Dynasty
65 M 7 e RIS o SR LWL H D Wushan's Moonlight Reveries
66 T K intrinsic connection
67 RANEG— the harmony between heaven and
humanity
63 A YA Ting Ting Yu Li (standing gracefully
erect)
69 it 55 )L dashing young men
70 =¥ Tang Sancai (three-color glazed pottery)
71 FME IR revival of all things
72 hH Five Constant Virtues
73 AT Five Elements
74 S H literati painting
75 I Gentleness
76 CANGIRES extroversion
ENE Four Treasures of Study (writing
77 brushes, ink sticks, paper and ink
stones)
78 B delicate and ornate
79 EHAR Xuan paper
80 13 credit
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81 % image
82 B8 enlightenment
83 ot Neolithic Culture
84 GFHAEL graceful beauties
85 TR vigorous
86 [ BH Yin and Yang
87 AT subtle
38 H circulation
89 Tt Yu Xing
90 5y Yu Nv
91 KER Yu Lang
9 T B Il R Yu Shu Lin Feng (a man with a graceful
and elegant appearance)
93 MISEPS diffused dyeing
94 UL misty and hazy
95 X righteousness
926 RIS Chinese Happy Sense Culture
97 CHZp) I Ching: Book of Changes
08 SEEAWN papermaking technology
99 %Ellj wisdom
100 Pk philosophical spirit
101 HA Zhen Qi
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Chapter 5: The Philosophical

Spirit of Xuan Paper

ERAR N AP ERE HE? 2
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Why did the papermaking
technology roar across the horizon in
China? And why did it produce Xuan
paper, which perfectly complements
calligraphy and painting? As opinions

vary, no unanimous conclusion can be

drawn. In  addition to  direct
technological and indirect social
reasons, there should be cultural
traditions and philosophical

understandings. Among all things on
earth, what goes around comes around.
In ancient China, the ultimate pursuit
was “the harmony between heaven and
humanity,”

starting from the point

where all life is sacred.

“RANET BERHK, R

iz,

The origin of “the harmony

between heaven and humanity” can be
back

traced to  the  conscious

b s L S/ O L K O P N5 AN N

development of Chinese primitive

L, WACRYT ., W], M . ERER

agricultural society towards intensive

it B, A EON A S R I,

cultivation. This development was

TARER, PUHER, 5 88, 4

driven by the need to survive from
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heaven and earth, which led to a

profound reverence for nature. This

reverence formed the foundation for the

Chinese to attempt to interact with

heaven and earth. This interaction led

the Chinese to comprehend nature,

utilize its resources, describe its beauty,

and even imitate its patterns. In

traditional Chinese ideas, human beings
are merely a part of heaven and earth,
and humans are intimately connected to
nature. It will be a high state of
existence if we can communicate with
heaven and earth and understand the

rules of nature’s changes.

WA, SRk, R ARIAA
TR HIESE, R IR B
e, AR, BRI ANAZ HARS
TINTF T -

This realm, in essence, is the light
of the mind, a radiance born from the
enhancement of human cognition,
which can not only free people from
various alienations, returning to purity,

but also have a clearer vision of life.

“RNE—7 BI51E8, &R HBLE
(Eo) 2. “R KRN &, 5R
Mo A7 AR A KRN,
AR IEAE H R, CF 5 ) oA
A A AT, Ul AR AR =
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The advocacy of “the harmony
between heaven and humanity” first
appeared in the [ Ching: Book of
Changes: “A great man is in harmony,
in his attributes, with heaven and
earth....” This means that people with

great virtue and wisdom must follow the

laws of nature. I Ching: Book of

42




LTRSS 8 5

Changes is considered to be a work of
the Zhou Dynasty, indicating that as
early as Chinese primitive agricultural
society, people longed for “the harmony
between heaven and humanity”. Laozi
and Zhuangzi also provided profound
insights into the virtues of heaven, earth,
and benevolence, which can be found

sporadically in their writings.

WL CRAG " B, £
DRI AT B EEE (FRAK R - ]
B iRV A AL RUR

S DL —BER L, IEHREE
ATLALEE, DA —— R, [
By KRR, [EHE; K2R,
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Ry o N, T3k

The concept of “the harmony
between heaven and humanity” was
proposed by Dong Zhongshu. Dong

Zhongshu stated in Luxuriant Dew of

the Spring and Autumn Annals - The

Meaning of Yin and Yang: “Heaven also

has temperaments of joy, anger, sorrow,

and happiness, which correspond to

those of humans. In terms of integration

of categories, the harmony between

heaven and humanity.” He used a set of

theories to demonstrate that the will of

heaven can be observed and

interpreted—spring,  heaven’s  joy;
summer, heaven’s joy; autumn, heaven’s
sorrow; winter, heaven’s sadness. He
believed that humans and heaven have
the same root, forming a unity of

heaven, earth, and man.

E 9 B A% gt 32 i B AR Al X Al

Confucianism, as the mainstream
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traditional Chinese thought, adheres to
the Tao of heaven. Heaven has the
“Three Talents”:

heaven, earth, and

man; earth has the “three Cardinal
Guides”: ruler guides subject, father
guides son, husband guides wife;
heaven has the “Five Elements”: metal,
wood, water, fire, and earth; earth has
the “Five Constant Virtues™:
benevolence, righteousness, manners,
wisdom and credit. Benevolence is the
milk of human kindness, righteousness
is the heart of enlightenment, manners
are the heart of respect, wisdom is the
heart of discernment, and credit is the
heart of commitment. Dong Zhongshu
aimed to show that his doctrinal system
was nurtured by and conforms to the
Tao of heaven and that he was using the

Tao of heaven to explain humanity.

“RNE—7 Bk, WZHT, 2
PIRIHRAR; SEMEF 25, RITgR,
¥, BERGUAMHRL. HERAERH
BB LS. ERLE. HERENY
s, —WHAHEENME, BLORA
&7 NERRIER, REULGE A EE
MR RS, WREFEAMERTT, &
KA, BEAT B ML A4

The theory of “the harmony

between heaven and humanity” was
initially advocated before the Han
Dynasty; Dong Zhongshu’s school was
version, while

an upgraded

Neo-Confucianism systematized and

targeted it. Neo-Confucianism emerged
in the context of the Tang Dynasty’s
Buddhist

dominance, Taoist
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transformations, and the decline of
Confucianism. A group of Confucian
scholars who were unwilling to lag
sought to pursue the goal of “the
harmony  between  heaven  and
humanity”, broke through the traditional
and benevolence

Confucian ethics

systems, and tried to learn from the
Buddhist way of connecting heaven and
earth, thereby engaging in metaphysical

expansion.

Hegph s T EAE R G, B
AHATENEE, A TR R H0ERK,
A 990 L A% G A S X B AR AT R 1 5
—iRME. HESEMER, Al A
A AW, S,
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Neo-Confucianism is a fusion of
Buddhist and Taoist theories, more
philosophical and logical, with a certain
religious pursuit, distinguishing itself
from the singular advocacy of morality
and ethics in Confucius and Menciu’s
Confucianism.

traditional

Neo-Confucianism reveres silence,
including meditation and observation; it
has both introversion and extroversion,
both philosophical and constructive
aspects. Its perspective on the world is
more rational, more detailed, more

profound, and more subtle.

MR A R U, B H A B
FEID, AL IR R 7 LS S
A AR 5 PR R R
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From an epistemological

standpoint, Neo-Confucianism has made

significant  progress, though its

expression of objective facts often
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contained strong conjectures, appearing
obscure, overly general, simplistic, and

even paradoxical. The human language

system  will  inevitably  exhibit
shortcomings and limitations in
expression when addressing

metaphysical issues or fundamental and

cutting-edge questions about human

beings. On the whole,
Neo-Confucianism revered “the
harmony  between  heaven  and

humanity,” regarding it as the highest

goal of human pursuit.

Bz Jm, HHESC e ks R
NE&—" MFNE CMENGER. P E
MACE R, NEIET AR, RERMN—
iy, watMEIHER. “RAE—7,
YN INAEF/ IR PR R I IV (=
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After Neo-Confucianism, Chinese
culture has firmly set “the harmony
between heaven and humanity” as its
ultimate pursuit. In Chinese culture,
humans originate from nature, are a part
of nature, and should return to nature in
the end. By obeying the law of nature
and the Tao of heaven, humans can
realize “the harmony between heaven
and humanity.” As the supreme law of
Chinese culture, “the harmony of
heaven and humanity” has always been

a distant dream of spiritual pursuit for

the Chinese people.

A RS KA, A

The spirit of “the harmony between

> CRERT Y e B, X,

heaven and humanity” has a concept of
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“circulation and harmony” in Chinese

culture. This concept aligns with the

Chinese notion of space-time. The

b

traditional Chinese “three views’

cosmology, worldview, and view of life
are all cyclical. The Chinese believe that
heaven is round and the earth is square.
All things on earth form a circle, whose
essence is interconnected. Chinese Yin
and Yang and Five Elements culture
embodies this cyclical nature: Yin and
Yang cycle endlessly. The beginning is
the end. The Five Elements cycle as
follows: wood generates fire, fire does
the earth, the earth does metal, metal
does water, water does wood; wood
restricts earth, the earth does water,
water does fire, fire does metal, metal
does wood... This endless cycle of
“beginning and end” is depicted in Taiji
and Eight Diagrams Figure: one fish
chases another, like the world’s
continuous ebb and flow, generation
after generation. The Chinese view of
history is also cyclical, with the notion

that “The empire, long divided, must

unite; long united, must divide.”

SRESPAN R TR R b X (7N TP\
ANTEANART, EEE, A4

The Chinese concept of time is also

cyclical, with a sixty-year cycle known
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as a jiazi, aardvark the cycle repeats.
The Chinese review the past to look into
the future, thereby reflecting past events
as a guide for future affairs. Confucius
revered the “Three Dynasties” (the Xia,
Shang, and Zhou Period) because he
believed that just as rotating mountains
and rivers, the sun and moon, heaven
and earth, the glorious past of the
“Three Dynasties” would certainly rise
again in the future. Hence, Confucius
exclaimed, “Time passes by like this,

flowing away day and night.”
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Chinese  philosophy can be
generally regarded as a philosophy of
life, taking life as the essence and
highest reality. Life is a spirit, meaning
that everything in the world possesses a
life form and vitality. So is the spirit of
Chinese art, consciously imitating life
and nature to strive for “the harmony
between heaven and  humanity”.
Inspired by life and nature, the eternal
themes and external expression of
Chinese art are the landscapes and
pastorale, plants and animals, natural
weather. As for the spirit of art, it has
always been the pursuit of spirituality

and intelligence.
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Chinese culture’s “three views”
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undoubtedly make a great difference to
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views of art. He who doesn’t understand

Chinese philosophy cannot truly erasp

Chinese art. Expressed more grandly,
traditional literati painting reflects the
concept of “the harmony between
heaven and humanity,” embodying the
Chinese thoughts and insights into the
universe and life. Literati painting has
always been driven by idealism rather
than utilitarianism, with a strong
undertone of humanistic concern.
Painting thus transcends mere technique
— it becomes a quest to seek the Tao,
using its wisdom to enrich one's state of
being. To the Chinese, painting is akin
to a tiny boat that not only navigates the
sea of skills but also offers solace in the

vast world.

o [ i B AR R SE R DA R
AR . T U B NS
ZAEMM, WRILEIILFEK, W5
5% ) BRI X 2R IR UL A S et
N ESR AR R, A AT R 2
BE, WEARBIRSMIE, BRA
BARYE, @A B, e AABLUR
REOCAC AL, B X A AT RS (1
P/ S U Y S EL T

The aesthetic essence of Chinese
painting can be summed up by “qiyun”
known as spirit. This term, evolving
after the Six Dynasties, draws
inspiration from the picturesque scenery
of Jiangnan’s verdant mountains, limpid
waters, and misty rain.  The
requirements for literati painting are

exceedingly high, not only to have
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technical proficiency, but also to have
strong spiritual strength, which is both
ideological and philosophical,
epitomizing the mysterious depths of
Culture,

Chinese Sense

Happy

challenging the secularity.
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This power, imbued with mystery,
strong willpower, and spirituality, comes
from both humans and the Tao of the
universe and is the product of the
“trinity” of heaven, earth, and man.
Consequently, literati painting goes
beyond mere technique or school of
painting; it is an art form, a reflection of

one’s personality, a representation of

life, and God’s mercy and mankind.

—HE A, A K H AR,

A successful literati, blending

brushwork. terrain, and atmosphere into

2 A UR . BEYE
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one, reveals complete character, life’s

1deals and romance, which embodies not

only the allure of nature but also the

vibrant life breath, deriving from

destiny and divine, vet full of vitality.

With each stroke by a Chinese painter,
we can see the depth of skill, mind, style
and realm, and life’s qiyun. A good
Chinese painter must possess profound
“Three and

Views” heightened

awareness.
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The appearance of paper is the
product of “studying phenomena to
acquire knowledge” and a manifestation
of the spiritual essence of the universe,
subtly resonating with the philosophical
spirit of Chinese culture. In ancient
times, papermaking arose from the
cyclic wonders of the universe, aiming
to embody the Zhen Qi and wvast
opposites of human relationship with
the universe. Papermaking transcends
the mere task of recording daily events,
instead containing a spiritual
communion with the essence of the
universe. Paper, born of the natural
world, symbolizes heavenly design and
carries a sense of purpose, rooted in
natural plants—the tranquil mountains

and rivers of southern Anhui harbor

great beauty and wisdom.

i VE AR TR, AT 5,

Sandalwood, the raw material for

ERMIEM R, RHAZAR, %5

Xuan paper, is really a masterpiece
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crafted by nature, nurtured in the

mountainous hinterland, absorbing the

mellow spirit and celestial light of the

universe, blessed by the breezes of lofty

peaks. and capturing the essence of the

fairyland. Sandalwood’s softness and

solitary nature embody both the “Tao”
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and the “reason.” Thus, this mission is
the reason for the birth of Xuan paper.
There is a “Tao” in the growth of all
things; there is a “reason” in the
appearance of all things. Writing and
painting on such paper, people will
undoubtedly embody the artistic spirit

and vitality of life.
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Xuan paper is not only beauty and
philosophy but also poetry and romance.

Sikong Tu’s (837-908. a famous poet

and poetry theorist in the late Tang

Dynasty) Twenty-Four Grades of Poetry

discussed various qualities of poetry:

vigorous, simple, delicate and ornate,

composed, lofty, elegant, refined,

powerful, gorgeous, natural, subtle and
bold, as well as spiritual, meticulous,
sketchy, clear, intricate, real, sorrowful,
ethereal,

descriptive,  transcendent,

expansive, and  flowing. = These
twenty-four qualities are the nature of
heaven and earth and the spirit of

Chinese art.
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Xuan paper is like poetry;
whatever qualities and spirit nature
possesses, Xuan paper embodies. In the

discussion of “delicate and ornate,”
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Twenty-Four Grades of Poetry states:
“The stream sparkles bright, spring
flowers in full might. In a serene
valley’s embrace, a beauty graces the
space. Peach blossoms vie for fame,
dancing in the breeze’s game. Willow
shadows sway, birds softly say, Delve
deeper for art’s sweet claim, in the
echoes of past fame.” This distant,
tranquil, and bright “delicate and
ornate” can be fully expressed through

the qualities of Xuan paper. Xuan paper

is so inclusive that the term “the
harmony  between  heaven  and
humanity” alone is insufficient to

describe its inner spirit, its vastness, and

its subtlety.
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Good things possess a mysterious
quality that can merge completely
different elements, allow various
contradictions to coexist harmoniously,
and blend characteristics with extreme
meaning. Xuan paper is so. The
existence of Xuan paper is the best
interpretation of “artistic philosophy,”
that is, Hippolyte Adolphe Taine said,

the essence of art is to imitate nature.
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Indeed, Xuan paper can be

regarded as nature’s best echo of art. It
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1s natural, expansive, poetic, and wise,
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as well as elegant. precise. intuitive, and

R THIEE, PR TRE R E H.

licht. Xuan paper is a natural

masterpiece, and painting on Xuan

paper is like dancing freely in a gentle

breeze or as if all creatures strive for

freedom under frosty skies.

BRI A —— 2 R

Xuan paper is also a bridge to the

ARy, JRA R B BT . UK. AEL

divine. As the soft brush dipped in ink,

touches the jade-cool surface of the

LALER, Uifhigmhptes, ithAaeieal,

Xuan paper, the act of writing feels like
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planting seeds in fertile soil, like a
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divine hand guiding each stroke, or like

instinct releasing effortlessly, subtly

drawing us into a rhythm of breath and

mind, and savoring the stillness of

meditation. When ink depicts the earth,
Xuan paper becomes the sky; when ink

coalesces into mountains, Xuan paper

transforms into clouds; when ink

unfolds into forests, Xuan paper turns

into mist; when ink shifts into

riverbanks, Xuan suddenly

paper

becomes a river...
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As for callieraphy on Xuan paper,

it dances like flowing clouds and

] b O SR
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rippling waters, embraced by the

warmth of a gentle sun. It can bloom

like the flowers of spring, bursting with
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vitality;: it may line the pebbled

pathways, harmoniously intertwined

with nature: it can portray the joyous

picture of generations together, singing

and laughing...Especially in cursive

script, the mind streams upon the
brushstroke, akin to dance, akin to
meditation, soaring blissfully. Why have
the Chinese been tirelessly pursuing
painting and calligraphy for thousands
of years? The fundamental reason lies in
the connection with the “Four Treasures
of Study (writing brushes, ink sticks,
paper and ink stones),” where one not
only feels the form but also perceives
the meaning, and even senses the image;
it is both “the harmony between heaven

and humanity,” and the trinity of body,

heart, and spirit.
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When one picks up a brush and
spreads Xuan paper on the desk, it is
more about connecting and integrating
than merely writing or painting.
Between them, more like an intimate
drinking partner, a close friend to talk,
and even be said to enter a “Zen-like
realm,” where breaths merge, and the

sun, moon, and stars are bright and

dazzling, the clarity of the universe
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naturally permeating through painting
and calligraphy, presenting the breath of

revival of all things.
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Art is like a dream; philosophy is
like a call. Within the realm of dreams
lies a calling, which has potential,
motivation, and opportunities. Beyond

the philosophy of “the harmony

between heaven and  humanity,”

traditional Chinese Yu culture has an
invisible influence on various aspects of

Chinese society: the silk and the

porcelain invented in China have the Yu
Xing; the paper, particularly Xuan
paper, produced in China is also infused
with  Yu  Xing. All  possess
characteristics of warmth, smoothness,

purity, and elegance. They were born in

China, not by chance but by
necessity—an aesthetic pursuit, an
intrinsic connection, as well as a

potential hope and pursuit.

NFEACE I, B 5 E SRR
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In the early stages of human

culture, people relied heavily on

intuition. Yu, as a beauty of heaven and

earth, nourishes Chinese culture. It is a

AR, > NFOWH: KAEEME

beautiful stone. vet it is not harsh at all,

P, iE NERAE SR, BB E . P

but as smooth as flesh. It shines with

HAAES TN “DkZ2R” &, A

radiance, vet it is not glaring, but
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bringing a feast for the eyes. Moreover,

it possesses spiritual attributes, evoking

thoughts of gentleness, roundness, and

wisdom. In the intrinsic connection
between the Chinese people and Yu,
there arises a subtle sense of
communication. Through the texture
and warmth of Yu, one discerns the
essence of the Tao: within femininity
lies a force stronger than fierce; within
resilience exists a quality stronger than
sharpness. By humanizing, divinizing,
and sanctifying their feelings towards
Yu, people have formed a series of

related cultures.
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Yu is enlightening. In ancient
China, politics was referred to as the
“Politics of Rites and Music,” imbued
with the luster of Yu and an ideal
component. The Chinese used Yu as a
symbol of divine power, political
authority, and military strength, laying
the foundation of the primitive state and
shaping the overall style of ritual music
politics. The culture of the gentleman
has an intrinsic connection with Yu and
is more inspired by it. Guan Zhong, a

contemporary of Confucius, said that Yu

had “nine virtues.” The Book of Rites,
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paraphrasing Confucius, said that Yu

has “eleven virtues”: Benevolence,
Knowledge, Righteousness, Propriety,
Music, Loyalty, Trust, Heaven, Earth,

Virtue, and Tao.

ARIXVEIEI i SO ) BN,

In the Eastern Han Dynasty, Xu

EEHGA “hpE” o EFERNR, =
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Shen’s Shuowen Jiezi, the earliest

Chinese  dictionary  that  analyzes

characters, simplified Yu into “five

virtues”: “Its luster nurtures warmth,
which embodies benevolence; its form
is discernible from the outside, allowing
understanding of the inner self, which
represents righteousness; its sound is
soothing and far-reaching, signifying
wisdom; it is unwavering yet pliable,
denoting courage; it is sharp and pure
yet free from ostentation, symbolizing

integrity.”

“HAE” gUE NI XL AL
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These five virtues were simplified
by later generations into benevolence,
righteousness, propriety, wisdom, and
merging  natural

trust,  perfectly

attributes with moral ideals. This
personification of Yu conveys profound
meaning and plays a significant role in
guiding the conduct and character of the

Chinese people.

TAHGE, RRER, MAHEE

Yu possesses a unique luster,
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naturally generated from the inside to
the outside, which is known as “run”.
The color of Yu differs from that of
diamonds: diamonds shine with a
brilliant and dazzling light, and Yu is
natural and elegant, pleasing to the eye.
Scholar-officials of ancient China
favored this inherent luster, believing
that a true gentleman should have the
same cultivation. The foremost virtue of
The

a gentleman is “gentleness.”

qualities of Yu are the qualities of a

gentleman.
o E A S B —— LS4 R Chinese culture highly regards the
FEIER], #H B ZER R IG: 24T | concept _of “Yu Xing”, commonly

TN T, (AR, BiA %

known as the essence of Yu, signifying
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that anything associated with “Yu”

embodies remarkable qualities and

virtues. Consequently, graceful beauties

are called “Yu Nv”. dashing young men

are known as “Yu Lang” . and a perfect

couple is celebrated as a pair of “Bi

Ren”, where “Bi” refers to a round flat

piece of Yu with a hole in the center.

Terms such as “Yu Rong” (admired

appearance), “Yu Mian” (beautiful

face), “Yu Mao” (elegant appearance),
“Yu Shou” (fine and delicate hands),
“Yu Jian”

and (beautiful shoulders)
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stand for good expressions, as well as
“Ting Ting Yu Li” (standing gracefully
erect) and “Yu Shu Lin Feng” (a man
with a graceful and elegant appearance).
In classical Chinese, the term “Yu Ren”
(beautiful woman) conveys an ideal, not
only of external beauty but also of an

inner elegance and qiyun, shiny like Yu.
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Truly beautiful women often

possess an elusiveness in their

appearance that makes them difficult to
define, yet their beauty is apparent, you

cannot see through and see enough.

S, AR ES, it
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Moreover, in Chinese culture, not
just humans, but gods also take from the
essence of Yu. The heavenly ruler is
known as the Yu Emperor, while
celestial palaces are referred to as “Yu
Void” and “Qiong Lou Yu Yu” (Crystal
and Jade mansions). All these splendid
places are linked to the word “Yu.” The
bright moon has a dark shadow. The
ancients did not know its mystery and
then created the story of the “white
rabbit pounding medicine.” This rabbit
is not an ordinary one, but a moon
rabbit. What does it look like? I cannot

think of one, but it is certainly more

exquisite than the rabbits in the human
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world.
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Yu means prosperity, grandeur,
purity, and a touch of mystery. It is also
a symbol of power and peace: “Jin Ke
Yu Lv” (golden laws and precious rules)
refers to unchangeable laws, while “Hua
Gan Ge Wei Yu Bo” refers to turning
swords into plowshares. Additionally,
Yu is often used to symbolize chastity
and righteousness; pure and elegant
flowers, like the white magnolia and Yu
tea flower (white camellia), are often
labeled with the word “Yu.” A person
who cherishes herself is also compared
to Yu, as in the expression “Shou Shen

Ru Yu” (to remain chaste).
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Chinese culture has “Yu Xing,” and
also likes all things that are consistent
with this character. Porcelain is regarded
as “Yu in earth”; silk is “Yu in clothes”;
while ink stones are “Yu in stone.” In
contrast to the gorgeous Tang Sancai
(three-color glazed pottery), Song
Dynasty Porcelain is characterized by
its subtlety and restraint, focusing on
variations in texture and a kind of
uncertainty. For instance, the Ge kiln
due to

features crackled glazes

excessive heat during firing. The Song
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people found that the cracked lines were
more beautiful. So, they tried to use
different fire temperatures to produce a

variety of beautiful crackle patterns.
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Song Dynasty Porcelain reflects
the pursuit of ancient spirits. What does
this ancient spirit entail? It is the Yu
culture and Bronze Culture. Many Song
Dynasty porcelain pieces followed the
shapes of ancient bronze ware or Yu,
such as amphora with two ears and
Cong-shaped vase, while ancient people
strived to use the glaze color to attain
the pure quality associated with Yu,
seeking to express the “Yu Xing” in

porcelain as much as possible.
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Similarly, Song poetry, like Song
Dynasty Porcelain, serves as an epitome

of Song culture, which fully shows

TS XA AR B various characteristics of Yu culture,
such as subtlety, simplicity, and
extraordinary elegance.

GF )RR SCE, WA A C AR Exceptional poetry and articles can
2R o RFEGEIXFE, WEMAXFE: | also be described as “Yu of brush and
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ink.” This is reflected in poetry as well

as articles: The prose of pre-Qin
possesses a simplicity and vastness like
unrefined Yu, preferring true colors and

flaws, a faction of nature. Han Fu and
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Parallel Prose, with the balance between

rhythmic elegance and descriptive
depth, resembles exquisite Yu rings with
more polish and more skills. The
articles of the Wei and Jin dynasties are
characterized by their clarity and a pure,
ethereal beauty like a gorgeous Yu
pendant. The articles of Tang and Song
are marked by simplicity and grandeur,
similar to ancient Yu from deep pits.
Novels of the Ming dynasty emphasize
spirit and interest like small objects of
appreciation. In contrast, the eight-part
essay, marked by its pretentiousness and
utilitarian  routine, lacks warmth,
vitality, and flexibility like “Yu Xing,”

resembling a rigid stone.
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In China, there is also the phrase

“brocade articles”, which describes
articles as splendid as satin. The
attributes of satin subtly echo the

ancient Yu culture. To compare

literature to Yu and satin suggests the
sensuality that transcends explicit an
intrinsic  connection. It allows the
unspoken to be understood clearly,
while the contrast leads to confusion.
Gu Sui once said, “In Chinese literature,
the

art, morality, and philosophy,
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highest realm is round as pearls and

smooth as Yu.” This standard

emphasizes “Yu Xing” as representing
the Tao of heaven, where all good things

embody this quality.
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The saying “a gentleman is like
Yu” expands to include plum, orchid,

bamboo, and chrysanthemum, the

so-called “Four Gentlemen.” As for
stature, pine and cypress surpass the
“Four Gentlemen” and are comparable
to “saints.” The Chinese people cherish
plum, orchid, bamboo, and
chrysanthemum, valuing qualities and
moral standards. In contrast to the

Russians’ affection for white birch, the

Japanese for cherry blossoms, the
Indians for Bodhi trees, and the
Mexicans for cacti, the “Four

Gentlemen” of China is more poetic and

artistic.
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Qu Yuan, from the Warring States
period, is an example of “a gentleman is
like Yu.” He exemplifies the qualities of
Yu: gentle, pure, elegant, and poetic; he
also embodies the noble spirit of the
scholar-official. It is better to die when
life is a disgrace. Likewise, Xiang Yu,

the renowned figure during the struggle
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between the Chu and Han dynasties,
shared this noble spirit. Xiang Yu
refused to cross the Jiangdong River,
preferring to die generously rather than
endure humiliation. This
uncompromising, noble spirit is the

typical spirit of a gentleman and Yu.

NE L, EARWBLE, WREAE
“EE iv E/J Kﬁ Ela.jzz» Aﬁ;\ﬂjji
. DO OUET - Fp ML E R

Chinese literati painting, like Xuan
paper, has a quality of “Yu Xing.” In

Taigu Yiyin, an ancient Qing song

composed by Xie Lin in the Ming

Dynasty, the pronunciation of the gugin

1s said to possess “nine virtues”:

unique, ancient, transparent. tranquil,
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moist, round, clear, even, and fragrant.

Similarly, Xuan paper also has “nine

virtues” and  similar  qualities.
High-grade calligraphy and painting
paper made from green sandalwood
bark — Xuan paper — originated in the
Song and Yuan dynasties. Its creation is
related to the inner spirit of Jiangnan
culture. Jiangnan is the cradle of Wu
and Chu cultures, rooted in Neolithic
Culture that have a strong “Yu Xing,”
characterized by beauty, smoothness,
profundity, and purity. Yu from
Liangzhu and Lingjiatan and other

places, like the morning sun in the east,
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radiate the early light of humanity and
illuminate the path for future

generations.
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Xuan paper is the “Yu” of papers—
a “gentleman” among papers — having
qualities like a gentleman, which can be
summarized as harmony, tranquility,
clarity, distance, antiquity, lightness,
composure, leisure, elegance, beauty,
cleanliness, subtlety, roundness, and
meticulousness — qualities that are
inherent and wise. Literati painting has
deep  historical roots and cultural
traditions; it is lofty and ancient, marked
by grace and refinement. It is perceived
as the “Yu” of paintings and also as the
“gentleman”. Literati painting gave rise
to Xuan paper, and in turn, Xuan paper
promoted the prosperity of literati
painting. Literati painting and Xuan

paper are a perfect couple.

FEBE - EAATER, AMUE
SRAG NG S, 6 E SR i 5 NS 15
—o N, ZAEMEIERE, SGEIE
Hoy, #—MET. NREFE, HEANR
B NKIE, MEXeEIER. Prigm

N, fRR R It b S A
R B HEAS BERS

I 3 e N N o
/%/7%\ /%/’%\ /%/)Ib\ /%/%1 J&g‘jz

-
v
-

\
WIP(

=

\
/|

H

Hl

i
of
%

A

Chinese painting and calligraphy
have adhered to the requirements of a
gentleman, demanding not only style
and realm but also a unity of artistic
quality and personality. When one
paints, there are moral requirements;
one must first cultivate a righteous heart

to become a gentleman. Those who are
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frivolous  naturally = write  with

unrestrained freedom; those who are
arrogant will inevitably write with a
wild and unconventional style. The
saying “the painting reflects the person”
means this idea. Chinese painting avoids
vulgarity, clumsiness, arrogance, haste,
frivolity, and affectation. It also urges
the  artist avoid

to sharpness,

slipperiness, excess flow, and

superficiality in brushwork, advocating
for tranquility to give rise to wisdom.
The has  moral

highest  realm

requirements to purify the personality.
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Art and beauty have always
harbored a metaphysical guiding spirit.
The spirit of art often lies within the
works, either obscured or manifest,
either overt or covert. In contrast to the
technical aspects of painting, literati
painting attaches more importance to
thought and ideology, focusing more on
internal  spirit and expressionism.
Literati painting evolved from figurative
painting to  freehand  painting,
transcending mere visuals to embody a
union of poetry, calligraphy, painting,
and seal carving, which is based on the

philosophical view of Chinese culture.
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To the Chinese, art and life are
interconnected; within Chinese art lies a
vast of themes waiting to be
expressed—words cannot express, what
cannot be conveyed through writing is
expressed through painting; what cannot
be expressed through painting finds
voice in poetry; what cannot be
expressed through poetry finds in
calligraphy; what cannot be expressed

through calligraphy finds in seals...
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Chinese culture undoubtedly puts
great emphasis on written words and
approaches them with reverence, while
too much has led to the limitations of
words. Words cannot express external
truths nor inner secrets, nor can they
convey complex emotions. So, literati
vied to pick up their brushes, unfurling
pieces of Xuan paper, striving to
manifest realms of silence without a

word.
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In the face of landscapes, figures,
flowers, birds, fish, insects, and all of
nature, people exist in a state of purity,
bathed in light. Thus, people prefer to
gently close their eyes, entrusting their
thoughts to the ink and paper, confiding

their souls to the unknowable world of
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black and white. Everything on the
paper remains eternally unchanged—the
landscape is the same as it has been for
ages; flowers and birds bloom season
after season and fly south once a year,
the same as they have been. Literati
painting, with its pursuit of nothingness
and chaos, truly corresponds to the
eternal search. Literati painting carries
the grand expressions of nature and the

narrative of life without a word.
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Art only reveals its grandeur and

power when it connects with the
mysterious unknown world—Ilike small
rivers running into the sea, like white
clouds floating in the sky, like the shore
linking to the other bank. Xuan paper
also hides such a function: pure and
mysterious Xuan paper is, itself the
crystallization of art; when brush and
ink ripple upon its surface, as if the
water carries a wooden boat forward
gracefully. Xuan paper is so attractive,
naturally leading them to “be possessed
by the devil.” That kind of freedom and
creation on paper is the most comforting

solace for countless souls to find a

resting place.
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There may not be another nation’s
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people in this world who cherish
calligraphy and painting as universally
as the Chinese do. Anyone who can
write surely values the art of writing and
calligraphy; anyone with sentiment will
inevitably  love  painting. This
phenomenon can be greatly attributed to
the Xuan paper—its diffused dyeing and
gentleness naturally present unexpected
artistic effects. Xuan paper not only
amplifies the impact of calligraphy but
also forms a relatively vague set of
evaluation standards, techniques, and
aesthetic standards, making it freer,
and more

easier, interesting  for

participants.
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The advent of Xuan paper has also
made calligraphy and painting lighter
and more artistic, containing infinite
meanings. Xuan paper is as light as the
wings of a cicada, as light as the wind.
While it possesses the strength to
convey the weight of history,
philosophy, and art, allowing letters and
strokes to be free from heaviness and

letting imagination soar.
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The graceful shapes of Chinese
characters stretch and dance freely on

the paper. These characters no longer
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carry the powerful cuts and strokes but
transform into something expansive and
flexible, becoming a real “living thing,”
swaying gently like aquatic plants.
Brush and ink on Xuan paper seem to be
injected with a mysterious factor,
transforming into mountains, rivers, and
trees, which are full of vitality from the
roots to the tips. Then, they evolve into
flowers, birds, fish, insects, and human
figures... Xuan paper is like a wvast,

ethereal wind, like boundless time,

which can solidify everything —

transforming the tangible into the
intangible, the intangible into life, and

life into eternity.
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When viewed through the “Yu
Xing” revered by the Chinese, the
perfect “character” of Xuan paper
becomes evident: it is gentle, pure,
elegant, and tranquil, full of poetry and
charm. It possesses a great inner spirit
that is not arrogant, extravagant, or
fancy. If we were to characterize it with
human traits, Xuan paper has a triple
personality of Confucianism, Buddhism,
and Taoism: it resembles a refined

Confucian, devoted to self-cultivation; it

also likes a brilliant and unstrained
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Taoist; and it resembles the awakened

without desires but always

broad-minded.

BAZHE, A E L, Wi
AR IE. MR “HORMETL R,
SEH RKEM. 7 E4MW X, -

TEAE R

fEfH,

The qualities of Xuan paper are the
heart and the Tao of awakening. As the
poet Li Ao said, “I come to ask about
the Tao, but there’s nothing further to
say, only to find the clouds in the blue
sky, and the water in the bottle.” In the

case of Xuan paper, in the question of

where the “Tao” comes from, the Tao

exists in the paper, in the Yu, and in the

wind.
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Chinese culture attaches more

attention to the combination of form,
image, and meaning. The external form
of things is not the most important;
rather, it is the underlying image and the
vaguely implied meaning that matter.
This original intention helps to explain
why Chinese painting and calligraphy
often strive to find a kind of
nothingness: a special rock, a narrow
stretch of water, a few dead woods, a
thatched cottage, and also fading
autumn, the withered lotus, and reeds
etc. To the

swaying in the wind,

ordinary, they are wuseless without

beauty, but they are the most precious
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things and the spiritual symbol of
Chinese culture. They represent the
important “raw materials” for the realm
of life, containing the existence of life

images. Chinese literati, away from lush

scenery and  delicate  landscapes,

preferred blossoms chasing flowing

waters and cold crows dwelling along

withered trees, uniquely cherishing the

beauty of decay and solitude. Such a

state resembles the Japanese concept of
“the beauty of wabi-sabi,” full of great

philosophical and spiritual components.
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Why is Chinese culture like this? It
originates from a deep concern for the
nature of life and space-time, the desire
to transcend the earthly appearance and
to address the fundamental truths of life
and the world through art. Whether in
Chinese literati painting or calligraphy,
the most fundamental thing is to create a
realm rather than merely depict objects
or shapes. Therefore, Chinese culture
has striven to express and convey
feelings through poems, calligraphy,
paintings, and seals left on Xuan paper.
In a small way, it is the “expression of
aspiration”, and more largely, is the
of life's and

abstraction visions
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yearnings.
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Xuan thus tacitly

paper
corresponds to the qualities of Chinese
culture, ethereal and mysterious, real
and free, transforming the tangible into
the intangible, perfectly fulfilling the
desire for expression. Xuan paper also
has a certain degree of mystique; it is
exquisite, deep, and mysterious,
reflecting the traits of the Wu-Chu
culture, with a sense of ethereal
grandeur that connects humanity and

gods. The ceremonial robes unearthed

from Han Dvynasty Tombs at

Mawangdui are embroidered with stars,

the moon, plants, and ripple cloud

patterns, presenting a dreamland with

Hong Huang Cao Mei, which denotes a

primordial chaos and uncivilized world.

Qu Yuan, a minister during the Warring
State of Chu State, was less ordinary but
soul-flying, with his verses resonating
with the cosmic, and embodying a grand

sacrificial ethos.

AWML, T E A AR,
HAREMRNES, et hsd
AN, BCEU BE NN
MmAR . E48, Rt 2 X E
R, RSN T “IEB BT,

The birth of Xuan paper holds

profound significance for Chinese
calligraphy and painting, which is like a
perfect match, or in other words, for the

literati painting. Xuan paper poetically
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presents a quality of mystique and

freedom, imbuing artworks with a
beauty of reflection, evoking an ethereal
quality that is misty and hazy, shrouded
in an illusionary dream world. This
unique quality of Xuan paper greatly
captures Chinese painting’s ambiguity
and freedom, which fully shows the
philosophical meaning of “Yin and
Yang” found in Chinese culture.
Chinese culture always has a sense of
mystique and dreaminess. Figures such
as Confucius, Zhuangzi, Li Bai, Li
Shangyin, Lu You, Xin Qiji, Tang
Xianzu, and Cao Xueqin all engaged
with the concept of dreams in their
works. In a way, Xuan paper functions
as a “dream-making” to fulfill the

dreams of countless people.
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In Wang Wei’'s poem Cold
Mountain: “White stones emerge from
the Jing stream, the sky cold and red
leaves scarce. The mountain path sees
no rain, the empty greens dampen the

man’s clothes.” The poem presents a

profound emptiness, imbued with Zen

and mystery: rather than striving for

realism in visual representation, one

should capture the intangible, using the
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interplay of brush, ink. and paper to

create an evocative atmosphere. Within

this context, the choice of paper is of

critical importance, as well as the brush,

ink, and imaginative ideas: choosing

Xuan paper to convey the ethereal world

is more appropriate for that brush and

ink flow more smoothly and swiftly on

Xuan paper.
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Xuan paper has an inextricably
bound to the literati painting that
emerged after the Song and Yuan
Dynasties for that the ideals of literati
painting are similar to the qualities of
Xuan paper, at which both literary
interest and that of brushwork are
equally important. Just like Xuan paper,
the evaluation of literati painting is
generally based on Buddhist and Taoist

standards, seeking interest, conception,

and Zen.
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The Yuan dynasty scholar Qiu
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Yuan remarked in his poem entitled

BT it 7 “XCEIR” 2R,
T EIEAT, AOhE B,
R LA R 2 b, JHRE T 8wl

Wushan's Moonlight Reveries that “In

the vast gaze of heaven and earth,

ancient eyes behold; On the flowing

rivers of Yangtze and Han, a single boat

unfolds.” The “vast gaze” refers to Zen,

while “a single boat” reflects Taoism.
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With both Buddhist and Taoist thoughts
in heart, one may perceive the profound
mysteries of nature and roam freely

across mountains and rivers.
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Literati painting has a universal
awareness and a quest for the Tao,
similar to the expressive meaning of
The

Xuan and

paper. purity
inclusiveness of Xuan paper have a
universal sense of enlightenment. After
enlightenment, everything will be clear,
accompanied by delicacy, tranquility,
and wisdom. Literati painting does not
focus on appearance or imitation, but
more on the energy of the spirit,
emphasizing that one should infuse their
life into the painting. For example, Xu
Wei's painting is inscribed with the
following poem: “Half a lifetime down I
have become an old man, studying
lonely and sighing at the evening wind.
The fine work like a luminous pearl has

nowhere to sell, cast aside carelessly

among wild vines.”
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The broken Xu Wei used painting

to _convey a sense of resentment,

Rz, HAiEY, Hfaid, HBEE, | awakening among the bleak winds with
b i, AN H b ZE R4 R, {57 | sadness, crystallizing his whole life

within brush and ink as he painted
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flowers, birds, fishes, and vines.
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However, the meaning and spirit in his

painting transcended the surfaces of the

artwork, where this flower is not that

flower, this bird is not that bird, this

mountain is not that mountain, and this

water is not that water.
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The indifferent embodies profound
emotions, implying a deeper feeling. At
this time, only the exquisitely delicate
Xuan paper resonates with him, merging
into one with him in a broader realm
where his inner world is displayed to the

fullest.
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Xuan paper possesses a sense of
“Zen” and is good at simplifying
complexity, having the essence of the
world and life. It adeptly reflects the
essence of Confucianism, Buddhism,
and Taoism—conveying Confucian
integrity and clarity, Taoist ease and
peculiarity, and Buddhist emptiness and
Zen. Before the emergence of Xuan
paper, traditional papers like the rigors
of Confucianism were orderly, honest,
restrained, and rigid, lacking in talent,
and even with some rigidness. With the
advent of Xuan paper, the elegance and

restraint of Confucianism, the ease and
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peculiarity of Taoism, and the greatness
and detachment of Buddhism have been

greatly demonstrated.
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There is also a sense of the
“floating” described by Zhuangzi in the
quality of Xuan paper. One can use the
strokes of a brush as a boat and Xuan
paper as a lake, tracing back to the
chaotic universe, indicating that worldly
affairs have experienced unexpected
changes. Among the ebbs and flows of
time, a line, quietly up to the heavens
and down to dragon’s pools, explores
the depths of nature’s wonders. This
represents a rare realm of freedom

where people cannot tell if it’s a man or

a butterfly. It is no wonder that Chinese

intellectuals find their hearts so
profoundly fluttered.
Pyktly, CNBEWRL, &7 Rk Both calligraphy and literati
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painting are poetic and musical. As
Zong Baihua said, “The traditional
Chinese art of music has been lost,
leaving poets unable to express their
feelings through song. Thus, they
express the sentiment of their hearts in
calligraphy and painting. Calligraphy is
particularly an abstract art that replaces
Chinese

music.” On Xuan paper,
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calligraphy and painting resemble music
and poetry, as one can perceive rhythms
and qiyun through the lines of
calligraphy and the strokes of the
painting, which convey a sense of
lightness and clarity, solemnity and
grandeur,

majesty and peculiarity,

simplicity, and tranquility...
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Poetry and music both embody an
intrinsic connection, a phenomenon that
transcends sensory boundaries. Among
all art forms, music exhibits the most

profound intrinsic connection. It can

transform  scenes, emotions, and
sensations into melodies, and even
incorporate colors, time, and
philosophical ~ thoughts  into its

composition. This kind of intrinsic
connection is rooted in intuition and

represents a pinnacle of wisdom.
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