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Abstract

This translation practice is based on Hui-style Prints by Zhou Xiaomu. Hui-style
prints are listed as a provincial-level intangible cultural heritage project in Anhui province.
As a popular non-fiction book on intangible cultural heritage, the work systematically
introduces the development and techniques of Hui-style prints. The translator chose the
preface and the first chapter for English translation, aiming to present the background and
historical development of this art form. The excerpt is primarily informative, with
expressive features, containing numerous proper nouns, technical terms, and
four-character words, as well as quotations from classical Chinese texts. The language is
concise, and the logic is tight and well-structured.

The translation of culture-specific words, four-character phrases, and classical
Chinese quotations constituted the three major challenges in this translation practice. For
culture-specific words, the translator ensured accuracy through multidimensional
verification using both print and digital resources, supplemented by parallel text analysis
and reverse verification. For cultural concepts lacking direct equivalents, paraphrasing and
annotations were provided to facilitate target readers’ comprehension of deeper meanings.
In translating ancient book titles, the translator strove to capture the most representative
cultural imagery, ensuring the translated titles would evoke similar cognitive effects in the
target language. By distilling the essential meaning of the titles, key information from the
source text was effectively conveyed to arouse readers’ interest in Chinese classical culture.
For four-character phrases, the translator employed three strategies: extracting core
meaning, converting parts of speech, and reproducing rhetorical devices. These
approaches successfully addressed the translation challenges posed by the compact
structure and rich connotations of four-character phrases, preserving the original artistic
conception while conforming to target language conventions. Regarding classical Chinese
quotations, the translator first conducted intralingual translation to decipher the classical
text, then applied techniques such as semantic compensation and logical abbreviation
during interlingual translation. This process maintained core information while clarifying
implicit logical relationships in the classical Chinese, making the content accessible to
modern readers without compromising its literary charm.

Through this practice, the translator gained deeper understanding of traditional
Chinese culture and significantly improved translation competence, particularly in

handling technical descriptions and cultural references while preserving source text
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essence. The experience accumulated may serve as reference for similar translation

projects.

Key Words: Hui-style Prints; Informative Text; Culture-specific words; Four-character

phrases; Classic Chinese quotation.
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%] ¥ : Before the Daoguang period of the Qing Dynasty, in addition to book

illustrations, Hui-style prints were also widely utilized in various applications, including

talismans, auspicious symbols, pictures of deities and Buddhas, embroidery pictures,

drinking cards, and wedding invitations featuring dragons and phoenixes.

B ¥ : Before the Daoguang period of the Qing Dynasty, in addition to book

illustrations, Hui-style prints were also widely utilized in various applications, including

talismanic designs, auspicious motifs, religious iconography, embroidery patterns,

drinking game plates, and dragon-phoenix wedding announcements.

GyHTe BRI AU ) 32 S RS TR AL A TR b 22 Bl R I ) SCA R, R
A CREAREE AR R S BARIE T E SO AR AR, XA
BAMOE KR E 2, 5 EE S RAME ST C.

BEF R 2T EUE, JIRUETIE R IR LA ARTE NI BB R 1 TR,
TR L ARAE I AR S NSO 5. filtn, il R ERRESR) TR, AT
7 AR AR e X DL AR S 1, R B OORIRENRI A, BA SR E
ARpst. HXRSH T (BORMREZ AR R) S5 REE, KRIGHRRIEREFESH.
B, iZA5 ok IR 3% “drinking game plates”, FFVELIAZH T A A
W77 MR)5, 8 CNKI AR AW RS, CROUR b A i) RAs BRI 5 )
(AR T~ ZIREFAE BT ) 55, T AR E IR ERIE AL BT 5. Ikah, k5
/NG HR I B ST AR (9 [ 2 0 AT oy AT IR, ST B B4 50 . )1 Hh “drinking
cards” A fE S W “E BT B9SCARER s “pictures of deities and Buddhas” o B A B
TR I 7 5% B I AR B o EBE A (3 5k . 5, “talismanic designs”
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BEORER 1 “EAR” Thfie, MR 7Bk 2R, an WA R H e 1 e gk st H
RABTHRERN S ARANME; “drinking game plates”HERf WL T “TB T 1SR TS HEAN
HAKH &, f# ] “plates” 1M E “cards™, 8 i A S W TR S M4 AR AE ;. “religious
iconography” K HI L ARE, #ERifEIA T “HBIE” KIRBSARRHE. FEEL 277
AR, BEOREE 7 E ORI SCRR SRR ER RSO R AERR PR L

302 BB, IIRZEE

FERH PR RROE SCAAF E TR I, R A I B P A AT e DL 5 AL IR R I SCAE A
o IX R 1A R TR R I SO R B AVRE B 2 ARTE S, (8B T RS 5 5
BRI ISR, AR RESCE ARG, I S BRACR . 1R
FAHRIR(2006: 7T4) i fa A, B RVE F O AR A B, AR AT XE AT % 0K i
SCRIRZ S o AEIXRMEDL T, BERTEME RN — Rl Z S o X PR VA T
PRUE A ARIE S 2 (88 5 SRR T A 22 57, 8 I AR B S P IR N 22 (1 fif B
YO, RIS TEAE A DY BE BT 4 ORI H ARV AT A R B AR v DL A R S I
Hufik ok EACBERSUE ZAR P SO R, BRI E R, e R
SO IR0 EE T B, B LI RS SCA A R R Ok B o 3 D T B R SR T
sAE AR, B REE A IR B JESOSCAR R B I RN, A R H b i BE 8 HE R
PR LA 0 1A P A VIR, TS B B R RO . XA R E T
PECAL, R T HSEEE RN T 5, SO S AN 3 5 L 2 T A T
RUFIT, DR ZAR ) E B RR RS R At 1wl 2R 5 S0

B 3. ARZ|EFEEAE AR, FE. [F38. @I MRS .
#] ¥ : Woodcut prints are mainly used for book illustrations, New Year pictures,

decorative stationery, Buddhist mantras and_annotations on offering and upholding.

% : Woodcut prints are mainly used for book illustrations, New Year pictures,
decorative stationery, Buddhist mantras and_devotional papers for offerings and spiritual
practice.

ire AREEN LA ST CHUORREET X RARERBCHLR
ARIEFERLIE . X ARIECE TR MR AR, &2 iR D Re A A
e TR REER R ED G, CORERT MIRIRE S IF R T BhA A
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W EATSEE, M “287 MR T XL sR20E AN B 45k . 4] “annotations™—
W T, ORAEHER R “ 287 VRN EBOE ST AR R . LIk, “offering”
BARAT AR “fit 37, (HIRZ A BRREORESE. “upholding” i) PRIZ AR BEHER{% 15
“RART RS BRI R A B RIRE S B SR H AR R BT
X IR LG ) J, PR R TR R MR D7 iR AT OO o g “ R 2 RFAE” B “devotional
papers for offerings and spiritual practice”, X —#i¥ A & & ki idk: 8 A “devotional
papers”#ER AL IE T HAR R BUE sh T AR B REME,  Horh“devotional ”— 1A 15 2 K
ik T HIRHUE M “for offerings™ ks T “HiF7” BMUUE X; “spiritual practice” 1
MRS T R RS AT RO . EMEIRE T RBROREE T ORE R Sy
o, SamEk b IR 1 B AR B

Bl 4: e, ENRRIRSOE BT 8, SR AR L — o AR B R K2
N=F RO CERET , IERIRE T AKE L B AR
AR _“HIRE " Seeeee

#]#%: Finally, making these prints needs ink, which is also a specialty of Huizhou. In

the Ming Dynasty, Huizhou ink was generally divided into three types: one is the

“Self-pleasing Ink” of literati, such as Wang Taihan’s “Qiangiu Pavilion”, Cheng

Mengyang’s “Ancient Pine Coal”, and Li Changheng’s “Shenyu Studio”.
B#: Finally, making these prints needs ink, which is also a specialty of Huizhou. In
the Ming Dynasty, Huizhou ink was generally divided into three types: one is the

“Self-pleasing Ink” of literati, such as Wang Taihan’s “Studio of a Thousand Autumns”,

Cheng Mengyang’s “Ancient Pine Coal”, and Li Changheng’s “Cautious Entertainment

Room” !.
JHIJE 1: In traditional Chinese culture, literati often gave elegant names to their

studies or residences, and used these names to title their works or collections, such as ink
sticks or inkstones, just as Wang taihan and Li Changheng did. Among them, “a Thousand
Autumns” implies eternity, and “Cautious Entertainment” emphasizes moderation and

self-discipline during relaxation to avoid excessive indulgence.

Gt AR)RIREROME R BRI L NN H e, TR R “E R
7 FNNFE AR BAERIZER ST, (8RS e AR S L “ T
7~k TE,  “IHZR” AT 7 XN S R3S, s iR AR PR 5% AR I B o) R0 A
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Hok, XS TE A FR S 5 DGR B T R B SC N SCA AR AR S, 75 2 ) H ARk
HIRREIE R SR o

#Ji%H“Qiangiu Pavilion”#1“Shenyu Studio” [ ELi% BAR{REE T K&, (HARE
fEIR M IE SO 2. B2, S BER S S, B bR e
BRI AR SR MR, BREM SRS NET. S,
PR T R I R A, 4 “ TRk &) P52 “Studio of a Thousand Autumns”,
AR T R A K&, B “Thousand Autumns™ {31k 7 7K fH ()& X . “Cautious
Entertainment Room” U Z&5A T “IEL4%” BTsi il i~ il Al F AR EE S . SN B — 25
e T XN A At SE, B T XA AR SR A G R, H AR
RE M5 B 4 M A L A ) SO N IR o X RR A B T AR 1 R I SOA TS SRS . T8
A fRREERI R, E ARG EE TR SCES: B RV, v iRt T
WA SRR . X MITVERE R 1RSSR, SRR 1RSI AT e,
TESCA S S FE AN 2 T2 2 IV HUAS T RAF-P 4 . IIHREXT S I M R E ,  BURERR
ARFEUF RS T FESC R AE R DI RE . EAMUEE TEAE R, BRE 1RSSR
o A E PR B ARIRIE I E R, BRI PR B S0 A RS T S AR T A A TR

Bl 5. AASEIEEI N, RIENAEN, ZhananES. BE . SR 4G
MR AR, FR. RO . . PR

¥1¥E: Books with illustrations are often named based on their content and themes,

such as_drawings, illustrated researches, embroidered portraits, painted portraits, printed

images, complete portraits, images, supplementary portraits, additional portraits, compiled

illustrations, illustrated explanations, illustrated catalogue.

M #E: Books with illustrations are often named based on their content and themes,

such as_illustrated compendium(Tu Hui), pictorial investigation(Tu Kao), embroidered

portraits(Xiu Xiang), painted images(Hui Xiang), engraved illustrations(Chu Xiang),

complete illustrations(Quan Xiang), pictorial representations(Tu Xiang)., supplementary

portraits(Bu Xiang), augmented images(Zeng Xiang), compiled illustrations(Zuan Tu),

illustrated explanations(Tu Jie), and painting manuals(Hua Pu).

Jrpre X WA R R i AR T RSO 712 S EA IRE R E SR T
kAR, ARG HS ARG R E B SCH AR AT D BERFAE,  fa] 5 AR L P wfl DA HE R A%
IBHAE S o IXEARAE BORAS SR A, (HAE BRI RERT L EAFE ARz,
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LR RS 38 5

flan “E4” 5 BB H R RGVERAEE, ARTE RSN R, EE
Y B AE, X e TR AR T LUATL.

EERDXEEHE R, B R T RERIEM T, AR (WER D RIE
JEIR SAARB R R OCERE . WIREMBOEMCA, EE RN — B 7R R R R
Sz b B, BEER A AREIAT TR, AR AR B AR 2 ORI
Yyseo BN, JEIEHEUE R E L I R RS, F TR RSk B
HKEME, mOCBE MM EREERE, ZHTRAMERE TR B EE RS, K
R, FERHVESRRE b, CEECORA T CMBEREULIIIRE RS OE T, BERAE T 5T
PFRISESCRRRE, SO PF SRR T SCARBE I SR FE BRI AL |,
PR T R R U I DB SRAR A ARG R E & X BN, A FH “compendium”{4
UL“Be” MRS, H“investigation” R Wt “ B " MW TG, LA “engraved
illustrations” %18 “ 8" BT I E H ZRHE. RN, PR30 A R R RS
BREm — 2, PrA AREHCR AR R R A 20, (8 T B AT LU SO RRUA
M TP B3 o, SENUERa LIk T ARIE IR E & 3, ks “ 25 7 1% Jy“pictorial
investigation” 1] JE fi] B F) “illustrated researches”, B REAARILILAF 7015, 1 HAE Tk
AR T T, Ehn“engraved illustrations” Et“printed images™ 5 GEHER Sk « AR
IR B £ 2R AE . XML BRI VAR B [ URE SO, B IE T BRI E R, S
IL T SCAAL B AN 2 AR ST B H

R 1 BAREREGE

LR X WIE MR
KES B B RE A R] 22 1K SO B - 2 FH Tt Drawing Compendium
. M) BRSBTS R AR (Tu Hui)
. . Illustrated
K% | A ARG, T | Investigation
Research
S =N T o ) B e X b (Tu Kao)
L , Embroidered
14 EAFA RS M4, £ HT ANk Portrai Portraits (Xiu
ortrai
o NS SCEEE A Xiang)
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TR R S 22 0 183
ZHETETNTFEEE, ARTAYY Painted Images
1% ‘ Painted Portrait o
%. 5"FAZ L, T2 E SRR EA. (Hui Xiang)
ﬁﬁ%‘ﬁﬁﬁﬁﬁfgfﬂﬂ;%?ﬂtﬂo "ﬁ"?‘ Engraved
Hz PRI T R fi A R R B EFE | Printed Image Ilustrations
BT HE R R AL (Chu Xiang)
HE P T AL SO | Complete Complete
18 ) ' Iustrations
IR T BRI S S . Portrait ,
(Quan Xiang)
g | 8. ATRLEFEF4 . Rim &2 Mg ) Image Representations
K& . (Tu Xiang)
| O H R AR, £ | Supplomentary | PP
A . Portraits (Bu
FH AT P R Ay 184 4 B ) 1 0 Portrait ,
Xiang)
| AR HOEE, 5 | Addidonal | EmeMe
YA ‘ . Images (Zeng
FHAEAL, {H B i A i 3 Portrait .
Xiang)
RO gm 5 1A B 5 . SRR TE B 1) RS Compiled
C iled
HE | M, 2T AREERRER A ompre Tlustrations
[lustration
il (Zuan Tu)
. " Vo e o Ilustrated
T I A R MR U S N AR 155 Illustrated
K i Explanations
R 5 NER %SG, Bthsa. | Explanation .
(Tu Jie)
L MER EEE PP E . W E AR Painting
o B INustrated
1] 1 B W (EN Lo ) 2 PR e (=R 2T R 7 I Manuals (Hua
" Catalogue Pu)

3.1.3 PBLMSE, SiRfEw

JRAELE IR

ARCIR K LA A2 T A L EE AL, X

A7 R A P R A i

AR T BOIR ROE Ry B 2R, AT T BON B IX IR R R P e gL . H
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XL R PR B SR U2 — MR PR, 154 2 BT LR 2 07 TR A,
e s = SCHE LI E , A TR T IS IR L, A RSN B A DLk
B BRI, MBI, EEITOEE, VRiakik. RARE, A heE
H, AREAXI. ATHE, BFEGNT ISR ESCRE T, AL
— BB TG G BN N (A, PNEAL, 2009: 33). FEBRIIRFEH, i3RaE i I A R A
ROCHRAN ST S 0ERE, I SRIE DR B S A5 4 ST R L i [E) B, S (L7 i 2 188 1 16 S
XAE BT HEHE P44 B SCA IR, 3 B 5 B 15 3 B 0 b AR R i e B L5 s 1Y)
st s q.

Ble: (Frldapfnday) #&. “RULTid, BYIREAR, 558 2 HMESE”

¥ : According to records in_Jivuan Ji Suo Ji, “Among the myriad mountains of

Huizhou, there exists precious agricultural techniques, producing not only high-quality tea

leaves but also ink”.

% 1: According to records in_Records from My Temporary Abode Jijuan(Jivuan Ji
Suoji), “Among the myriad mountains of Huizhou, there exists precious agricultural
techniques, producing not only high-quality tea leaves but also ink™.

Uk 2: According to records in_To the Garden, to What I Am Given(Jiyuan Ji Suoji),

“Among the myriad mountains of Huizhou, there exists precious agricultural techniques,

producing not only high-quality tea leaves but also ink”.

S XANEREIEE SR T (AR X BAMEREEE. BaA
AR SCAS BRI, B2 ST IR ) S TS SRRV A o SEARRE 4 5 44 AR R IR R
WAT] D [ — 5%t 2 RO B AR A BB ST, AR G 2 4 B4 ST i 2k
ANERGHNE, BN B ERESOE(FE T, 1984: 24), WIEER, & B
Y4BV Jiyuan Ji Suo Ji, BAETREEPEE T BA SN, R s iim (s S
BT H5 4475 J5 B0 SCA IR EEAT RS I BEDRE . JUHR “FF 7 IR ZIE LA 4
FITZ8 & NS s AR FE A B AR SR SRR R, #A R BI85 e . PRl A ) STk
AT Bk, R (FFlEarfrar) rEHRE LS “FE” , B4 “&F”
FIRTEHGN FEAKNRBREENE), HA “FRIMAEHE” 28, ETX
— W5, FEK LTS B E Records from My Temporary Abode Jijuan (Jiyuan Ji
Suoji), BEOREE T R 4544 B9 % & <“Jijuan”, @b 78 Ui B “Records from My Temporary

Abode” &1k T B4 NIRAI T/, H=" “aF” FE (FEFhE) hEZEiS
15
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B, BT MRS R R B “FT R CFIRT BshiE, e E iy
HAAH AR R, A CFT 2 AR DT, FRREARR AR, H AR
Tl EEA CwT WRFIERN &R, R 7 R maiid ek, i
e HAR S N O R R THEME TR K, BEFE AR LSO To the Garden, to
What I Am Given(Jiyuan Ji Suoji), X NEEEZAREHA PR “a” WESEM, JHE
it“to what I am given”——XF 0 T I ZR V8, SR EHKE # A AR I 75 4 - “Garden”
AR AR, A — R AL R R, MR R — R R
THERE R, RIVEE I B O R ANE AR A FEAE A BRAE AL I b 7 B (Al v . 0 2
NI R B MERS 1 (FFRH Pray ) BRI R, 8 S A TR R ek
T YFT FRERIENSE 5, 4 BbRE St 1B 2 ST IR R4S

B 7. ARSI s 2 ) A A RN ) PR fe: “EI{ER, T =4
kRBHEITTN, TIRGCHELEATR, B 4.7

#]#¥: Wang Shizhen, a historian in the late Ming Dynasty, mentioned in Gu Bu Gu
Lu: “Paintings should be valued from the Song Dynasty, but in the past thirty years, there
has been a sudden admiration for Yuan painters, and the prices of works by Ni Yuanzhen
and Ming painters like Shen Zhou have increased tenfold.”

% 1: Wang Shizhen, a historian in the late Ming Dynasty, mentioned in Records of

the Unorthodox(Gu Bu Gu Lu): “Paintings should be valued from the Song Dynasty, but in

the past thirty years, there has been a sudden admiration for Yuan painters, and the prices
of works by Ni Yuanzhen and Ming painters like Shen Zhou have increased tenfold.”

B#% 2: Wang Shizhen, a historian in the late Ming Dynasty, mentioned in 4 World
Askew: Ming Dynasty Notes(Gu Bu Gu Lu): “Paintings should be valued from the Song

Dynasty, but in the past thirty years, there has been a sudden admiration for Yuan painters,
and the prices of works by Ni Yuanzhen and Ming painters like Shen Zhou have increased

tenfold.”

e AR SR T (AR ) X —BAAmsEik.  (IAMIR) /2
AR I S22 5 SRR M T I BRI B . B A AR
Mg, TR, WA T E . AN e AR, W R
FYRE TIEARFETEE S 5IH SR S ESRRT 55K, BaA
S AR R, S AR I AR IE (A A AR SR R IV RE o AEHT
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i, BEE BB T % Gu Bu Gu Lu, XFEIR 7 ABARTF R ER:, 2T 14
PR B R SCAGUR BE RN S 55, A9 RS HE SOt o AR B . Bl IR NP2
BT B4 E A N, B L BERS N Records of the Unorthodox « X — ¥ 3538 it
“Unorthodox”—1d], F5ubiALil 74 “MUAML” 1R B ERFI S AL I, RIS
G R A AR IE RN . SR, S D EIERE S, B NS 2 AR
FRPA BN, B, “AWorld Askew” BELEARIL T “HIURML” Frik it 2255F
AL Z 5o “Askew”BENTERN ANIE, AROSRIHGRL “AIARMN” FT 225 1
PRI Rk, 7R 2 X AR AR AT AV RE o 177 World” U HE Q3 Ak 25 KU AR
A, T AR R PR T AR e ek, AR R T e A ). AR, o
ff]“Records of the Unorthodox” AR MARHL | “AR1ESE” WMk, HEMET “Rim” 5
“IDEHE” , R a2IBATE SR ARKRF IR, Hik, &
#7i“Ming Dynasty Notes”#F—35 sU 8] T 1% I SCHACRE sURIBF AR S5, 49 98 S8
Bep PO B AR L A A ME IR . S 1 AR, B0 2 RIAE B, 1 “Notes™ U Lt
“Records” 5 fF & B 1L E RF 21, “Notes™ i A B%E . ML=k, BAFE (Al
AR BISCHAFAE . tEAh, S0Pk 2 FIFEGREY T 965 “Gu Bu Gu Lu”, X —fE1ESC
Atid F B EEE . PREMREANEE TEB4, @A H bR EsE Gt 2 fih 3]
HFuE, Ao TR sCERAR, RN AR & AR B R 1 .

=

B 8: TR XK it AR SE TR ) & 3 P+ (1582) FIZ ) _CH
KA SRS RURE B HE TAVE 7710 A A F AR ah o

#¥]#¥: The pioneering work of Huizhou opera prints was Mulian Rescues His Mother

and Advises on Goodness, published in the 10th year of the Wanli(1582). This work was

markedly different from the traditional Hui-style prints characterized by elegance,
elaboration, and abundance.

% The pioneering work of Huizhou opera prints was Mulian Rescues His Mother:

An Opera Promoting Virtue, published in the 10th year of the Wanli(1582). This work was

markedly different from the traditional Hui-style prints characterized by elegance,

elaboration, and abundance.

T AAJEIIEAE SAE T CHEREEENROC) X — BRI, %1
AT I EAQSS) A B HIZ], 22k, EEZI. WWRITHE T H R
BERXI ARl 1, SEREMhE, JERBAT AR, HIZENKEEHTbR, et
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B, EIIARE, RARIM, B EEIIRENHEF . X BRI BUN
Xl AR R IT L2 A, R 2R TR ZITEAE R . B WP By B R
T OO R R, BARAEEYE B, (BRI, JUH R AEAR & 8 FH “and”
BT, FEA) TN RS, Ba)EEEIFFERR AR, XRhR
77 A RE IR DR B 7 AR — 2 IO E AR T, U AE A RGBT O SR O
o Gl REE, WERIEEEE SRARE D PRy, RS R SR BE NI
faiys B9 T ¥ % . K5 “Mulian Rescues His Mother” {E bR @i 3, K45 H “An
Opera Promoting Virtue” B FE M8 3, (EA3E B S EMEMNH 5 TH% . F
I, R “XRC” B, BAERE AR B SO YER . SORE S R A S R SIS
AR E R iZ B ANTEEE, A BT Yol s 2

3

B (HERERERSC) Z “EREm” “TRIR7

3.2 DUFHEHIB %

POORRREMA T, T80 I TR RER SR, HX MG SRt
FEFS AT PE P A0 45 e ok 1 B R AE . DUk 1)1 1) SR e 45 K AN 22 B A
AEAEAAE B FRIE TR B BN N RIS, JeH R AR KB T TR s S, 1%
B A T BRI T R S BT A B SO IR AT E R ORI
PR AL VU A% 1] 15 B 2 Oy — TR R MU Re A ) LA, BORIEHAETE 5 e A
I, IRAFZIR IR SCHIER R 5 3 IFAE HARE T SR B R IE T30, EHIRE
VO %R mT 2 2, — N E R A S, Rl NI RR s Eh —2
J&T B hmdlE, BECHXRE. N FZEmRITES A, A iaiE 2 A1)
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KA 2 SR AR R, AR = I S NIROER 4, 2020: 71). AL, %
BB R ERA T I AR OO R, SRR O 3L, IR AL BN AT 1A
Fes SRR EE, DML “87 Oy “fa)”, & BT BT . BN, B DU A
WRAETETR, WEAREN IRREECER, GFRE RS WX 5,
BEOREE 1 DU R R SCAL PR, SRR 11 SCAE B AR IR T B 2R

L

321 BEHEZLD, ERITA

HSCH L DY S5 7 AR — Rl BERESR I 5 R a0, FEBOE AR TR AR H
A E RS G ARMUE T IR BB, BOORP MM 7 REN a1, KL E
R R HIE S DA R ZR KRR WA o SRTT, CERIIRIN, G ORAEMER M « DY 4
7 AR, JFREBRSOERE R, WRSEECER. TR, EEREE
SOE o I ERZ M, MRS &, SR, SZIEA KA,
PEFC “HEFACEL , IBRFERINEN K. ML, Seif S WE E R0 A
i, EEME. BT, mIRERAEYENAIEERMEN, St Aol BB HE
w1, ABSR—Fhi B AR (BT, 2005: 86). HI SCHE T A A EE A2 BHERY) 3R A R
WsRE RIS, HRXARETERE T2 BAIUKRA. B, EE AR =

R OE R, BERICRER Y, MERESCE ISR Y, R Or 8 RS SC e
BRISE A . IR, B RENE AR IS SCACRI I T SEBLE B KU I e e, 1R
BT FOCNEEL, XA BARE S IRIE 20, AT B 3t A% J5 S (14 K8 AR 1
&

Bl 9: BORMEE KL A#TAIER, & , FHERERE.

#] ¥ : Hui-style Prints excel in line drawing technique, presenting_intricate

craftsmanship with a rich, luxurious quality. They are_elegant and serene, with a strong

lyrical atmosphere.

B#¥: Hui-style Prints excel in line drawing technique, presenting craftsmanship and

serenity with a strong lyrical atmosphere.

e JESCEI AN DY AR R IR L, MRS SRIZ B TIAIRE R
B AR R M BURRE RS 6 S . ERIRERE, B SRA T BRI TR, AR A A
BAT TIE— R, JISRABINAE—Z 8 . 2RI, #]PE“intricate craftsmanship with

19



LA TRER B2 AR S

a rich, luxurious quality” RA/5 LK E 4%, FHIRA S E BN EDT, Rie 7 sRILE
Tl 55k, bt b SO IR B, BEE R “EIT 5 R .
“HUIE” 5 R AR PAAE - ENES, KOS NIREET TR, mA N
PE N “craftsmanship and serenity” . X — VA B INRF & B 1R E I8, [N 1 IR
BT R SCH SO IR AT ) s A, A R) 5 BRIV i, $eTt 1 ARIA B AR iRk A sk
SR, SEOF AL TR E K RS B

B 10: PRZILoK, ik, R, waaEsh iz, BT -0,
HEUERER, B, PRI, N, R di.

%] ¥ : The carved landscapes exhibit clear layers of depth, with vivid contrasts

between near and far, creating a lifelike presence. The figures are distinct in clear contrasts

of vin and vang. with detailed facial features, eyebrows, and beards, capturing lifelike

expressions and gazes. As for the flora, every vein and texture is intricately delineated,

showcasing a meticulous attention to detail.
¥ : The carved landscapes exhibit clear layers of f depth, with vivid contrasts

between near and far, creating a lifelike presence. The figures are meticulously rendered,

with clear shading and detailed facial features, exuding a spirited vitality. As for the flora,

every vein and texture is intricately delineated, showcasing a meticulous attention to

detail.

e AR HIE AR T R DU AR RS TR R R 2 B LK. A AE
FREAT U BB, AL TR, B E RIS, sRiE 1 4Rty
HIZIE 5 ZARERE, (HE4 iRk 7k, AR, E TR,
HALIEYFAE (AR, AR 18 B G B O AR A ZE R . w13 “BARHIAIR 208”7 B
P y“distinct in clear contrasts of yin and yang”, HAARE T “FARH” X — U4,
(EEEE B B BN MR 0 4H, JTHORXAE T E SIS & .« X
LR “RBIBH” SERR L AR ARG RT E,  BRNIREZ BB e A, B AER I
REZI P SIARIE . DRI, SOk LAk A “clear shading”, BEHERGLIE T RN LLI &
SCo SR 1 SCARRR D, AR RO Sy T ER AR . IXELE “RHRH” $8 A GRS 1 B R
b, BRNREZ RO BAE 201, RIE T REZI B SRS, R B AE N T
LA, T A S T A U AR IA . AN, “TUE AU R,
BRI A1 FERIRE PR R, — 8%, B T FEE T, HEEETIT

20



LA TRER B2 AR S

KHFm. PEEE R TN, K IR 18 2y “with clear shading and
detailed facial features, exuding a spirited vitality”, A BOLEIFEENTFHEE, &
i 7 EARR “AUE” 07, B m F “detailed facial features” 3%, [F ) PL“exuding a
spirited vitality”™f&& “BiflA M7 PFIRE . XL BEIREE T R SR O =
MAEE F EINEER Y, fEseE A S, RIS AT R AR i 1

3.2.2 #HaAtE, BTN

HAR VU gk R R Tl 2 e e, (B AR “ DU ail” 1t
fi, ARZAARBRAEFTEZ T, e EAERM “ M5 4507 NIRE L, fRig
LERIMI RN SR |, S5 S BARITESOR T3 “ U 7858 7 1035 SO RN . 2R Y
AR S SRR AR S ThRERI A TR, AR X BB A, L H
RN T IBRIE A5 B A BRI, HES S A ROT (i, 2007: 33). PUE AT
TR, MO R) TR IR ZA, BHE T RGN RE S 2R, NG S
ST A . ERIEDY PAS AR, BEE R R, BRI RHGA Y, DU
NBRITES 45, ROMGEFESCESAE R, @, #EEEsasil
ORIFXS S, R 1 i SCRE SCIE S, MBSO MR 1 SORRE RS, 5 B
BTG S RIS IR R AT & BB BTG 5, I RENER A% Ik i SC
FRISCAE RS I EURE ik 2 A2 B X7 1R 7 5K

Bl 11 i, BORARETE R T VIR 5 H Y, HEERH
MESKEEfr . AN (6 B AT A SR AR .

#] ¥ : As a result, Hui-style Prints have developed a distinct artistic style

characterized by exquisite and meticulous carving techniques, elegant and flowing lines,

and clear composition of primary and secondary, the combination of virtual and real, static

and dynamic, simple and complex.

M ¥ : As a result, Hui-style Prints have developed a distinct artistic style

characterized by exquisite and meticulous carving techniques, elegant and flowing lines,

and compositions with a clear hierarchy, a blend of abstraction and concreteness, a

harmony of movement and stillness, and a contrast of simplicity and complexity.

SrAfTe X PR X A T R e R A TR DY R 1 S KUK S LA R R R
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Fo YIEBEMMER TRARE, HEEBOVEA, RZRTIEMEHENE, REExnr
RELESC “ BRI RESEAS . S, RIS A Z IS R . JRC
IO A SR TE 5 T RESR . B A 2RI, MR IRIE RO TR, REERILE S
RITE 5 WU SO A TR e B S, R MR e oy A A AR, Bl “ 3=
A7 IR EAEAE FH “primary and secondary”, 1fi & — A4 1d R MEFE . Gl I fd
AR R TEIF SR R, Rl VIR EEOC R, RS CREE IR, RIRE
oW R, SO RERE 7RSO TR E TR ERRIL), (R SCE IR
SN, BT ECCHEE RS, iR T R SCH SO IR AT Z AR

Bl 12: BR 74K TR ARG RIS £ 0 E A
A E JERAERCR . A PRI R RACESE, iEE ST E
HFE S, BT R S B BERL.

#) ¥ : Hui-style Prints, known for its integration with traditional Chinese painting

techniques such as dotting, shading, texturing, and rubbing, also inherited many traditional

woodblock printing features—emphasizing line drawing, highlighting characters, creating

full compositions, leaving no blank space, paying attention to decorative effects, being

meticulous with every stroke, emphasizing poetic and picturesque beauty, and blending

scenes with emotions. These techniques and features not only highlight the technical

mastery of Hui-style Prints but also reflect its deep connection to Chinese cultural and
artistic traditions.

2 #: Hui-style Prints, known for its integration with traditional Chinese painting
techniques such as dotting, shading, texturing, and rubbing, also inherited many traditional

woodblock printing features—such as an emphasis on line drawing and figures, full and

balanced compositions with no blank space, meticulous decorative details, precise

brushwork, and a harmonious blend of poetic imagery and emotional depth where scenes

and emotions are seamlessly intertwined. These techniques and features not only highlight

the technical mastery of Hui-style Prints but also reflect its deep connection to Chinese

cultural and artistic traditions.

grtrs AR IR ME SR T A A B 2 AN IR BI 3h 5 DY AR S5k . T SC LBl
MR, WA BRI AR AR, S RIS TR HE A SR s s e
AT, 1S RIEMWES, FEEEERIEAERX LT, YERREST R,
EEEERE 7P mshERETT A, SRR EREMERER. SOk
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B S5 K B 4 N SO A4 R SR . BN, K YR EZRET O CRIAY)” B
“9“emphasis on line drawing and figures”, ¥ “VERFEM R " # ¥ N “meticulous
decorative details” . X MFEHAN ST & ST () FHAE 54 2L, BRSO I vE S .
B oo B SO B =AM & R s e R — 3Rk . piln, ¥ “URRErEE R

AT R ” A IFN“a harmonious blend of poetic imagery and emotional depth”, B

B T A, SO T BRSOV R L . SRR F 2 AN 4 A A
Ui “full and balanced compositions with no blank space” 1 “precise brushwork and a
harmonious blend of poetic imagery”, &8 | Ji VU F &5 1 8 R A< H,  [RImS
PSRN & S RIA I . MR TR, SO AMHE R AR T IS0 & 3,
ERE—DIRT 7RI, BRI RERT & AR IE S MR mRE I, B
PRI T BRI SCAAE I T RE

3.2.3 HILBE, ERES

N

i

TR KEEH VTR BT, JEBHAMOGZIHEFTHEARKE, B
FRIBTE . SRR EARME W EE R . BR R R 5 RSO SCE SRR 1 aAE
EEIREANE, RIFE B SHRASMOAIL . AR B R b 200 A8 R S
FMBRER SR, W RES S EURAF IR s /I M EAR PR B, 830K % A H I
VAR = e 5 S L Y S S VS S L B 5 N NN SR i A
omarial G ds “dn” “oE LT BTl g S B U DURI W E)
A, S AR A e Tk, R H AR Ty sV e O & & (IR, 2011:
69). FERIESET, BEMEERARAESCBRERNFN, RiGEHBRES
B RETIRAM AT 5, J1RAE B SCHE H AR o 7 22 15 JEUSO 2 [ 1 O 2R 3L
R

g2

Bl 13: RN ER, BB, HHERWEHK 7, HBz 20Kk,
ko MIRHE . BRI 2, SCH ™2,

#)PE: The beauties all had oval, egg-shaped faces, delicately made up and dressed in

white and jade, and appeared stunningly beautiful---adding an inch would make them too

long, while subtracting an inch would make them too short. The generals appeared mighty,

and the officials dignified and solemn.
23



LA TRER B2 AR S

M #E: The beauties all had oval, egg-shaped faces, like finely crafted porcelain, and

appeared stunningly beautiful---adding an inch would make them too long, while
subtracting an inch would make them too short. The generals appeared mighty, and the

officials dignified and solemn.
GEHTe AR BN PR ME SUCE T 5 L DU A R R A ER . TSR
o CERB Xt AL TR ARREEUS SR, HAA IR Z AR Sk
M. 4] “delicately made up and dressed in white and jade” ERSRALIE T “Hy” Al “ £
MFmHE S, HESENEA, BREZEP “BE” g ilss 2R, Kk
8RBT VR 2 & Yo B51%“like finely crafted porcelain” 3@ it 75 4b i EL T, K5
CEB HA ORBREREER T, AMURE TESUMMEE SR, BT TR
BERERS N BT P RAEE AR MEEsE, 5 “EH” ik
BIENE RS ERE . AL, BERERE TR TAEME T B RS, 5
FE T RIS, R AR REMNLAR . 5. P BT O % T
HIRRFRIGE, i HARTE SRR, B8 7RSI ARG ).
N PEAE AR B S5 S LB B [T, BERF A B AR TE 5 A S, BEAREE 1 R SO
G, AR T SO PR, R SR R SCAR 2 T N ST S (R
TR IXPH BN SR AR T TR SCI EARNE:, IR SEIL T 5 SCAGAE 36 1A bk

Bl 14 MRHRRE, T RSN THA, &4 RMNTTSIRR N, D%
BER, KBERIK, MR, Tl BIEkE, .

] Specifically, the layout of these prints is elegant and well-organized, with lines

delicate and balanced. The lines are delicate and symmetrical, small like the tip of a needle,

large like splash-ink landscape, strong and soft, no application is inappropriate._The strong

lines are like iron wires, while the soft ones flow like gossamer.

% : Specifically, the layout of these prints is elegant and well-organized, with lines

delicate and balanced. Some are as fine as a needle tip, while others evoke the grandeur of

splash-ink landscapes, combining strength and softness with each stroke placed

thoughtfully. _Tough as a iron wire, yet soft as a hair spring.

e JESCDY S S T s T A AT, ORI 1 TET AT ) M £ 5 2
MR AN AE, PR AR I A TR TR OR B RO R 2 36, 1R BB ]
REG S S 0 1 T o AR I R X /N A BT, RABL TR S LK 7 B R T B, “small
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like the tip of a needle, large like splash-ink landscape”i& X ARG 2, (HHR = M.
B IR B8 17K AbHE In“evoke the grandeur of ’J5, & W, BIHJE R ESEZ 5.
Fe G “ WIS, A E” T HE 2, “combining strength and softness with each
stroke placed thoughtfully”, BEFIE 7 E//EEGERIT Oois, Wika) 7 =R 530,
RTHEARRYE . “WIEBRE, FaEltee” HUOBREDAE R A =R 2h A
FRMFEIT, MCACH THS RE 25 . VIRRASCEEROR B 1 RS0 b, H ik
HH“Tough as an iron wire, yet soft as a hair spring” “8t2k” F1 “ K 22” [ LLmrx b 5 in
sRZd, I R R E S AR ) A, R TR R R, RN RS H AR
B S MRIE I, EREAL A KN BUR S ) .

3.3 30 F 5 CHIEFE

FEAR YRS R, R KRR CE 5130, R SOAURIL 1 R & T
JBE (10 3 2 T SRR 5| 4 S 1 S AR XU R TRCIIR Al i ) e o S B 1 BB I S
. CE XU FREN. HEFE AR, BSOSO F AN AT s ) 220 R
gre SR, SCE SCMH iz L ORDUE S i B0k, A 5 I m B RER S & (132
B AN AR T Rk . SCE SO A OGS SRR, B SR AT
A, RIDRESCE SCRAOVBURDLE, Bt DREOVAMRES . X XEE SR
IR ORI W BT E SCE R, SCEGIRBTH Fr18 5 HRIE ST, [FI it
i bR B TP AR G SCAL RO RF IR o TS SO 51 SCR R A FoRsfidll, R H 2l R G
I, BRI SCRMER Ao B AR S

3.3.1 8 M=, BALZEE

ST 51 S R R L URR 1) T 5 AR AR ST A AR T R A R 3 S B ) — ROHE
s CHE ARG, EHRXARE, HEOSKERARER LT =M
[ 5 FAE AN X BRI Ty A AR T [ A AR A 2 AR S, O A R
W BN OO FORHEWT . AT, TSR S AU S E R, AR
WHERTHE, EEa FEOECE M, B 260 Hbeia g =R iR, i Ly
HERA A% 38 S SCRIRZ 0 e O T R RIX — AL, PR AE R R R TR 11 SO M
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BAGZIR NS . I AN RS O REGE O R, 18 BB SO E A
R ARIRE Hh B SO R, B B PR e S A R AR R SO R (R
SEAE, 2006: 230)0 XA T VEAN BENE AT ROWEE R ST A8 18 B B RRRS, I8 RERA TR
VEAEAS BRI, [RIES B RE N TE BE A M AR A R S

P15 H5 (B ) ek TR BN, KSR st
FAHAY, HFEGEERIE, SAmAR .,
#¥&: According to Ming History - Taxation and Labor Records, “At that time, the

country was prosperous and the tax revenues were abundant. In addition to transporting

several million dan of grain to the capital, the granaries and warehouses were so abundant

that they could not be eaten until red rot."

B #E: According to Ming History - Taxation and Labor Records, "At that time, the

empire was prosperous, with taxes exceeding expectations. Millions of bushels of grain

were sent to the capital, and the state granaries were so overstocked that some of the grain

even spoiled from prolonged storage."

e SCHE SCEW SR, RIATTBORIEMAR, — L3 F SR A HE i
R EAR VIR B L R, AN AE RS i B B U BeAh, R
SCFE GO NIRRT SO, AHE RIS RS R ER, )T 5 TR . BE, W
PR “ A7 BN country”, EHIRMEIR T “EX” RS, HE T, REgk
BISCE SO N7 Brgi S i o R SR 1R RT e oy “empire” SN £ 5
ST P SRS, SR TR NS B R S R . R, TN R I &
K7 ORHEBUN A AR, W1 “abundant” BARRIL T “FEE” MER, HEAREET
ik “TAR” MIBREE L. ¥ A taxes exceeding expectations” 5k “surplus’ 5 v fify Hiy
S 7R SO RS R A ELER H U R & Lo AERIIE BT TSN I, BT R
T “dan” (4H) X—r 3R, BARESETIE, HAfEik sl E M. o
By “millions of bushels” B 75 S il RIL S, AE H AR TE A EA 5 P, 1A,
“RAFAT R P CLJE” T EREA ARIE, SRR R A 1T B
Fo HIFE“red rot” AR E I 7 FHIEE, (Hered fEILE IR AR ERMA “AE” &
X, 55 RERR . BB “spoiled from prolonged storage”BE IR B T 7 SCHIAZ O L,
S 7 SRS R RE BB R B PR AR AT, RSN AR . GBI SCRMs
AR, SOEAAER LIS TR SCHE SONSTH R, 383 SN A& 575
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[PIZRIA S5 . I L ¥8 in“with taxes exceeding expectations”#1*in addition to” %5 & £217 ,
SAL T FESCR R E R R, B T RSO B . XA AT BRI AR

iy, WA T2 B ARRIE, AR T EAT G SR RRIE B, B T ITRAMA

W E A

Bl 16: AL RN ZEAE CCRMEEY thid#: “BaREL R, FHEHE.
Bhzy, SAKE, fHTRA—E. SSERHOEER, R TRlPRZ,
- RKEPUP 2, RS2, TRUKEBEERmMEL, A ETHEEEd,
HiEHE 2R, SJwn—, ”

%] ¥ : According to Su Yijian’s early Northern Song Dynasty record in Four

Treasures of the Study:_“In the area between Yixian and Shexian in Anhui province,

high-quality paper is produced, known as “Ningshuang” and “Chengxin.” There is also an

exceptionally long type, capable of being made into a piece as long as fifty feet. The

people of Shexian spend several days processing the raw materials and then soak them in

long boats. Dozens of people use scoops to lift and handle the paper, while nearby,

someone beats a drum to regulate the pace. Afterwards, the paper is placed in a large

smoking cage and baked until it achieves a uniform thinness, akin to a wall, with

consistent thickness from one end to the other.

23%: Su Yijian recorded in Four Treasures of the Study that in the regions of Yi and

She. high-quality paper was abundant, known by names such as “Frost Condensation” and

“Clear Heart.” There was also a type called “Long Scroll,” which could measure up to

fifty feet in length. The papermakers of She would prepare the bark for several days, then

soak it in a long trough. Dozens of workers would lift the pulp and scoop it into molds,

while one worker beat a drum to set the rhythm. The paper was then dried evenly on large

steaming frames, avoiding contact with walls, ensuring that from end to end, it remained

uniformly thin.

T ARSCE GISCRNE IR, M RE T AT AT I SRR, SO IR
SARIR G . XBOCTH BAUR I e QOB D A EicEs, fid 1 Eoih
X (ESEMBE) HGRAEKHIELZ . RO “BEfR 7 A W07 & h gtk
RIA2AK, FARE SCIL AR . )1 EL#% & B 9 “Ningshuang”1“Chengxin”, E AR
BRSO, A HARE T AT R TCIE B AR S NI . “BERE T RAEA AR5KAE
IR AL B AR RE A, R+, BB ROGEmaAT R, “8
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07 AT DLERAR S ARTR I R AR A, R, BRI, RILH —hE A i B
(R o 20 i 7 3% “Frost Condensation” M1“Clear Heart”, BEAREH T R 3009504k
Bk, MAET HARMERE M. KE7 IR PRI R, KRR LA H
FAR CRZ 15K, BEFEWIRER X 3 AT 7 R, (H)5 KK I “Long Scroll”
AMURER T JE SO BERFAE, R T KX —AE AR T IR E, AUAEIE T 4%
SRR RE, T BRI FRARIK IR T 7 — 5 b E SO AT 2R TR 2R A 1 SOAG R
WS T BESCHISCAE IR AN, SCE SRR WA K B FE SR T A 7R AR
—ANEEA), LG A SRR ATE R . B, s SRE H B, SR
Jo TRMh LR 2”7 # 4 & 9 “The papermakers of She would prepare the bark for
several days, then soak it in a long trough”, JEIZ¥NI1“then” X —##EiR, BAL T FCH
B I IRIDUF 50 FR o % 0) T £ 15, BEERBErhEd A ke s,
SCREAEMT . B, BT RBEBUSZ, —RULEMI T2 BB “Dozens of
workers would lift the pulp and scoop it into molds, while one worker beat a drum to set
the rhythm”, i b 75 “workers” F1“one worker”iX AN 185, 8 13 S 56 i i 5 1
B, PRTHESCIRT I, B R AR S R IA R R ) A M AT TR AL A,
PR MG H RIS S a8 B, “TRUKEERmMEZ, AL
THEEED, HEREEZRRE, S —" % N “The paper was then dried evenly on

large steaming frames, avoiding contact with walls, ensuring that from end to end, it

remained uniformly thin”, B IAEE T, iR SCHE NG HAR.

Bl 17 KocegakiSthddnd. “S5%EHSa, BT, X2, £
LB TRINEEN BT, BN PR, KA, BUNRME A, B

L] A8

N, FEARKZH, 7

#)#: The great writer Zhang Dai also mentioned: “Bamboo, lacquer, copper, and

ceramics are regarded as humble crafts. Jiaxing’s waxed bamboo, Wang Er’s lacquered

bamboo, Jiang Huayu’s bookcase bamboo in Suzhou, Jiaxing’s Hong Qi’s lacquer, Zhang

Tong’s copper, Huizhou’s Wu Mingguan’s ceramics—all of them became renowned

through their expertise in bamboo, lacquer, copper, and ceramics, and these craftsmen

could even sit as equals with gentry and scholars. Therefore, what in the world cannot be

elevated in value? It is merely people who belittle themselves.”
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M #E: The great scholar Zhang Dai once said: “Bamboo, lacquer, copper, and kilns
are considered humble crafts. Yet, Jiaxing’s waxed bamboo, Wang Er’s lacquered bamboo,

Jiang Huayu’s engraved bamboo of Suzhou, Hong Qi’s lacquer in Jiaxing, Zhang Tong’s
copper, Wu Mingguan’s kilin in Huizhou—all started as humble crafts, but the masters of

these trades rose to prominence, sitting alongside gentry and scholars. Therefore, nothing

in the world is unworthy of respect; it is only people who deem things humble.”

T ROV B A B — e MR T2 AT E AR, Ry E D e
P HBERAZ R, S EE R —FHALIR, K& T b E A E ) R
B BHEARTELRES, T NiEN8IRE, B0t ESCRIE R AIENER, L
DREEA ST A R T 0) 5 R 72 2 i B B R s R R L B A S 5t B o,
JESCHH ) “ATHESME %7 248 SiE LS BN R IR T2 MM T Z
FVER EE. @ RN B, FEEHERIRBIRX LR AR EN T LT, X
TR ARG AL S0 E PR A TRARRIALE . J5 Gl 751 1 05 R Bl L
e R EREPURE, BEENIFHRERBATILT & 208 CE X B2 T 1)
Wil . (EEBRBIRERT, P ik $“Bamboo, lacquer, copper, and ceramics”iX —# iR,
AR TR R B ReAR i, ETEMT IR B IR T 2R . e, SO Y
T T ceramics”IX — FEIZ AN, dEH T kilns”, R T IXEE T ZH 5 HHIEL R
MG A, “RSENT” AR — MR E R ERAT T, BRI T HIE R AT T
ARSI AL . AR, “EESEAT T WTREAE SRS P S B — M B AR S AT
T FEE BB T EATHM . W11 B “bookcase bamboo™ & 4A I AR HEM {71k
“HESET B SCAC IR . IXREEREIE LR NERAE B SR RGE R K B AR, T AT
BREZITI S AL B . AL Z R, BiiF“engraved bamboo”iX — 3 ik B A M 2
T, BEMGLL T B SRAT AL ] RE e 2 ik 2 ke U )R R AT 1, IR AR SR Al T )
TEXRH . X8, BHEEREREORFFIFE SO SR, XA R T, i 8h 3 bried
EAFHEE . R BT SRS 5 AL GER, MmN B S8 e
AL I, BEE VRS AR R SCE R “ B ML IR G), FEBHTIEAN TS
FEHNAPERILEE KR, Wi but” 5| FEAT, (0150015 HX L INEE R, 2ok
Bt N, ST S A EINTE T, AR R E R, Rl T TIEATA
KR S P = BT R . XA e AT N BIRE R TT 20, A B B AR RV 1%
PEAE) IR S AR SE AR R R I, BB S I D) MR8 T IR SO S R

WAL D M JE SO AR S B RENS RIS 5 P N SIS B e AL B F ARE
29




LA TRER B2 AR S

i, BT CAME, TG 7SO IR ARSI, RSB SE T R A, X
AT 57 1

3.3.2 MimaE, HRER

WEGICRIEE, WHRARRE, HB PRSI, B HZEE BRSOk
HEWEHEZEEC R IR, RMRIAT AAESE P EE L E RO B, POSPUEEER S, Wi
A RAGEEERE, R ARARLE, DIORRE S seielE, RS T s
BUEER S, SAEMICRAAEER, eGSR e R & SR,
BHBE, 2008:28). fERELRE, FEIEIDMIRG BN, RN 1S SN
AR, HTORPUES 25, OGRS, ZRUKA), MSTERRRGE, (AR
SEETHIIET T, DN /5 ZRDOR NI T BE 28] TS ORI M) . 1R
PEFSCHITE S 5, ERIECCER?, I ERECEN S fE L IELE, 2006: 230). ELMIEITA
G RN ERRE SO BEREARERRE, EECENRER . FN, EEEIFET
REPR 2 MEAEBS N MEBEINRE &5, BAESCPRES IR A,

Bl 18: W ANFE AU, EALEAES, P A BA T A KA R
ARV, I AR . 7

¥]#¥: The ancients wrote books and established theories, attaching great importance

to pictures and records. The so-called_“pictures on the left and books on the right” and

“pictures on the left and books on the right”. “Text is not enough to make up by pictures,

and pictures are not enough to describe with words.”

27 : In ancient times, scholars attached great importance to illustrations and records,

as evidenced by the sayings “with illustrations on the left and words on the right” .

“illustrations and words complement each other”.

GIBT: A B AE RUFE T O F SR ATV PEAN SCA IR AR 3 . XA 1 RO SC
59130, ENFmEE B, FEAENRE ) TR BT ER, &R
BECEEREM, oA, yixRAREER TR FHER, HARE EER
HEIUK, HARBET % 82 HARE S Wb s AL 5. B, “ZEA
F7 F“ A S My ) E By “pictures on the left and books on the right”, HART
M BIER, HEEREEAIURHAER, A, “SCARUERZ, EARUS
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R 7 B H %N “Text is not enough to make up by pictures, and pictures are not enough to
describe with words”, HEIRLIA TR ERE, HAKXITTKAAE AR, KZiLER
TE TR R N . IR 32 n) A T TR TR, R RS R TR,
FHEEECRAFMEN HkZ mig it . S a8, SO ES A7 S 1 83 ut.
HoE, BT M A R # G Y “with illustrations on the left and words on
the right”, BECREE 1B SCHISCAL NG, GG | B Rk . Hk, “SCA 2 RLEIFhZ,
EIAR R LSO ” 45 <illustrations and words complement each other”, i A%
T EISCHAMORZ O B, RIS PAfEE BRI RIA IR T 7RSO AT B . OB AN
BAEIE 1 RSO TE CHST NI, B8RSO N B 2R, v HbRiE s fefit 758
T (1) ) TR AR B

Bl 19: ViIRSETE CIFINTE ALZCE ) Hrae . RIS, SR,
RSN A . KR, WE SN, THAW, WANRmEE: —/WEREK, 1hEE
ZHMNGRE . Rl Fiig, NEANHE, BRI b, TREAE 5. JIHKF,
PR TF T —. WILFHR, MG, ~

#JP: Xu Chengyao(1874-1946) wrote in Idle Tales of She County: A Study of Local

Customs and Etiquette:_“The labor of farmers is most arduous because the terrain is steep

and rugged. and the soil is hard and unyielding. The water flows swiftly, and stored water

easily dries up. If there is no rain for ten days, they look up to the heavens and cry out: but

when rain falls suddenly and heavily, the seedlings and fertile soil are washed away

entirely. The debris from the mountains is painstakingly cultivated into fields, forming

terraces layer upon layer, yet over ten levels do not make a single acre. They employ

slash-and-burn farming, hoping for even the smallest harvest. The impoverished people of

the deep mountains rely on miscellaneous grains to survive.”

Mi#: Xu Chengyao(1874-1946) wrote in Idle Tales of She County: A Study of Local

Customs and Etiquette: “Farmers toil with utmost diligence, as the rugged terrain and

unyielding soil make cultivation arduous. The swift-flowing waters easily dry up, leaving

crops to wither without rain, vet a sudden downpour can wash away the fertilized

seedlings. In the mountains, terraced fields are carved into steep slopes, with more than ten

layers barely making an acre. Practicing slash-and-burn agriculture, they hope for even the
slightest harvest. The impoverished villagers in remote areas rely on mixed grains for

survival.”
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SN ZBOCTF B VPRSEE (IHENIE « RALZCE) g, dhk 7R
CERELD DR R AEAPIRAS o BRI e A 3 SEAE T T R A% 1K 5 51 S0 ST
T S0 B SRR BE I, RN ORAE 5 RV . 1ZBOCT Il i S RO X
B ERIAEL, IR T AR ROR AR . AN IEIEBEIE . 33T
A AT R 2N, LR RIBHE T RERF AT, Sosat o, 2
FARSEAN R TR ) IX B 5 9RIR AR R s AR AR R AE, RN 5 7 AR 23T
= AN B SRR NSRS IR R o R FE A RN By R SE T ST R o T
B, JUFZ AN, “The labor of farmers is most arduous because the terrain is steep and
rugged, and the soil is hard and unyielding” EBAMETE T HECH R, (HA)XBORIAEL,
H“most arduous”Hl“steep and rugged” XX WAFER . EE @S MRS ERITIE, B
FOAC 7 ST AN T, R AT R A O B TR S O AT A S R IR SR
M= EA] . B, “Farmers toil with utmost diligence, as the rugged terrain and unyielding
soil make cultivation arduous™# “A& Jji JyEhE 7 M IR, R DRI AL
BEN—ADAT, BREE G . M 7y EEBUCRIIRIE. Hlin, “The
swift-flowing waters easily dry up, leaving crops to wither without rain, yet a sudden
downpour can wash away the fertilized seedlings™# “-+H AWM, WAPRIME; —NEE
ik, MAIEZ W GRR” BEN AT, B THIFETRILKEE. EHEA
SRR R IA B ] Rl T B A B 140, “Practicing slash-and-burn agriculture,
they hope for even the slightest harvest™ 4 “ JIH kA, BB T —" ity —Mi
AT SRR, OSSR IR JEUOCE BB, HEAT 7O, RO
FRE SR RIRIB MG, SRR, B .

32



LA TRER B2 AR S
BNE B4E5RE
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26 (FHHEH) Moon Over Qinlou
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31 CRIEED Anthology of Song Dynasty Literature
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37 L PO ) Four Treasures of the Study
(R ECJEE I SR 840 A Illustratlorz. of the Wu Wei .Shz Fa.mll)./ s
38 ST Ancestral Lineage and Their Meritorious
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ustoms and Etiquette
40 CRREL G 2E) Continued Collection of Appreciation
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41 G AL RS ) Newly Engraved szles of the Immortal
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. o T New Illustrated and Supplemented Edition of
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42 CHrA G2 iL) Sou Shen Ji(In Search of the Supernatural)
43 CHR 2G5 AT 4 M) A New Edition of Illlustrated Critiques on The
Golden Lotus
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45 €7D Dream of Yangzhou
46 S FN ALY The Complete Illustrated Biographies of the
Immortals
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61 I Painting Manuals (Hua Pu)
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Three Carvings of Huizhou(wood carving,

62 B =Rk stone carving and brick carving)
63 215 Painted Images (Hui Xiang)

64 HFE Auspicious Motifs

65 W T Drinking Game Plates

66 FHALAR Kaihua Paper

67 e R Dragon-phoenix Wedding Announcements
68 A& Luowen Paper

69 R 42 4% Recorded Hemp Paper

70 AR Z ] Woodcut Print

71 TRk Studio of a Thousand Autumns
72 214 Complete Illustrations (Quan Xiang)
73 P Religious Iconography

74 THR = Cautious Entertainment Room

75 K% Illustrated Compendium (Tu Hui)
76 K [lustrated Explanations (Tu Jie)
77 RES Pictorial Investigation (Tu Kao)
78 K% Pictorial Representations (Tu Xiang)
79 ghik Embroidery Patterns

80 A Embroidered Portraits (Xiu Xiang)
81 pry e Augmented Images (Zeng Xiang)
82 Trex Bamboo Paper

83 5= Compiled Illustrations (Zuan Tu)
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N K4
84 KA P 2 Nishiya Omura (1867-1927)
85 FE LAY Qiu Village, Shexian County
86 W2 Al Xinan County

42




TR TR A 2 A 185

= BREXEEX

Source Text

Target Text

TH

Preface

s P E AR Z]

1. Chinese Woodcut Print
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The word “prints” originated from the west and
could not be heard in China until the 20th century. But
this traditional art has existed in China for more than a
thousand years. It is also called woodcut print for its
making way of carving the paintings reversely on the

wood board, brushing with ink and printing with paper.

Woodcut prints are mainly used for book illustrations,

New Year pictures, decorative stationery, Buddhist

mantras and devotional papers for offerings and spiritual

practice. Hui-style prints in this book, used as book

illustration, are also known as woodblock illustrations.
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Woodcut print is painted, carved and then printed.
With traditional Chinese drawing skills, it pays great
attention to lines and layout, and expresses the plot
through charm, form, color and position. It is required to
choose superior raw material and highly skilled
engravers and printers during the production process.
The fine wood of pear or jujube is quite suitable for
prints because of its moderate hardness and water
absorption. The carved lines on it are not easy to be
distorted. The printing uses soot ink, which is dark,
durable and not easy to change color. To make the ink
color soft and smooth with obvious and even layers,
people always use bamboo paper, leather paper and rice
paper. Here are the production sequence: the painter

draws on the paper; the engraver carves lines on the

wood board; the experienced printer brushes ink and
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prints the paper; and then the organizer, highly
cultivated and good at management, are responsible for
promoting. Such organizer can be private bookstores,

temples, government offices, etc.
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Ancient Chinese arts did not exist for existence’s
sake, but derived from daily life. In primitive society, in
want of containers to hold food, people kneaded, dried
and fired clay to make pottery pots, thus promoting the
development of ceramics. For the record of events and
divination, people craved recognizable symbols on
tortoise shells and ox shoulder blades. So appeared the
oracle bone inscriptions and began a thousand-year
history of calligraphy. In the pre-Qin(-221 BC) period,
the prototype of landscape paintings came into being
because of battles, in which people needed to draw
topographic maps and also depicted some landscape
symbols on them. The landscape paintings no longer
functioned as maps and reached the peak of Chinese

artistic expression in Song Dynasty(960-1127).
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The same is true for woodcuts. To spread religion at
first, people carved and printed missionary pictures as
well as classics of Buddhism and Taoism. Later, the
subjects expanded to science, history, geography, opera,
literature and others. The carving objects were
increasingly abundant, including figures, landscapes,

flowers and birds, plants, cultural toys, utensils and
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geometric figures, etc. Therefore, great importance was
attached to picture composition, location management,
character relationships, and character-environment
connection, which in turn improves the painting quality.
Coupled with the development of commerce, there
appeared a whole process of professional division, from
famous paintings, superb carving, bookshop printing to

book sales.

T RS E R O E S BT

2. The Value and Research of Woodblock Illustrations.
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If the spreading of religion prompted Chinese block
printing and also block illustration, what made them
develop further was the ancient people’s inheritance and

attention to culture. In ancient times, scholars attached

oreat importance to illustrations and records, as

evidenced by the savings “with illustrations on the left

“illustrations and words

Before Han dynasty(202

and words on the right”

complement each other”.

BC-220 BC), the ancient people used to write on
bamboo slips, wooden slips and other natural carriers, or
on silk fabrics. In Han dynasty, Cai Lun invented
papermaking technology, making writing and drawing
more convenient. Later, the invention of block printing
made book more popular, and the illustration in books,
compared with words, was a more vivid and concrete

way of conveying information.
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Mr. Zheng Zhenduo(1898-1958) once said: “The
functions of illustrations lie in two aspects. For one
thing, they can arouse readers’ interest by unfolding
famous writers’ intentions, the original form of books we
love to read, or the touching characters or their deeds in
each book. More importantly, for another, what makes
illustrations useful is that those reliable ones enable us to

see the real social life of all ages.
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Mr Huang Chang once said: “Apart from being
highly artistic, the ancient prints were also a shadow of
the social customs of that time. People can not only see
the beauty of the pictures, but also learn a lot from them.
Everything can be found in the illustrations of ancient
books from people’s daily life, to the specific names, as
well as social outlook and customs. They are the best
reference for history learning besides ancient objects.
Meanwhile, books’ naming, as the carrier, also reflects

the importance of illustrations._Books with illustrations

are often named based on their content and themes, such

as  illustrated  compendium(Tu  Hui),  pictorial
investigation(Tu  Kao), embroidered portraits(Xiu
Xiang), painted images(Hui Xiang), engraved

illustrations(Chu Xiang), complete illustrations(Quan

Xiang), pictorial representations(Tu Xiang),

supplementary  portraits(Bu  Xiang), augmented

images(Zeng Xiang), compiled illustrations(Zuan Tu),

Jie),

illustrated  explanations(Tu and  painting
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manuals(Hua Pu). For example, Xunzi: Annotated and
lllustrated Edition, The Newly Edited and Illustrated
Version of Xia Jian Ji, The Yuan Edition of The Story of

the Pipa, The Complete Illustrated Biographies of the
Immortals, New Illustrated and Supplemented Edition of
Sou Shen Ji(In Search of the Supernatural), A New
Edition of Illustrated Critiques on The Golden Lotus,
The Illustrated Encyclopedia of Chinese Arts and Crafts

and so on.
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Prints as illustrations, with such a high artistic level
and cultural connotation, were further studied by
Japanese scholars not Chinese. Nishiya Omura
(1867-1927) proofread and re-carved Chinese painting
books-Collection of Illustrated Works, which promoted
Japanese scholars’ further study on Chinese woodcuts.
Meanwhile, China was in the midst of internal and
external troubles, while there were still some Chinese
scholars actively advocating the collection and study of
ancient prints, including best-known Lu Xun and Zheng
Zhenduo. They not only collected the ancient
illustrations scattered everywhere, but also cooperated
with Studio of Glorious Treasures to resume the carving
of Ten Bamboo Studio Letterpaper Collection and The

Peking Letterpaper Collection.
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Zheng  Zhenduo, upon  witnessing  the
undervaluation of prints, made a solemn vow: “As the
progenitor of world prints, with a history of over a
thousand years of brilliance, it is truly an enduring
source of indignation to be neglected and misunderstood

by scholars worldwide to this extent. For over twenty
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years, I have dedicated all my efforts to collecting prints
books, vowing to rectify this disgrace.” After the War of
Resistance Against Japan, he compiled the complete set
of Illustrated History of Chinese Prints, making
pioneering contributions to the study of ancient prints

history.
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3. Hui-style Prints in Illustrations
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Lu Xun remarked that Chinese woodcut once had a
“decent history” from Tang Dynasty (618-907) to Ming
Dynasty (1368 - 1644). Hui-style prints played a
significant role in advancing the ‘“decent” history of
Chinese woodcut prints. Named by Zheng Zhenduo,
Hui-style prints, also historically known as Xin’an
prints, derived its name from Xin’an, the abbreviation of
Xinan county, which is the predecessors of ancient
Huizhou region. There are records of book engraving in
Huizhou as early as the Song Dynasty(960-1279).
Woodblock illustrations appeared during the periods of
Tianshun(1457-1464), Hongzhi(1488-1505),
Zhengde(1506-1521) and Jiajing(1522-1566)  in the

Ming Dynasty. However, it was during the

Wanli(1573-1620) period that it truly became a school of
its own and reached its peak. It remained popular during

the Tianqi(1621-1627) and Chongzhen(1628-1644)

periods, and gradually declined during the

Kangxi(1661-1722) and Qianlong(1736-1796) periods
of the Qing Dynasty, lasting for more than 400 years.
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Hui-style Prints excel in line drawing technique,

presenting craftsmanship and serenity with a strong

lyrical atmosphere. There are numerous talented

engravers, surnamed Huang in Qiu Village, Shexian

County, standing out in the artistic realm. During the
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periods Yingzhong(1436-1449) of Ming Dynasty to
Daoguang(1820-1850) of Qing Dynasty, the Huang
engravers illustrated over 240 books. Due to Huizhou's
location in remote mountains and its limited territory,
most engravers sought livelihood and development in
other printing regions. Their techniques and styles also
influenced the woodblock prints of Jian'an, Jinling,
Wulin, Suzhou, and Wuxing. Huizhou merchants
engaged in business outside their hometown, established
bookstores, and organized book printing, thus spreading

the aesthetics and techniques of Hui-style prints to other

domicile or residence.
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Book illustrations serve as the primary carrier of
Hui-style prints. Its widespread application enhances the
woodblock engravers' skills and also fosters in-depth
collaboration between painters and engravers. In the
mid-Ming Dynasty, book merchants, driven by
competition, made great efforts to improve the quality of
illustrations by inviting painters to create sketches for
books. Painters adjusted the spacing of lines to
accommodate the characteristics of woodblock
engraving, enabling the engravers to more easily express
the artists' own artistic styles during engraving. The
interaction between the two influences and promotes
each other. The combined influence of book merchants'
organization, painter participation, skilled engravers,
intense industry competition, and a thriving civic
society, all within the backdrop of a market economy,
ushered in the “brilliant era” of Hui-style prints during

the Wanli period of the Ming Dynasty!

VU BRI A A E

4. The Value of Hui-style Prints
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This book aims to present Hui-style Prints from
multiple dimensions, including its origins, historical
development, stylistic features, classification and
description of works, contemporary inheritance and
exploration. In this way, when enjoying a piece of
Hui-style Prints, we can contemplate and appreciate its
composition, artistic conception, implied meaning, and
engraving techniques. Then, we combine it with
corresponding textual information, which can be a word,
a poem, a play, a novel, or an explanation. By doing so,
we hope readers understand that Hui-style Prints is not
merely an ancient craft but also an artistic language that
can be traced back to even older forms such as stone
carving, rubbing, printing, and the “Three Carvings of
Huizhou(wood carving, stone carving and brick
carving)”. The ancient aesthetics and viewing methods
embodied in Hui-style Prints are a source of inspiration
for contemporary designers in arts and crafts, cultural
and creative industries, graphic design, environmental
art, architecture, and other fields. For instance, from the
perspective of book design, Hui-style Prints, as book
illustrations, embody design concepts such as
compositional characteristics, inscription method, the
proportion of illustrations on the page, graphic-text
layout, font selection, and text size. These concepts are
not arbitrarily created but shaped by millennia of
evolution in reading habits. Therefore, the majority of
illustrations in this book are not independently cropped
but faithfully restored to their original proportions as
much as possible. The garden structures and
architectural styles depicted in Hui-style Prints recreate
the environmental features of the time and also reflect

the humanistic qualities of the designers (craftsmen of
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that era). Even the motifs and patterns such as screens,
furniture, antiques, offerings, daily utensils, clothing of
the figures, brick patterns, window grilles depicted in the
background of the scene, can serve as references for

contemporary design.

7
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Chapter 1 About Hui-style Prints

T BRI A R

Part 1 Background of Hui-style Prints

L FEREE T

1. Abandoning  Agriculture for Employment in

Non-agricultural Sectors
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Hui-style Prints, originated from ancient Huizhou,
mainly develops in the present-day southern Anhui and
parts of Jiangxi and Zhejiang provinces. Huizhou is
located in the southern mountainous area of Anhui,
including Shexian (the prefectural and county seat),
Xiuning, Qimen, Yixian, Wuyuan (now part of
Shangrao, Jiangxi), and Jixi. This area has historically
been isolated due to its rugged terrain and limited arable
land, leading to insufficient agricultural production and

food supply.
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Xu Chengyao(1874-1946) wrote in Idle Tales of
She County: A Study of Local Customs and Etiquette:

"Farmers toil with utmost diligence, as the rugged

terrain _and unyielding soil make cultivation arduous.

The swift-flowing waters easily dry up, leaving crops to

wither without rain, vet a sudden downpour can wash

away the fertilized seedlings. In the mountains, terraced
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fields are carved into steep slopes, with more than ten
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layers barely making an acre. Practicing slash-and-burn

agriculture, they hope for even the slightest harvest. The

impoverished villagers in remote areas rely on mixed

orains for survival."
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Due to the barren farmland, many residents here
rely heavily on consuming wild mountain resources,
which include not only birds and animals but also
delicious bamboo shoots, mushrooms, ferns, and
high-quality tea leaves. With little prospect in farming, a
large number of residents have turned to craftsmanship,

including carving work.
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According to records in 7o the Garden, to What I

Am  Given(Jiyuan _Ji

Suoji), “Among the myriad

mountains of Huizhou, there exists precious agricultural

techniques, producing not only high-quality tea leaves

but also ink™. Here, nestled among forests, is abundant

in timber resources. Mulberry bark is wused for
paper-making, pine smoke for ink production, as well as
pear wood, jujube wood, and other excellent materials

for carving.
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Since the Song and Yuan dynasties, Huizhou has
given birth to large numbers of merchants and various
skilled craftsmen in such fields as ink making, paper
making, carving, lacquerware, bonsai, afforestation,
pottery. By the Ming Dynasty, to make a living, they
massively migrated outside the mountains to the
economically more developed Jiangnan region
(present-day Jiangsu and Zhejiang provinces), becoming
powerful merchants known as Huizhou merchants and
even more skilled artisans. Just as talents in today's
society flock to major cities like Beijing, Shanghai,
search of better

Guangzhou, and Shenzhen in
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opportunities for development.
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Huizhou people value commerce, craftsmanship,
and culture. Legend has it that many of the locals are
descendants of northern aristocratic families who
migrated south due to wars, including the migration of
the Southern Song Dynasty during the transition
between the Northern and Southern Song periods.
Fleeing persecution, they sought refuge in the deep
mountains and forests of this area. Even today, the local
dialect, surnames, and ancestral temples remain
important resources for anthropologists and sociologists

studying the medieval dynasties.
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2. Exquisite Craftsmanship
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The production of Hui-style Prints encompasses
various crafts such as carving, printing, ink making, and
papermaking, all of which have been mastered by the
ancestors of Huizhou since ancient times. Huizhou has a
long history of carving, and to this day, people can
commonly see exquisite stone carvings, brick carvings,
and wood carvings left by ancestors in the gatehouses,
windows, and ceilings of Huizhou's residential buildings

hundreds of years ago.
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The emergence of Hui-style Prints was influenced
by various factors. Firstly, it was the material used for
books - paper. Though papermaking was invented during
the Eastern Han dynasty(25-220), it was initially costly
and limited in variety. As technology advanced, paper
for copying books transitioned from the earliest recorded
hemp paper during the Sui and Tang dynasties(581-907)
to bamboo paper and mulberry bark paper used in the
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Song dynasty, and later to various types such as luowen
paper from Jingxian and Jiangxi commonly used during
the Ming and Qing Dynasties, as well as bamboo paper,
Kaihua paper, and Xuan paper from Zhejiang, Sichuan,
and Fujian provinces respectively. Huizhou, located in
mountainous areas, is rich in timber, which is an
indispensable material for papermaking, especially for

the most famous historical “Chengxin Tang” paper.
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Su Yijian recorded in Four Treasures of the Study

that in the regions of Yi and She, high-quality paper was
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abundant, known by names such as “Frost

Condensation” and “Clear Heart.” There was also a type

called

“Long Scroll,” which could measure up to fifty

feet in length. The papermakers of She would prepare

the bark for several days, then soak it in a long trough.

Dozens of workers would lift the pulp and scoop it into

molds, while one worker beat a drum to set the rhythm.

The paper was then dried evenly on large steaming

frames, avoiding contact with walls, ensuring that from

end to end., it remained uniformly thin.
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During the Ming Dynasty, Hui-style Prints often
utilized locally produced white cotton paper, which
primarily consisted of mulberry bark. This paper was
characterized by its thickness and toughness, making it

resistant to tearing and suitable for carving.
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Secondly, it was the development of printing
technology. According to research, woodblock printing
originated in the Sui Dynasty(581-618), developed in the
Tang Dynasty(618-907), expanded during the Five
Dynasties(907-960),
Dynasty(960-1279), and flourished in the Ming and
Qing Dynasties(1368-1912). Its printed content has

became refined in the Song

developed from the works of pre-Qin philosophers to
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classics, history, philosophy, literature, drama,
vernacular  storytelling, crafts and technology,
agriculture, medical texts, divination, Buddhist

scriptures, Taoist classics and other works. Its invention
expanded the readership from the royalty, nobility, and
officials to literati, merchants, and common people,
making literature more widely accessible through books.
It also transformed the format of books from bamboo
slips, wooden tablets, silk, and scrolls to leaves, folds,
and bound volumes. Various bookbinding techniques
emerged, such as whirlwind binding, accordion binding,
butterfly binding, wrapped-back binding, and stitched
binding. All of these provided rich subjects and exquisite
mediums for the development of woodcut print and the

Hui-style Prints.
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The ink mold craftsmanship in the Huizhou region
directly contributed to the rise of Hui-style Prints.
Shexian, its birthplace, had been famous for ink-making
since the Five Dynasties period. During the late Tang
Dynasty, there was already the story of Li Chao and his
son Li Tinggui creating "Xin'an Fragrant Ink."
Ink-making requires ink molds, which are engraved
intaglio-style molds. These molds consist of six sides
that fit together. When glue-based ink is poured into the
mold and pressed, it forms ink sticks. By the Ming and
Qing Dynasties, ink varieties had become rich and
sophisticated, and people no longer cared solely about
the ink’s color but also demanded aesthetic appeal in the
ink sticks' shapes. Consequently, ink workshops had to
put great effort into the design of ink molds. Ming
Dynasty ink-making masters such as Cheng Junfang,
Fang Yulu, and Luo Xiaohua, as well as Qing Dynasty

ink-makers like Hu Kaiwen and Cao Sugong, created
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exceptionally exquisite ink molds. The carved

landscapes exhibit clear layers of f depth, with vivid

contrasts between near and far, creating a lifelike

presence. The figures are meticulously rendered, with

clear shading and detailed facial features, exuding a

spirited vitality. As for the flora, every vein and texture

is intricately delineated, showcasing a meticulous

attention to detail. Although woodcut prints are relief

carvings, different from the intaglio carvings of ink
molds, the techniques and aesthetics were shared,
especially among the famous Huang family carvers,
whose craftsmanship was greatly influenced by ink
molds. In terms of difficulty, ink mold carving, due to its
smaller size and being a form of relief carving, had to
withstand appreciation from multiple angles, making the

technique even more demanding than woodcut prints.
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Finally, making these prints needs ink, which is

also a specialty of Huizhou. In the Ming Dynasty,

Huizhou ink was generally divided into three types: one

is the “Self-pleasing Ink” of literati, such as Wang

Taihan’s “Studio of a Thousand Autumns”, Cheng
Mengyang’s “Ancient Pine Coal”, and Li Changheng’s

"Cautious Entertainment Room”! one is the “Elite

Ink for Appreciation”, such as Luo Xiaohua’s “Aspiring
by the Ink Pool” , Pan Fanghui’s “The Hall of Leisure
and Serenity”, Wu Jichang’s “A Single Blade of Grass”,
and Li Yaozu’s “Black Pine Messenger”; one is the
"Practical Ink", such as those produced by Cheng Youbo,
Fang Yulu, Pan Fangkai, Fang Ruisheng, Wu Shoumo,
Wang Xigu, and Cheng Yiqing.

! In traditional Chinese culture, literati often gave elegant names to their studies or residences, and used
these names to title their works or collections, such as ink sticks or inkstones, just as Wang taihan and
Li Changheng did. Among them, “a Thousand Autumns” implies eternity, and “Cautious
Entertainment” emphasizes moderation and self-discipline during relaxation to avoid excessive

indulgence.
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Huizhou’s printing is quite meticulous. Not only is
the ink crystal-clear, with characters as large as coins
without any flaws in the strokes, but they are often
stored in  in sandalwood cases, making them highly
valued by collectors. Therefore, Xie Zhaozhi praised
Huizhou prints from various regions, calling them
“exceptionally refined.” The mutual influence and

integration of various crafts in Huizhou systematically

advanced every stage of Hui-style Prints.
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3. The Emphasis on Craftsmanship
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Each craft and technique had its heyday, and in the
course of Chinese history, no dynasty placed greater
emphasis on the status of artisans than the Ming
Dynasty. Skilled craftsmen, whether they are engravers,
printers, or artisans in other trades such as pottery,
bamboo craftsmanship, lacquerware, or blacksmithing,

held a status comparable to the gentry class.
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Wang Shizhen, a historian in the late Ming
Dynasty, mentioned in A World Askew: Ming Dynasty

Notes(Gu Bu Gu Lu): “Paintings should be valued from

the Song Dynasty, but in the past thirty years, there has

been a sudden admiration for Yuan painters, and the

prices of works by Ni Yuanzhen and Ming painters like

Shen Zhou have increased tenfold.” Porcelain used to

value Ge and Ru wares, but in the past fifty years, there
has been a sudden preference for Xuande, and even
Yongle and Chenghua wares, whose prices have
similarly risen tenfold. Generally, this trend started with
the people of Wu and was led by the people of Huizhou,
which is rather surprising. Now, in our Wu region, the
works of Lu Zigang in jade carving, Bao Tiancheng in
rhino horn, Zhu Bishan in silver, Zhao Liangbi in tin,
Ma Xun in fan-making, Zhou Zhi in inlay work, along
with Li Aishan of Shexian in gold, Wang Xiaoxi in
agate, and Jiang Baoyun in bronze, are all double the
regular price, and some of these artisans even dine with
officials. It is recently heard that this trend has spread to
the imperial palace, and it shows no signs of stopping.”
This demonstrates that people in the Ming Dynasty held
the craftsmanship of the time in high regard, especially

in the Jiangnan regions like Suzhou and Huizhou.
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The great scholar Zhang Dai once said: “Bamboo,

lacquer, copper, and kilns are considered humble crafts.

Yet, Jiaxing’s waxed bamboo, Wang FEr’s lacquered

bamboo. Jiang Huayu’s engraved bamboo of Suzhou,

Hon

i’s lacquer in Jiaxing, Zhang Tong’s copper

Wu Mingguan’s kilin in Huizhou—all started as humble

crafts, but the masters of these trades rose to

prominence, sitting alongside gentry and scholars.

Therefore, nothing in the world is unworthy of respect; it
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is only people who deem things humble.” This shows

that scholars at the time also greatly admired the

craftsmanship of artisans.
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4. Open Society
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In the early Ming dynasty, Zhu Yuanzhang
advocated for economic development and policies of
light taxation and reduced labor demands. As a result,
the country's grain production rapidly doubled compared
to the Yuan dynasty(1271-1368), and it increased even
further during the Yongle period(1402-1424). According

to Ming History ° Taxation and Labor Records, ‘At that

time, the empire was prosperous, with taxes exceeding

expectations. Millions of bushels of grain were sent to

the capital, and the state granaries were so overstocked

that some of the grain even spoiled from prolonged

storage.”
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Only people’s material well-being is guaranteed can
they have the chance to develop culture and improve
spiritual life. Zhu Yuanzhang understood well the
principle of “using military force to suppress chaos and
governing with culture to maintain peace.” He once
decreed to the central secretariat: “I always believe that
the essence of a country lies in education. The key to
education lies in schools.” Therefore, books, as tools for
disseminating knowledge and education,

naturally

gained elevated status.

A, RITHIE ST S
X SCAE e BB, N e
s, B BEEBEY
RIATA S IR, XA AR B
SNk E RS AR

At the same time, Zhu Yuanzhang implemented

various preferential policies for culture, such as
exempting taxes on books, pens, ink, and other materials
for book production and farming tools. This was rare in
a feudal society that relied on agrarian economy.

Notably, he ordered the Ministry of Rites to send envoys
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to purchase rare and valuable books nationwide and
mandated printing houses to publish them. This not only
stimulated the book industry by benefiting the people
but also initiated top-down book printing activities
organized by the central government. Consequently, this
led to the formation of the three major book printing

systems of official, private, and commercial printing.
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The book censorship system in the Ming dynasty
was more tolerant compared to the Song and Yuan
dynasties, generally not restricting those involved in
printing. As a result, high officials, scholars, eunuchs
and servants could all print books as long as they had the
financial means. While official printing served rulers and
officials, private printing catered to the personal interests
of scholars and literati. Commercially printed books
were popular among the general public due to their
accessibility and widespread circulation. Hui-style Prints
were mostly found within the commercial printing
system during the Ming dynasty and thus had a large

audience.
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By the mid-Ming dynasty, the budding of
capitalism, the development of a commodity-based
economy, the expanding artisan and citizen classes, and
the increasingly frequent trade all contributed to a
growing population capable of purchasing books. With
the convenience of trade methods, people's demands for
books also increased. Books became more popular, their
content more accessible, and their appearance more

refined. Not only did books contain more illustrations,
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but also placed greater emphasis on the artistic quality of

illustrations.
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During Wanli period(1572-1620) when Hui-style
Prints flourished, folk operas and novels gradually
replaced religion as the mainstream themes in popular
literature due to their accessibility and artistic qualities.
The exquisite craftsmanship, graceful lines, and elegant
style of Hui-style Prints were reflected in the
illustrations of folk operas and novels. This included
delicate portrayals of characters’ physical forms and
psychological emotions, with a focus on using lifelike
lines to depict their gestures and expressions. Such
illustrations were highly appreciated by the common

people at that time.
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5. Literacy Rate
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The literacy rate in ancient times was an implicit
engine driving the development of Prints. For ancient
Chinese characters, known as traditional characters
today, texts often lacked punctuation. Now, with little
knowledge of classical Chinese literature, people will
feel obscure and challenging to read ancient texts, which
pose a higher barrier to learning, especially in ancient

societies with low levels of education.
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literacy in

Even during the Guangxu period(1875-1908) of the
Qing dynasty, when literacy rate in ancient China were
at its highest, according to American scholar Evelyn
Sakakida Rawski in her 1979 book FEducation and
Popular Literacy in Ch’ing China, the literacy rate in
1880 was 30%-45% for men and 2%-10% for women,
with an average literacy rate of around 20%. This rate
was comparable to the literacy rates in England and
Japan before their modernization. At that time, the
literacy rate among the Chinese population was much
lower than it is today. Prints, as book illustrations,
helped people of that time understand the content of
books more vividly and intuitively, thereby acquiring

knowledge and comprehending the plots.

S IR R R

History of Hui-style Prints

s WIEE ZF

1. Emerging the Beginning
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Hui-style Prints, spanning over four centuries from
the mid-Ming dynasty to the late Qing dynasty, has left
numerous classic works in the history of ancient Chinese
prints and art. Huizhou has a long history of carving

books since the Song Dynasties. In the fourth year of

62




LA TRER B2 AR S

P& A, BRRCITM. ¥
KaEZVUAE1204), 4G HOH %0
LA FFRIZI (R
DA T R AR AEBR T 45 T 20 1
(LAEZL) , HTIZIK B
— R, WARIEEE N, ToAF
A AL

Jiatai reign in the Southern Song Dynasty (1204), there
were Anthology of Song Dynasty Literature engraved by
Shen Youkai, the governor of Huizhou, and later Wei
Liaoweng’s Essential Meanings of the Nine Classics,
which, however, were of mediocre carving quality. It is
unknown whether they included illustrations and no

copies have been passed down.

AT B B 20 AR TT R
BN, SHEA REKZIA (R
A TR AL S EAUE R AR T
BT, JRSF 188 K x267 JE K,
Kt N2k TN, FELA
RHIKAG A 745 KA e i bk
Ty EF V2 /N2
BEBEREN 77 X TE R, anE
T T B R AL AT N
O, B MR E A, i@
A — B PRI, FERR L
R4 H, ELUGERE, #
B EAH

The earliest extant carved work dates back to the
late Yuan and early Ming periods: lllustration of the Wu
Wei Shi Family’s Ancestral Lineage and Their
Meritorious Deeds carved by the Shi family of Jixi. This
piece measures 188 cm*267 cm and features more than
a thousand figures, primarily depicting the military
exploits of Shi Shouxin, a prominent general in the early
Song dynasty, and his ancestors. Many of the small
images within the illustration were completed by
continuous stamping, such as banners, weapons, and
rows of soldiers and horses, creating a standardized
pattern across the surface. The dimensions of the piece
range from one to two meters, with the names of clans
inscribed to glorify the and

family's heritage

demonstrate its prestige.
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Besides, the composition of the illustration draws
inspiration from Han dynasty paintings and the cave
murals of the Wei-Jin periods. On a single sheet of
paper, the image is divided into several sections, each

separated by clouds or trees as natural dividers, while

the narrative continues uninterrupted, with small
19, JER MR RINEAE captions used to provide explanations.
L BRI R SR T R Early Hui-style Prints works also include
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lllustrated Record of Mount Huang carved by Cheng

Meng from Huai Bin area of Shexi, in the sixth year of
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Tianshun reign of the Ming dynasty (1462). Its
illustrations, designed in four-sided hinge type, marked
the 36 peaks of Mount Huang, such as Tiandu Peak,
Lotus Peak, and Bright Summit, with their general
locations manifested. This also prove that Hui-style
Prints have always embraced a relatively delicate style
since its early days. This book is the earliest extant
publication to depict Mount Huang. Another significant
work is the Zhan Clan Genealogy of Liutang, Xiuning,
published in the 12th year of the Hongzhi reign of the
Ming dynasty (1499). This genealogy was compiled by
Zhan Gui and carved by Huang Yonggao, Huang
Yongsheng, Huang Yongmin, Huang Yongcheng, Huang
Yongtong and the older generation of Huang family
artisans. The illustrations in this book feature relatively
thick and slightly stiff lines. In addition, around the
mid-Ming period, other notable Hui-style Prints also
cover Genealogy of the Yu Clan published during the
Zhengde reign and Continued Collection of Appreciation
printed in the 30th year of the Jiajing reign (1551).

L FER g

Reaching the Peak
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In the mid-Ming Dynasty, the artistic level of
Hui-style Prints reached its pinnacle, following the
development of the Tang, Song, and Yuan dynasties.

This peak was manifested in several aspects.
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Firstly, in terms of the themes and quantity of
illustrations---from Buddhist scriptures, Taoist texts,
Confucian classics, cultural and moral education,

cultural relics and archaeology, to poetry and

calligraphy, drama and fiction, landscape records,
portraits and genealogies, science and technology,
architectural sculptures, medicine and divination, and

miscellaneous popular books and examination guides.
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Secondly, the significant increase in quantity,
richness of themes, high quality, and wide range of
applications were also reflected in the geographical
regions where they were published - Nanjing, Beijing,
Jianyang, Wulin, Suzhou, Huzhou, Huizhou, and so on,
which brought about different illustration styles. Beijing
Prints, Jianyang Prints, Wulin Prints, Jinling Prints,
Wuxing Prints, Suzhou Prints, and Hui-style Prints

alternated, competed, and influenced each other.
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Thirdly, the exchange of craftsmen across regions
broke down geographical barriers. Especially in the
early Ming Dynasty, the corvée system imposed the
methods of “resident craftsmen” and “rotational
craftsmen”, enabling engravers to come to the capital
from their respective places of origin to carve books in
the imperial palace, which also facilitated their exchange
of regional skills and styles. By the Wanli period, this
era marked a significant turning point in ancient Chinese
prints, as prior to this, the processes of drawing and
engraving were almost always done by the same

individual.

My, mFhmsas,
1] 2% R LA N 1) 22 ] i 1
AT HIF, S5 %) TG 7y
T, R ) ZARIKAEG LLIRTT

At this time, due to market competition, painters
were extensively involved in the production of prints,
and began to perform their own duties with engravers,

which improved the artistic level of prints.
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In social and cultural aspects, literary forms such as
drama and novels flourished greatly, with such books
enjoying immense popularity among the public and
being continuously reprinted. Some classic literary
works were published with several, or even dozens, of
different illustrated versions,

including simplified
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editions, elaborate editions, new compilations, sequels,
annotated editions, and selected editions. The variations
between the original prints and reprints resulted in
differences in illustrations. Even within the same edition,
the quality and style of the illustrations could vary
significantly due to the technical proficiency in painting,
engraving and printing, as well as the quality of
materials used. These differences naturally led to
comparisons. Furthermore, during this time, with the
emergence of commodity economy, the book trade
became highly competitive. To gain a competitive edge,
booksellers made their books increasingly exquisite. For
instance, they improved upon the previous layout
designs of Song Dynasty style, refining the uneven text
alignment of Song prints into neat and orderly
arrangements. They also added a large number of
illustrations to the books, leading to the saying “a book
is not complete without illustrations,” which became

emblematic of this period.
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As a major book-printing center in the Ming
Dynasty, Hui-style Prints rose to prominence during the
Wanli period for its delicate painting style, graceful
lines, attention to detail, and superior engraving and

printing techniques, influencing other prints schools.
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According to Annals of Huizhou Prefecture (Jiajing
Period), by the Jiajing period of the Ming Dynasty,
printing shops had “sprung up everywhere in Shexian
County, and people would seek craftsmen here whenever
they needed engravings done.”Ming scholar Hu Yinglin
once praised Hui-style Prints as “recently becoming

exquisite, and competing in price with those from

Suzhou and Changzhou.”
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Collector and poet Xie Zhaozhe commented,
“Nowadays, Hangzhou Prints are nothing to boast of!
The quality of engraving in Jinling, Xin'an, and Wuxing
is no less than that of Song editions, while those of Chu

and Shu are quite ordinary.”
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Chen Zhensun's Commentary on the Booklist of
Zhizhai mentions, “Wang Qian Shu(Forgetting the Net)
was printed in Xin'an,

differs

consisting of eighty-eight
volumes. It from Library Bibliography,
Collection of Confucian Scholars, and the manuscript in
my own collection.” Song Honghao's Chronicles of the
Pine and Desert, with an afterword by Hong Zun, also
praises Hui-style Prints, stating, “My elder brother
engraved it on blocks in Shexian and Yue.” These

references all speak highly of Hui-style Prints.
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The pioneering work of Huizhou opera Prints was

Mulian Rescues His Mother: An Opera Promoting
Virtue, published in the 10th year of the Wanli (1582).

This work was markedly different from the traditional

Hui-style Prints characterized by elegance. elaboration,

and abundance.
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Twenty years later, Newly Engraved Tales of the
Immortal Maidens, engraved by Huang Yulin, was
praised by Zheng Zhenduo as “a shift from roughness to
elegance, from straightforwardness to gracefulness,
marking the beginning of the stylistic transformation of

Hui-style Prints.”
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As a result, Hui-style Prints have developed a

distinct artistic style characterized by exquisite and

meticulous carving techniques, elegant and flowing

lines, and compositions with a clear hierarchy, a blend of

abstraction and concreteness, a harmony of movement

and stillness, and a contrast of simplicity and
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complexity.
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The number of engravers involved in Hui-style
Prints gradually increased over time. Early works such
as Wang and Li's Commentary on the West Chamber,
The Kunlun Slave, Li Zhuo's Commentary on Yu he
Opera, and The Mirror of Humanity's Morality were
carved by a single artist. Later, collaborative efforts
produced classics like The Ancient Biographies of
Exemplary Women, Illustrated Manual of Virtuous
Women, Collection of Women's Virtues, Illustrated
Records of Ming Dynasty's Top Scholars, Fang's Ink
Manual, and Cheng's Ink Garden—all masterpieces of

book illustration.
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The illustrations in The Mirror of Humanity's
Morality, although engraved solely by Huang Yingzu,
are monumental works. Every detail, from the
expressions of the characters to the architecture,
mountains, trees, stones and even the gardens and
interior

furnishings, is meticulously carved with

precision and care.
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Cheng's Ink Garden, engraved by Huang Lin,

Huang Yingtai, and Huang Yingdao, is another
exceptional example. It contains over 450 illustrations,
including 55 color illustrations, which were extremely
rare at the time. This work is not only a significant
representation of Hui-style Prints but also one of the
highest achievements in ancient China. It stands
alongside Fang's Ink Manual, Fang Ruisheng's Sea of
Ink, and Pan's Ink Manual as one of the “Four Great Ink
Manuals” of the Wanli period, and is rightly regarded as

a national treasure.
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Approaching the End
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In the late Ming and early Qing periods, building
on the legacy of the Ming Dynasty, two works of
Hui-style Prints emerged that were of great significance
in the history of Chinese Prints. One is Pictures of the
Scenery of Taiping engraved by Liu Rong, Tang Shang
and Tang Yi of Jingde, illustrated by Xiao Yuncong, and
published by Zhang Wanxuan; the other is [/lustrations
of Li Sao from Chu Ci engraved by Tang Fushang (also

Kl CHEwE- S AR . known as Tang Yongxian) and illustrated by Xiao
Yuncong.
Additionally, several other works of Huizhou style
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appeared during this time, including illustrations for
opera scripts, Dream of Yangzhou and Moon Over
Qinlou, engraved by Bao Chengxun from Jingde, which
were considered elegant and exquisite, and often
regarded as the last great achievements of Hui-style

Prints.
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The Ancient She County Mountains and Rivers
lllustrations in Shuixiangyuan edition during the
Qianlong period, along with local chronicles of Huizhou
and illustrations of Mount Huang, also exhibited
distinctive features. Renowned engravers such as Huang
Shunji, Liu Rong, Tang Shang, Tang Yi, Cai Sihuang,
and Tan Yikui lived up to their reputations as master
craftsmen. All these contributed to a brief prosperity of

Hui-style Prints before the Qianlong and Jiaqing reigns
of the Qing Dynasty.
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Before the Daoguang period of the Qing Dynasty,

in addition to book illustrations, Hui-style prints were

also widely utilized in various applications, including

talismanic  designs, auspicious motifs, religious

iconography, embroidery patterns, drinking game plates,

These

and dragon-phoenix wedding announcements.
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prints were usually single sheets, small and portable, and

often sold immediately after printing.
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In the late Qing period, with the introduction of
Western printing technologies into China, lithography,
typography,  photoengraving  and  photographic
reproduction began to replace the cumbersome prints
process. This shift caused Hui-style Prints to lose their

mainstream market and primary medium of expression.
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In addition, the years-long war between the Taiping
Heavenly Kingdom and the Qing Dynasty resulted in
repeated devastation of Huizhou, with widespread
destruction and suffering among the people, further

hindering the development of Hui-style Prints.
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Although the engraving of local chronicles and
genealogies continued in She County and even Huizhou
until the Republic of China, their scale and quality were
no longer on par with the artistic standards as before the

mid-Qing Dynasty.
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Characteristics of Hui-style Prints
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The subject matter directly affects the presentation
of artwork, and illustrations of opera, novels and
religious themes are mostly dominated by character
depictions. Figure painting has always been a highly
skilled genre of Chinese painting.
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As for the portrayal of figures in Hui-style Prints, it
can be aptly described by Mr. Zheng Zhenduo’s
evaluation: “It strongly supports the excellent tradition
of Chinese figure painting. This tradition is teetering in
the so-called 'orthodox' Chinese painting, which has

become overly meticulous.”
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Compared with the simplicity and ruggedness of
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early Jian'an and Jinling illustrations, Hui-style Prints
had the characteristics of “seeking delicacy in painting
and refinement

in craftsmanship” from the very

beginning.
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Hui-style Prints, known for its integration with

traditional Chinese painting techniques such as dotting,

shading, texturing, and rubbing, also inherited many

traditional woodblock printing features—such as an

emphasis on line drawing and figures, full and balanced

blank

compositions with no space, meticulous

decorative details, precise brushwork, and a harmonious

blend of poetic imagery and emotional depth where

scenes and emotions are seamlessly intertwined. These

techniques and features not only highlight the technical

mastery of Hui-style Prints but also reflect its deep

connection to Chinese cultural and artistic traditions.
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The engravers of Huizhou were not only highly
skilled but also deeply cultivated in painting. Without a
profound understanding of painting, they could not have
mastered the overall layout of a composition, including
the variations in the shapes of each tree, each plant, and
each figure. Sometimes they would reproduce classical
paintings or the drawings of painters at that time, and
other times they would create their own works. These

engravers were often highly accomplished painters

N . themselves.
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are as fine as a needle tip, while others evoke the

grandeur of splash-ink landscapes, combining strength
and softness with each stroke placed thoughtfully.

Tough as a iron wire, yet soft as a hair spring.
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There was a certain “formula” for the figures'
bodies and faces. The beauties all had oval, egg-shaped
like

faces, finely crafted porcelain, and appeared

stunningly beautiful---adding an inch would make them

too long, while subtracting an inch would make them too

short. The generals appeared mighty, and the officials

dignified and solemn.
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Everything, from the grand palaces to the humble
cottages of common folk, was idealized, like a utopia,
following a certain “formula.” Even the swirling of
water, the rolling of mountain clouds, the ruggedness of
strange rocks, and the branches of ancient trees all
adhered to this “formula.” It was impossible to see the
specific time and place, but countless marvelous things
and scenery emerged from those "formulas", as those

found in Rules for the Inner Chamber.
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Although Hui-style Prints are renowned for its
unique style of richness, refinement, serenity, and
elegance, there are also variations within its intricate
details. For instance, the Prints style, predominantly
associated with the Huang family of engravers, can be

roughly divided into two periods.
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In the earlier stage, the compositions mostly took
close-up views, highlighting the characters and main
elements, with particular attention given to the
psychological portrayal of characters, as seen in The

Mirror of Humanity's Morality.
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While in the later stage, the emphasis shifted
towards landscape depictions, and figures were rendered
smaller compared to the earlier works. However, the

quality of drawing and engraving remained unchanged,
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and the integration of figures and environment became
more seamless, as seen in The White Snow Studio's
Selected Collection of Music and Poetry. This stylistic
change occurred as Huizhou engravers moved to the
Jiangsu and Zhejiang regions, where they blended their

original techniques and aesthetics with the local styles.
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If the early works could be defined as “exquisite
craftsmanship”, then the later works tended to be
“delicate”. This shift towards “delicacy” precisely marks
the main feature from the Tianqi to Chongzhen periods,
signaling the arrival of a new stylistic approach in late

Ming Dynasty.
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During this time, Prints not only depicted petite
females and fragrant indoor scenes but also included
portrayals of ancient ceremonial vessels, martial arts,
military strategy, agricultural technology, geography,
and gardens. As examples of Water Margin co-engraved
by Huang Chengzhi and Liu Qixian, and Drinking Game
Plates of Water Margin by Huang Zili, both carved
heroes in the Water Margin with distinctive
characteristics, breaking away from the conventional

portrayal.
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